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COIDITOIE

Thoughts written during two inaudible graduation speeches:
Have you ever pondered the importance of the ear? And the inexpressible
frustration of not being able to hear?
Every dancer at some time experiences difficulty in hearing the caller,
and knows the frustration of breaking
down a square because right and left
thru sounded like rotten lellu."
Most callers concentrate on learning
material and on moving dancers through
intricate patterns to the proper get-out.
Most seldom devote time to practice
mike technique. Some callers have
voices that naturally come through
electronic devices clearly and succinctly. Others find their voices distorted in
the transfer and sound muffled to the
dancers. These callers need training
and practice so they may be more easily
understood.
Dancers, on the other hand, rely on
alert, well-trained ears to receive the
callers' signals and relay them to their
brains. Of course, one responsibility of
the dancer is to allow the ear clear
reception, without the interference of
the mouth. This responsbility weighs
more heavily on some dancers than
others and has nothing to do with
gender. Some dancers must enhance
their hearing power with mechanical
4

aids, these folks are perhaps the most
acutely conscious of the importance of
good hearing.
The ear welcomes a pleasant balance
of music and voice. Most callers are
careful to provide this. Dancers find it
hard to dance to calls without musical
background, and just as difficult to
dance without the callers' signals if the
music drowns them out. Think of the
complexity of the ear's job in transmitting the beat of the music for cadence,
the caller's command for action, and the
melody to an "enjoyment center" that
creates a happy feeling about the
dance!
Isn't it strange that while we know
that we dance with our feet, primarily,
and in square dancing, with our hands,
we seldom credit the silent ear with its
important role in the activity?
The center spread this month dwells
on the creation of women; let's just
mention here the human race in
general. Think of all the parts of us that
are involved in square dancing and it
becomes even more of a wonderful,
fantastic, enjoyable hobby than ever.
Have a good July vacation, or at least
a happy picnic!
American Squaredance, July 1978
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Re: Sketchpad Commentary, May 1978
Handsignal of Recognition
For Square Dancers
Hurrah! Hurrah! I was so glad to see
this idea and accompanying sketch in
your very fine periodical. Please
remember with me the idea that was
churned-up out of my mind and
published in your same fine periodical
back in July, 1972. I rejoice that this has
surfaced again in this manner— surely
it will catch on this time. The article
"
titled "And This Shall Be A Sign
appeared on page 52 of the above
mentioned issue. The response then
was interesting— both pro and con—
but I do agree with you that this could
be bigger than "yellow rock". It is our
intention to use this handsignal of
yours, and are looking forward to your
returning it when we see you at the 27th
National Convention in Oklahoma
City— soon, if not sooner!
Nellebelle Eblen
Wichita Falls, Texas
The Luncheon-Fashion Show Committee of the 19th New England Square
& Round Dance Convention gratefully
acknowledges your door prize donation.
The cooperation we have received
from interested merchants and the
community in general assures us this
Convention will long be remembered as
a happy and successful event.
Ray & Adele Floyd
Danvers, Mass.
I agree that sometimes it seems we
are manipulated by Callerlab and some
6

callers who want to establish themselves as an authority on the square
dance movement. In truth, too many
complicated movements thrown on a
group tend to drive people away. It is
my opinion that people go to dances to
relax and enjoy an evening of fun and
fellowship. If the Callers Associations
would explore the idea of dancing a
whole evening of basics with improved
choreography, I think the movement
would be better served. Most dancers
are confused with arm turns and I see
no need to get them through relay the
deucey only to lose them on a simple
arm turn call three or four movements
down the line!
Thanks for your magazine. It is the
greatest and I think it serves our needs
well. Keep up the good work.
Charles H. Hughes
Clinton, SC
I enjoyed Mr. Trimmer's mythical
conversation in "Calling Tips" (May
ASD).
He made a good point about the use
of roll, and I would like to pat him on the
back for mentioning the length of
classes.
I did get a kick out of his analogy
between rotary ferris wheel and couples
scoot back. (Hey, did you ever hear of
couples trade? Maybe we should do
away with scoot back too.)
Damon Coe
Chapel Hill, NC
Ever wonder why so many couples
drop out of square dancing? Well, my
wife and I loved it for the fun and
excercise. But one night our illustrious
president asked us to resign from the
club, Jolly Promenaders of Trenton,
N.J., because we were always messing
up the squares. Is not square dancing
for fun and enjoyment, not for perfection? I am age 68; my wife is 65 and we
really enjoy square dancing. But when
you get old no one wants you any more.
Frank W. Ballard
Trenton, N.J.
With deepest regret, cancel my
subscription. The proliferation of convoluted maneuvers in square dancing
negates all aspects of neighborly
enjoyment. After purchasing the encyContinued on Page 90
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July, for ten years, has been "Distaff" month for American Squaredance. 1978 is
no exception, and we present a conglomerate of features by and about women.
Appropriately, our first female caller to be profiled appears on this month's cover
and again on page 12. Orphie Easson is one of the finest callers we know, a true
professional at the mike, and her delightful personality has endeared her to square
dancers all over North America.
Did you ever think of the caller's taw as a nautical crew member? Al Eblen does
and his metaphor is apt. Al's articles appear often in American Squaredance and no
two articles of his have been similar — he is a caller-writer of great imagination!
"Belles of the Balls" is the first in a series of historical articles highlighting
dancing figures of history. Dave and Ann Robeson have been interested in
historical figures and the dance for some time. Remember Dave's research of
Stephen Foster's music as used for dancing?
Humorist Valerie Titus has written an episode that surely reflects the
experiences of many dancers who have searched for dances while the evening
passed.
Jack Leicht writes for the Washington State Footnotes every month. His article
on today's caller is taken from his presentation at the 1977 Leadership Seminar. His
article about the caller may refer to the generic "he" and "him" but what he says
is appropriate for callers of both sexes.
"Straight Talk" is written this month by Ida Reilinger, editor of Calls and Cues.
Her poetry has appeared in "Rhyme Time" in previous issues.
Margaret Cool, who submitted the story for "Grand Square" this month, has
recently been published in People on Parade, Westways, Chevron USA, Rotarian,
Seventeen, Kansas City, and Santa Barbara. Illustrious company for American
Squaredance to join. Thanks, Margaret, for your inspiring story of the Whitakers.

Illanhurses
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SALUTING
THE

This month, in keeping with the
theme of the issue, I'd like to ask all the
men in the audience (US males, homo
sapiens, brufus generus) to drop
whatever you're doing (except physicians in the middle of an appendectomy). light up your pipes (you
non-smokers chomp a carrot; boys, suck
your thumbs.) and listen to a Desiderata-type dissertation on the Wonderful
World of Women. Bless 'em all.
I trust I'll hit a responsive chord with
all you men because if you don't
appreciate women, you're certainly not
a square dancer. The other fifty percent
of you (give or take a fraction) ARE
women, so you'll appreciate an aggregate aggrandizement (Thanks, Webster.) of your own sex. (Brilliant
deduction— Co-ed.)
Since I never was a woman (Thank
goodness— Co-ed.) I can only discuss
the subject with the kind of abstract
detachment and fond regard of a
wallaby who wants-to-be like an emu, or
an emu who emulates a wallaby.
8

An industrial sage has said that even
the Almighty Creator decided to recall
His first model for possible stress
failure of the rib cage, and to insure that
His second model was more troublefree.
"There is nothing like a dame...."
the song goes. For the square dance
activity, there is nothing like the
originality, fortitude, perseverance, and
"work-woman-ship" of a dame to float
the Good Ship Square Dance. (See
center pages, this issue.)
Hey, guys, remember when you were
in seventh grade, sitting at your old
iron-and-wood, one-piece, slant-top,
ink-well-filled desk, eyeing that marvelous creature fashioned exclusively for
your foolish fantasies, just five desks
over toward the sunlight, which glittered gloriously through her golden
hair? It was Spring. It was your first
"crush". You couldn't understand the
feeling but it was so overpowering you
worshipped her completely (from afar),
and the obsessive image of her crowded
American Squaredance, July 1978

everything else out of your mind.
The "love" you had for that singular
gift from Heaven certainly rivaled that
of Anthony and Cleopatra, Romeo and
Juliet, Cyrano and Roxanne, or Bernie
and Adula. (You may not recognize
them— that's Bernie Schwartz and
Adula Hawkins from Flatbush.)
Trouble was, you didn't dare tell her
how much you loved her, because your
tongue got yeasty and filled your whole
mouth with a whoppin' wad of dry
dough every time you tried to talk to
her. That little giggle of hers at your
bungling, inarticulate manner made you
love her more passionately and hate
yourself more agonizingly.
Finally, you missed your big chance,
and that loud and larcenous guy on the
right end corner, third row, walked her
home, carried her books, and later
became her "steady".
Your heart broke into a thousand
pieces. And if you're honest with
yourself, even today, a "thousand
years" and a "dozen girls" later, you
have to admit there's a faint feeling of
mysterious attachment undaunted by
crushed dreams when you think of that
very first special girl, now reduced to
nothing more than a whisp of perfume
and a curve in the corner of your own
smile, somewhere down that lost
corridor of time.
Remember? Oh yeah. Those were
beautiful, glorious, uncluttered days,
viewed in retrospect, now that the edge
of frustration that first accompanied
them has vanished.
Now we must wind this long strand of
"yarn" into a skein or two befitting the
square dance fabric, so here's the tie-in:
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All of us, both men and women,
manage to maintain a measure of sanity
in an often oppressive, trouble-filled
world, because we can take little chunks
of leisure time, no matter how busy we
are, and create for ourselves a balmy
balm, an aesthetic anesthesia, or an
affectionate affinity in three ways. We
can recall those little gems of perfect
"paradise" hidden in the past, we can
indulge in our favorite form of social
encounter today, or we can revel in the
anticipation of exciting times just ahead
of us.
We think square dancers have a
special "edge"• in this respect, and
perhaps more immunity to mal-demonde threats, because all reflections
of the past, encounters of the present,
and perceptions of the future evolve
from a people-to-people hobby that has
no equal, having been built on the
precepts of love, laughter, beauty,
music and both physical and mental
action.
Fellows— all of you fancied Romeos,
valiant Valentinos, and casual Casanovas— where else but in square dancing
can you find such a sociably acceptable
way to hold a hundred girls' hands
during an evening, and even be treated
to an offhand embrace with a beautiful
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"corner" now and then? And, dressed
as they are, how they make your eyes
bulge at the beauty of a bevy of
Boardwalk "blossoms" such as you'll
find at every dance!
At one dance, sometime, 'magically,
you may catch a fleeting vision (five sets
over toward the sunlight) of that special
golden-haired girl of a "thousand
years" ago who made your heart go
flippity-flop with youthful, unbridled
joy!
That's what it's all about, guys. The
women made it so. The women make it
so. It's time to admit it. To ourselves.
To them. Amen, men! (Thanks. Too
often men-shun the mention of it—
Co-ed.)

I want to pay special tribute to the
women in my life, while I can seize this
occasion and tag a line to this wave of
coordinated filibuster.
First; thanks, Mom, for your perseverance with my foolish antics and lack
of responsibility in those growing-up
years
Secondly; thanks, Cathie, for timeand-a-half dedication to a family and
magazine enterprise that produces less
than half-fare compensation, as you put
up with a slightly square and neveraround husband
Thirdly; thanks, Sue (our daughter),
for shaping up into a very respectable
young lady despite the handicap of a
mostly-missing dad, who enjoyed the
onetime bedtime stories more than you
did.
Lastly; thanks to all "our girls" in the
office for politely laughing at my
"tired" stories and adding a touch of
class to the old ASD corral.
Each one of you "girls" out there,
from 8 to 80 (that's safe— nobody's
over 80, right?) richly deserve to be
10

thanked, honored, and loved. We'll say
it aloud, loud— T-H-A-N-K-S!!
Now, we'll flip to the trips
Erie, Pennsylvania— Immediately upon
arriving home from the great western
trip (see last issue) by plane, I took off
by car for a three-stop eastern jaunt,
starting with the gung-ho Squaws and
Paws "down in the valley" in the
firehouse. Good group.
Just a week or so later I was due in
Erie again for the Y-Squares, another
fine Erie club, which has a "Y-d"
reputation for friendliness.
Bath, New York— Onward, eastward, a
day later. I don't know how Bath gets its
name, but it furnished a tubful of fun
and those Champagne Whirlaways
fairly "bubble" with spirit. (See p. 102,
ASD, Mar., '77.) Thanks, Vogels,
Griffiths, Pratts and all. I'll be back.
Utica, New York— Ray and Lucille Graf
are the only badger/caller combo I
know. I'd better explain that— he
makes badges, she calls. Hats off to
Lucille for her EZ dance philosophy.
They hosted me again for the umpteenth time and set up an ASD dance.
Detroit, Michigan— Larry & Pat
Perkins did the deed— set up an ASD
dance in a cool hall just off the
oft'-auto-choked Telegraph Road south
of town in Flat Rock. Bless 'em. I auto
do Detroit more often.
Huntington, Long Island, New York—
Folks, there's still a way today for a man
to prove his prowess and bravery over
insurmountable odds (or at least to
show he's got more guts than brains),
and that is to land at the Philadelphia
airport at 4 p.m. on a Friday, rent a car,
and drive through the heart of New York
City to a dance that night way out on
Long Island. It's like Don Quixote using
a toothpick for a lance against a
charging rhino. First you must run the
maze of poorly-marked detour signs
leading from the airport to the Walt
Whitman bridge.
Did you know that "old Walt" wrote
a sonnet on it? It's called "Jam on the
Bridge". It goes like this:
It looms in the gloom
To pacify the passerbys
And immobilize those motorized.
I'm kidding. He didn't write that. He
Continued on Page 83
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Who Roams
the Ship?
by Al Eblen
Wichita Falls, Texas

If you cross the ocean by ship or by
plane, you will be tremendously impressed by the actions of the Captain in
charge. You will see him calmly
roaming the ship, even when the air or
sea is at its roughest. He will be calmly
chatting with the passengers and giving
the impression that everything is under
complete control.
The Captain can do this, because he
has well-trained and competent people
to handle the operating activities of the
plane or ship. Having a good and able
co-pilot in the cockpit enables the
Captain to roam his ship at will. If there
are any problems, he will soon know
about them and plan to correct them.
In the business world, managers who
roam the ship are usually the most
successful. They generally know every
detail of their operations. A good
manager will delegate as many functions as possible, then he roams the
ship. He is observing, he is evaluating
and he is planning corrective actions.
He may be setting goals that are bigger
and better. He will be planning how to
achieve these goals. In management,
such a person is a really great leader,
and in great demand.
Obviously, a square dance caller
cannot roam the ship. He is tied to the
mike while teaching and calling. At
dances and lessons he has little time to
roam the ship. So for me, and I'm sure,
for many other callers, it is an absolute
must, that my wife, Nellebelle, roams
the ship for me. At both dances and
lessons, she talks to the club officers;
she determines how we can help solve
their problems. She visits with guests
and always makes me aware of new
ones, especially, those from far away
places. She roams the hall and checks
American Squaredance, July 1978

the sound. She makes me aware of
birthdays and anniversaries and also
illnesses.
As Nellebelle roams the hall, she
soon determines if my program is
proper. It may be too easy, or it may be
too difficult. I can usually tell these
things during the first tip, but I rely
heavily upon her judgment to confirm
my ideas.
In roaming the ship at dances, she
often discovers prospective members
among the visitors. She makes this
known to the club officers. I especially
like to know when visiting callers are
present and she provides this information. Many times Nellebelle will work
with the refreshment committee to
make sure everything is adequate. She
works with the Greeting and Hospitality
committees to make visitors welcome.
In roaming the ship, she picks up
information on wanted movements and
the desire for workshop time.
My lady, who roams the ship, keeps
me informed in every way about our
square dance ship. At lessons, she aids
and assists new dancers. During
intermission, she will be demonstrating
a swing, or a star thru, or she may be
walking a square through spin chain
thru. As Nell does all these many
things, she is setting an example for
club members. Because of this, we have
many dancers helping. At a recent
graduation, the students surprised all
the dancers who had helped at lessons
by presenting angel badges to them as
part of the graduating ceremony.
Because my wife is free to roam the
ship, we know our dancers and keep up
with what is going on. We get a good
sense of how trim the ship is, how taut
she is, and how seaworthy, for the
square dance voyage ahead.
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CALLER-LEADER
,.DIRECTORY
Contact these callers for
bookings and information.

Jim Davis (206-784-1343)
833 NW 51st St.
Seattle WA 98107
Now calling weekends club dances
Festivals— booking 78-79-80.
Bob Ellis (315-596-5282)
RD 1 Box 128
Stanley NY 14561
The Magic Caller
Booking 78-79
Ed Fraidenburg
1916 Poseyville Rd. Rt. 10
Midland MI 48640
Now Traveling Full Time
Paul B. Fox (216-762-5597)
501 Gridley Ave.
Akron OH 44306
Dance to the calls of the
"Sliver Fox" — Booking 78-79
Chuck Babb
Rt. 2 Box 429
Hudson NC 28638
SID Caller & instructor
Fred Bailey
PO Box 2 (612-358-4486)
Rush City MN 55069
Former SID Workshop Editor
Of This Magazine
Perry Berqh
Rt. 1 (605-758-2427)
Florence SD 57235
Any Time, Anywhere!
Stan Burdick
216 Williams St.
Huron OH 44839
THE Meandering Man
Ed Butenhof
399 Cobbs Hill Drive
Rochester NY 14610
Contras & Traditional squares
For Weekend Festivals
Mike Callahan
147 North Ave
Hilton NY 14468
Calling/Traveling Full Time
Walt Cole (801-392-9078)
944 Chatelain Rd.
Ogden UT 84403
Contra Caller Clinics,
Workshops & Dances
Al Davis
PO Box 1339 (501-365-2627)
Harrison AR 72601
Now Booking 1979-80
"Getting It On"
12

Gordon Fineout
2512 Delta River Drive
Lansing MI 48906
(517-489-7406)
A Call For Every Hall
Ken Gilmore
2715 LeBoeuf St
Muskegon MI 49441
Dance More with Gilmore!
Jerry Hamilton
2750 W. Acacia Ave.
Hemet CA 92343
714-652-3442
Calling Full Time
Willie Harlan
PO Box 338
Vinita OK 74301
For the Best In Square Dancing
Jim Harris
RFD 5 Box 182
Norwich CT 06360
Square 'em up with the
Clinton Man!
Mark Haslett
278 Cooper Dr. (412-774-6801)
Beaver PA 15009
Booking Tri-State Area 78-79

Roy Leber
338 S. Keyser Ave.
Scranton PA 18504
Booking for 78 & 79
Chuck Marlow
3795 Pamela Drive
Gahanna OH 43230
Weekends & Holidays
Ramon Marsch
10222 Bundyburg NW
Middlefield OH 44062
Marsch-Mellow-Smooth
Dale McClary (305-254-0150)
2681 Fountainhead Blvd.
Melbourne FL 32935
Now Booking 78, 79, 80
FL, GA, SC, NC, TN, AL, MS
Webb Mills (614-366-3776)
315 W. Myrtle Ave.
Newark OH 43055
Traveling Weekends & Holidays
Paul Minter
c/o PM Dance Club
Main PO Box 505
Dayton OH 45401
Eddie Powell (614-866-6603)
1699 Brice Rd.
Reynoldsburg OH 43068
Owner/Producer: Cherokee Records
Glen Pyle
2220 Juliette Ave.
Fort Wayne IN 46804
(219-745-3002)
Booking for 78
Rip Riskey (517-339-2946)
1852 Lyndhurst Way
Haslett MI 48840
Calling Designed with
Dancing in Mind
Buzz Ruis
8505 Waters Road #44
Savannah GA 31406
Booking 1978, 1979
Gene Webster
1803 Heather Lane
Port Clinton OH 43452
Open dales — Western Style

Dave "Hash" Hass
PO Box 37
East Hampton CT 06424
Now Booking 1978-79-80

G. Holger Willm
Raiffeisenstr. 1 6101 Seeheim 1
West Germany (Tel. 06257/8177)
Your Contact in Germany

Ted Koning
5805 Thornapple Dr.
Grand Rapids MI 49508
Phone: 616-698-8922
Fun-teak

Francis Zeller
Box 67
McCracken KS 67556
All New Spiral-bound Calendars53.50 each '78, 79, 80
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The finest
square dance shoes
in America!

IVa

World s leading manufacturer of dance and gymnastic footwear
Se
For the nearest Selva Agency. write to Selva, 47-25 34th Street, Long Island City, N Y 11101
Dept. AD
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GPrOfessiOnar,
GPK)'fILGE
ORPHIE EASSON
St. Catharines, Ontario
It is appropriate in the Distaff issue to
honor an outstanding woman. It is even
more fitting to honor an outstanding
professional caller, who happens to be a
woman. It is especially timely to feature
a Canadian caller for our second
Professional Profile personality, in a
month previous to the First Canadian
National Square Dance Convention.
Orphie Easson is a personal friend
with whom we've worked on a number
of projects and events. She was a
member of the American Squares
Advisory Board for several years.
We've discovered that she is talented,
innovative, diligent and personable.
More than that, she has gained a
reputation on this continent and internationally for her calling and organizational abilities. She is a candidate for nomination to the Board of
Governors of Callerlab in the coming
election. She has traveled (or will soon
travel) to these countries: Hawaii, Fiji,
New Zealand, Australia, England,
Germany, Spain, France, Switzerland,
Belgium, and the Carribean. In Canada
she has visited the provinces as far west
as Alberta. In the U.S.A. she has called
in many states as far west as Kansas
City, although most of her calling is
done in her home city of St. Catharines,
Ontario, and in nearby New York state.
14

Festivals and conventions in which
Orphie has participated are the Toronto
International Convention, Kingston
Spring Fiesta, Forest City Festival
(London, Ontario), Rose City Festival
(Windsor, Ontario), Month of Dancing
(Saskatchewan), Southern Hemisphere
Festival (Christchurch, New Zealand),
and the upcoming Canadian "National"
in Edmonton.
She has the distinction of being one of
the founders of the well-established
Toronto and District Square Dance
Association, and recently she was
awarded a life membership in that
group. She also belongs to Callerlab,
and outside the square dance realm, she
is a church elder and a member of Zonta
International.
Orphie was married to the late Wray
Easson and has two sons: Ken, 22 and
Mark, 19. She presently conducts a
34-week beginner class and a 34-week
mainstream group, calls for the Swing
and Whirl Club, workshops experimental material twice a month, and leads a
recreational senior citizen's group every
week. Her calling can be heard on the
1976 SIO premium album. In her spare
(?) time, she designs and makes square
dance outfits. She has been a recreation
advisor for the Ontario Department of
Education.
American Squaredance, July 1978

We asked Orphie how she got
started. Her reply went something like
this:
"I began dancing as a child with my
parents and there was square dancing
at all community activites in the area
where I lived. I soon found I had
memorized most of the calls. I was
involved in 4-H camps and rural groups
and did recreation leadership so included square dancing with other folk
dancing.
"I then worked for the Ontario
Department of Education and square
dancing was a natural part of the
program.
Earl Park influenced me most, since I
attended his callers clinics each time he
called in Ontario."
When questioned about organizations
in the square dance field, Orphie said,
"Even though our schedules get busy
we need organizations at all levels, so
we can talk about the problems and the
positive side of the square dance
activity. Organizations that allow callers
and other leaders to contribute are best.
We need to avoid organizations at all
levels that lay down rules that limit the
scope of local programs.
"Dictatorial organizations would kill
the "folk" flavor of square dancing and
I feel the activiiy would die."
American Squaredance. July 1978

A bit of her personal philosophy
comes out in Orphie's final words in our
interview, "Square Dancing is an
activity of many dimensions Clat brings
people together for a social experience.
Since dancing is a skill, the skill should
be used as an instrument to increase the
sociability but never becomes more
important than the people. Recently my
son Ken compared my involvement in
dancing with a friend who is a social
worker. He felt the social worker helped
people change their lives so they live
happier, well-adjusted lives, but that
recreation helps people cope with life as
it is and as they are and makes life
better.
"it is gratifying to find people
enjoying a new skill, being more fit
because of the active nature of dancing
and feeling a sense of belonging. Warm
and lasting friendships emerge for both
dancers and caller."
We're sure all American Squaredance readers are now convinced of two
facts. First, Orphie Easson is very
definitely a lady. (Seeing her name in
print has often led to speculation on a
male/female ownership of the name.)
Secondly, she's well deserving of the
recognition we've given her as the star
of our Profile gallery.
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THE BELLES

Did Rosalynn and Jimmy Carter hold
the first square dance ball at the White
House as a feature in American Square
Dance suggests, or did Thomas Jefferson. English country dancer. and
daughter Martha? Another feature,
"Straight Talk", and letters to the
editor imply Jimmy should lead dancers
also. preferably in their image, and
introduce square dancing to the general
public.
In his style, Jefferson, who considered dancing to be just one of life's
harmless embellishments rather than a
political tool, did all that "Straight
Talk" implied, but without wife Martha. She died after bearing a fifth child
of whom only one survived him. As
women began to outlive men, First
Ladies assumed political partnership
with their husbands, and became
square dance representatives. Rosalynn. rather than Jimmy, vnwed the
White House would have square
dancing. Likewise in the 1976 campaign. Gerald Ford. who had the
reputation of being a waltzer, as did
Jimmy, sent Betty to Beaumont, Texas
where she danced in a square.
That Jefferson's policies would shape
modern square dancing was forecast
when he called attention to the "men of
the western waters" in his First
Inaugural Address. Dancers were often
among those who moved west, according to Catty and Allen Dodworth, New
York dancing masters and historians in
the early 19th century.
In those days the ballad, from which
ball is derived, was a song meant for
both dancing and singing. As never
before they expressed tearful farewells,
happy homecomings. men separated
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from women, how they danced, and
even the popular dance steps. In the
singing quadrilles, a form of square
dancing, Stephen Foster pleads, "Oh!
Susanna, don't you cry for me" and he
will meet her in New Orleans even
though his dancing sister Charlotte
Susanna Foster has been dead for
years. In "Lou'siana Belle" he will
compete with Jim Dandy from Caroline
and do the polka and the pigeon wing.
When "Nelly Bly" puts her foot down,
"there's music in that part of the
town".
This "pursuit of happiness" which
Jefferson lifted from Rousseau, inventor of the quadrille, is a leading
principle and key phrase in the
Declaration of Independence; but, if his
fellow signers, including dancing friend
Professor George Wythe, found happiness agreeable, they were not content
with his phrase freeing slaves. Congress struck it out. The problem of
slavery was left open until the Civil
War, through which both sides danced
enthusiastically, and Jefferson always
felt his draft of the document was better
than one now publicly displayed.
As before, American slaves continued
assimilating country dances with tacit
approval of plantation owners in the
South. Though Americans considered
dancing a good way to keep in physical
condition after harvest, European visitors, including those to Jefferson's
plantation Monticello, were nut impressed. Calisthentics, which American
fitness experts call unhealthy for
non-athletes, was invented and introduced among the peasants of Northern
Europe; owners there felt farmers
should have a soldier's posture.
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OF THE BALLS
by Dave & Ann Robeson
Houston, Texas

In the plantation system the manor's
household staff was considered socially
superior to field slaves and women
servants frequently brought the latest
dance fad to the slave ball. The owner's
wife often accompanied her maid to
such events. Slave fiddlers in turn
provided fiddling for the master's ball.
since educated violinists, as now,
considered it undignified except for
charity. Thomas Jefferson carried a kit,
(the dance teacher's fiddle) in his
saddle bags, but brother Randolph who
had a finer ear for it played at slave
dances.
Laboring men were not permitted to
attend balls, entertainments or to marry
without special permission of the
authorities in early Colonial U.S. Slaves
and white indentured servants were
also restricted from professional and
theatrical dancing except on rent for
their services. If a talented servant fled
after one of these events, newspaper
ads seeking his capture noted a talent
for fiddling and the teaching of dancing,
but owners often provided signed
passes permitting talented servants to
travel. Banjo playing among slaves,
however, was so common it was not
considered worth printing. Not until
1870 following the Civil War were
blacks permitted to dance the authentic
steps of the early square dances on the
stage of traveling minstrel shows.
The minstrel show was an outgrowth
of the English ballad opera in which the
actors often relieved the plot with a
country dance. These operas were a
reaction to Italian opera which featured
nobility; in English, which immensely
pleased English speakers, noble characters of low birth— thieves, beggars, and
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burglars were featured. The minstrel
show's origins are reflected in a ballad
opera The American Adventurers by an
English soldier-poet who wrote for
Philadelphia papers during the American Revolution. The American villains
are endowed with a phony dialect
imitating several European languages
commonly thought to be black or a
southern dialect. Northern promoters
found the idea highly profitable,
however, and, thus American musical
comedy was born. After 1870 blacks
began replacing whites in minstrels:
with ragtime introduced about 1845
they began experiments with dance
routines which would also change the
face of square dancing.
The mutual tolerance of slave and
owner in dance was limited by a
determined preference among some
slaves for African styles with drums
which were instruments of communication as well. A group revolted at Stono
Plantation near Charleston, SC in 1759
and started toward Florida. a Spanish
colony. They were recaptured when
they paused to refresh and dance.
Thereafter, smaller instruments— castanets (bones) and tambourines— with
sounds limited to the ballroom were
used in dances throughout the South.
By the beginning of the American
Revolution, English country dances,
like tea. had fallen into disfavor among
the city rebels, and, in support,
Congress sought to ban balls. Consequently. dancing masters either fled to
British colonies in the West Indies or
Charleston which tended to ignore the
restriction. Elsewhere the ban was only
partly successful especially if a ball was
to be a benefit with the latest minuet, or
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quadrille perhaps, from the new allies,
the French.
As in domestic policy, Jefferson's
decisions in foreign policy during his
first term would direct dancing north
from the south. He purchased Louisiana
from the French when a coalition of poor
whites (Creoles) and slaves kicked
Napoleon's troops out of Haiti. Conveniently, French sugar planters moved to
fields on the Mississippi north of New
Orleans giving impetus to the cotillion— a mixed program of contra
dances, quadrilles, and round dances.
Cotillion is derived from petticoat.
During the uncertainty New Orleans
was excited about whether she might be
owned by France, Spain, or the U.S.
Each of the nationals sponsored successive balls, as if to influence the decision,
and the others attended. Dancers
shouted to have segments of the
program in one or the other of the
national styles. Belles of the balls not
showing the right patriotic fervor were
considered as lacking self-respect.
After the Louisiana Purchase the
cotillion conquest of South Louisiana
and the larger cities of the U.S.
continued. The only losers, the Spanish,
went to Texas and the Southwest States
still under Mexican control. There they
won a literary victory in American
English. Although the cuadrillo is
seldom mentioned even in dance
histories, the fandango, has acquired
two additional meanings, one, to
engage in general tomfoolery, but ask
any strolling mariachi orchestra in San
Antonio or Houston and a waltz will
likely result. The fandango was once a
fast dance in 3/4 time, the Spanish waltz
among the traders and old timers of
Lloyd Shaw's book, Cowboy Dances
(1939). It was a favorite among girl
watchers. Unlike the American high
stepping jig, the lady's feet barely
moved; the hips and upper torso moved
provocatively. At church socials its
performance was enough to mention in
diaries and, by priests, to bring protests
before the bishop. In Colonial times the
fandango was danced as far north as
Richmond, VA attesting to Spanish
influence in the new world; Jefferson's
music library has at least one fandango
in it.
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New Orleans rose as a ballroom
capital rivaling the East while Charleston declined, less interested in the
French influence or unable to cope with
the language. Planters moved to the
fertile cotton fields of North Louisiana
and Northeast Texas, an area where
English country dances are described in
archives. They crossed paths with the
quadrille which paddled up the Mississippi as far north as Arkansas Post
where it sparked interest left by LaSalle
almost 200 years before.
Napoleon and the French Revolution
flooded the U.S. with French gentlemen
teaching dancing and fencing. Later
German music teachers followed emigrating through New Orleans and its
dancing satellite Galveston, Texas.
Similarly, the German cotillion floated
down the Ohio from Louisville, Cincinnati, and Pittsburgh. One of these balls
is described by Stephen Foster's
mother, Eliza; she recalls the ladies'
dresses (but not the men's suits),
manners, dances, grace of the dancers,
and how a younger son Morrison vies
with a young Frenchman for a dance
with one of the belles. In February 1852,
he will go with Stephen and other
dancers by steamboat to attend Mardi
Gras balls in New Orleans. The results
of that excursion on square dancing is
the subject of another feature in this
series.
Creoles dominated early society balls
in New Orleans, but by 1851 American
ballrooms were well established a few
blocks away across Broad Street. Before
Creole society was mortally wounded by
the Civil War it would give one more
lasting fling. In 1845 a young Creole,
Louis Moreau Gottschalk, America's
first touring concert pianist, composed a
dance piece, "La Bamboula", using his
boyhood Creole folk dance rhythm; it
became known world wide as the
cakewalk in minstrel shows and later as
ragtime. In the early piano rags, the left
hand would play a steady galop,
quadrille, polka, or waltz rhythm while
the right would produce syncopation at
precisely the right moment; the effect
was to shred the sentiment of the old
ballad tunes.
Continued on Page 87
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Meet Me
at the
Crossroads
by Valerie Titus
Lynn Haven, Florida

It's been a long time since my
husband Rob and I were beginning
square dancers. Many years, many
memories. However, one of my most
lasting memories did not directly
involve square dancing at all. I still
laugh a little when I think of it.
We had just graduated and during
our lessons had been aided by an
experienced square dance couple, the
Nolans. They were excellent square
dancers and were often able to keep a
square moving despite considerable
obstacles. Eloise Nolan's expertise was
a strong contrast to my own ineptitude.
However, being human, she made a
mistake now and then and when she
did, the imp who lives inside of me
would rise up and smirk a little.
The Nolans had advised us, and
rightly so, to dance as often as possible
after graduation. There was a special
dance being held soon and they asked
us to attend it with them. Rob and I
were delighted to accept. However, the
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Nolans lived in one part of town and we
lived in the opposite direction and the
distance involved presented a problem.
"Since both of our houses are so far
out of the way, why don't we meet
somewhere and you can follow us to the
dance", said Eloise Nolan. "We could
meet you at the Cross Roads."
"Fine", I replied. The Cross Roads, a
combination filling station and grocery
store was located at the junction of two
busy highways. It would be about half
way for both couples.
"Will 7:30 be alright?", asked Seth
Nolan.
"It's okay with me", replied Rob.
As we dressed for the dance, I twirled
around to put my petticoats in order. I
glanced toward the mirror at the new
dress I had made. Yards of blue cloth
and hours of white lace gazed back at
me. A look at Rob was satisfying too.
The boots added height and the western
styling accentuated his slimness.
The door bell rang. The babysitter had
arrived early but since we were dressed
and ready we left anyway. As we
approached the Cross Roads, which was
closed at night, I could see the outline of
a car sitting nearby.
"Do the Nolans drive a blue sedan?".
I asked.
"Got me", replied Rob. "I've never
seen their car."
We were closer now, close enough to
see a couple in the front seat. "That
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must be the Nolans", I said.
"They're starting to leave now", said
Rob. "I guess they must know our car."
"You'd think they'd wave or something, but that must be them." I said,
"Hey, Rob, you'd better hurry or you'll
lose them." We followed the headlights as they sped down the road.
"I wonder what the hurry is?" asked
Rob.
Maybe it's a long way to the dance", I
answered.
"Maybe?" queried Rob. "Don't you
know where it is?"
"No, I thought you did."
"Hmm Mmm. The Nolans said to just
follow them. I didn't ask them where
they were going. "By the way", he
continued, "What do you think of the
Nolans?"
"Oh, I don't know. I really like Seth.
He's just a nice down-to-earth guy, but
Eloise
" I hesitated.
"What about Eloise?" asked Rob.
"She's probably very nice. But
whenever I make a mistake, she sure
makes me know it. She just gives me a
look which says dumb."
Rob laughed. "I've seen that look a
few times myself", he said.
We had traveled a few more miles
when the blue sedan signaled a left
turn.
"That's strange. They're headed
away from town", said Rob.
"They must know where they're
going; maybe it's a short-cut."
The road, which had been straight
and flat before began an upward climb
and as it rose, it curved with the
landscape.
"This is the darndest thing I've ever
seen", said Rob. "I knew we had hills
in this area, but I haven't seen anything
this steep before."
"Maybe it's being held at a ski
lodge", I ventured. Rob's silence told
me that my stab at humor was
unappreciated. After awhile the lights
ahead led us down a still more curvy
descent.
"Look'', I exclaimed. "There are
lights ahead."
Look again", said Rob. "The Nolans
are signaling to turn in the other
direction."
"Good grief! It's a gravel road this
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time."
"What'll I do now?" asked Rob.
"Turn around and go back?"
''No. Not since we've come this far.
Even if it's not the Nolans, it would be
too late to go back now. And anyway
let's see where on earth that car is
going."
It didn't take long to find out. The car
ahead followed a creek bank for awhile,
crossed a rickety bridge, which informed us that this was Lost Creek—
appropriate, I thought— and pulled into
a private driveway.
"Keep going, Rob", I said. "There's
nothing there but a trail— or house."
We drove on down the road, found
another drive, turned around and
headed home, driving past the Cross
Roads to be sure no one was waiting.
There wasn't. As we approached our
house I said to Rob, "It's been a
different kind of evening, hasn't it? I
hated missing the dance but mostly I
dread seeing Eloise."
"Maybe she'll understand", said
Rob.
A week later at our club dance, I
nearly bumped into Seth and Eloise as
Rob and I walked in the door.
"Oh, Seth", I began. "I'm so sorry,
I...." However, I didn't get very far
when Seth interrupted.
"What on earth happened to you?"
he asked. "You followed us all the way
out to the O'Brien farm and then you
didn't stop. Was something wrong? We
still can't figure it out."
"Wait a minute", I said. "I thought,
uh, I mean. you pulled into a private
drive with a trailer house. At least
someone did."
"The O'Briens have eighty acres and
keep cattle." Seth patiently explained.
"We parked out in back and walked to
the barn. Didn't you know it was going
to be an old-fashioned barn dance?"
"A barn dance", I muttered.
Just then the music started and
Eloise took Seth by the arm and directed
him to the floor. As they walked away,
she glanced back over her shoulder and,
raising her eyebrow slightly, gave me
that certain look. Rob and I glanced at
each other. He slowly mouthed the word
"dumb" in my direction, then laughing, we joined the dancers on the floor.
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THE CALLER

The square dance caller of today has
come a long way from the old timer who
stood on a chair in the middle of the
crowd and shouted out Round that
couple and take a little peek! Calling
then was for the fellow with the loudest
voice. Calling as we know it involves a
great deal more than standing on the
stage, mike in hand, and entertaining a
floor full of dancers. The caller must
constantly consider and analyze his own
personal feelings toward the activity
and the people who participate in it.
The response of the people to the
caller affects the caller's attitude and
his performance. We have heard the
expression that the caller could have
made folks dance on the ceiling.
Dancers can have the same effect on a
caller: they may encourage him to the
point that he could call standing on his
head. When the caller makes the
remark, "You are a wonderful group to
call for, and he says it as if he really
means it, you'd better believe it, he did
enjoy calling for you. Many things go
into a caller putting on a really good
dance and a club maintaining a really
good group so that they each respond
with that kind of mutual electricity and
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magnetism. Some of these items would
come under the heading of technical
calling points and are best covered in
callers' clinics. A few aspects, however,
really concern the club and its relation
to the caller.
A well-balanced program of square
and rounds is a vital ingredient in
keeping interest at a high point. It
follows, then, that new dancers should
be able to participate in both square and
round dancing. Dancers should be
introduced to rounds during the first
square dance lessons, but many clubsponsored classes do not give the
caller-teacher enough time to follow
these guidelines. If a caller can
schedule thirty-five to forty weeks of
lessons, he can teach square dancing
properly and still devote time to mixers
and square dance level rounds. We feel
the large turnover of dancers is due in
part to the short series of lessons
usually conducted, and that any dancer
we graduate into dancing today has not,
and will not, become an accomplished
dancer for two years from the time he
started his classes.
It is imperative that new dancers
receive the proper instruction from
qualified teachers, who have studied
square and round dancing, just as a
school teacher would to teach school.
Institutes, callers colleges, leadership
training sessions and caller clinics are
available in most every part of the
country. It may cost money, but square
dance students are paying money for
their lessons and each club member
has a great deal of his time invested in
the class. They expect proper instructors and deserve the very best that
callers and leaders can give them.

by Jack Leicht
from the 1977
Washington Leadership Seminar
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People drop out of dancing for various
reasons but the biggest reason we hear
is they feel they cannot keep up in the
present club level. Square dancing as
we know it is not for the once-in-a-while
dancer any more. This does not need to
be the case.
If our dances were advertised as
being a certain level or whatever term
worked the best, the dancers would
then know what to expect. This is not
grading the dancers or callers in any
way. It is only a means of identifying
how much beyond the mainstream you
will get at any given dance. There could
be a place for everyone to dance. This
may seem a little hard to understand for
those of us who spend so much of our
time in the square dance movement, but
some people find that for various
reasons they simply do not wish to
devote all their leisure time to square
dancing, but they do enjoy going
occasionally for a fun and relaxing
evening. Also there are those who
simply cannot get beyond those basics
and they are too soon completely out of
it. This is not fair to them; we sold them

on the fun of square dancing.
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If all clubs used a standard level
identification system, a guest caller
would know how to plan his program
before he arrived at the dance. With
dancers visiting around the states, they
could easily find the level at which they
enjoy dancing.
Once a system of identification is in
operation, dancers could then have
series of plateaus to progress through
as their abilities and inclinations
permit. With this kind of a system
dancers in the more advanced group
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would need to support the lower level
clubs as these would be their life blood.
Once this system is in operation it can
be explained to new graduates and soon
everyone would understand it. We
would see the number of dancers in our
area grow instead of just holding the
same, since we lose about as many as
we gain in our present set-up.
The caller working with a group too
often sees the problem of club officers
and who is going to take the job next
year. A special kind of involvement is
needed to make clubs happen, and a
special kind of leadership to keep a club
vibrant and healthy.
With the emphasis in our country in
the last few years on introspection, a
great majority of Americans don't know
how to work together for the betterment
of the total group. Square dancers have
not escaped this and it's time we put
some emphasis on stopping it.
The idea that square dancers are
somehow different and don't have the
same problems as the rest of the world
is not true. We may be able to leave
purses under our chairs at dances and

know they will be there when we come
back, but we do have other problems
that are common to every group.
Often dancers will say they are
thinking of getting rid of their caller.
If you ever do get to a point where you
feel that nothing but a change of caller
will help your club, first ask yourself
this question, "Does the majority of the
club members feel the way I do about
this, or do I really want to change the
caller because I feel that the whole club
needs changing, too? Could it possibly
be that everyone is out of step but me?"
If that is the case, you would be much
better off looking for another club, even
if it means leaving a slow-poke club and
its slow-poke caller to their own easy
pace. (Of course, it may also be that
both are too fast for you, but it has been
our observation that people who can't
keep up with a club tend to drop out,
while those who feel too advanced for it
try to change it.)
Callers all agree that there is a very
personal relationship between the caller
and the club, and that it is possible to
have a genuine case of incompatibility.
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But they also seem to feel that firing a
caller is a little like getting divorce, and
that every other solution should be tried
first.
For instance, have you tried having a
meeting with the caller and discussing
what is wrong? I don't mean calling him
on the carpet; there are other ways of
doing it. Don't say, "The trouble with
" Say instead, "We realize
you is
there is a problem and we feel
See the difference?
If you feel your caller never gives you
anything new and is getting lazy, try
writing down some of the things you
have heard and ask him about them.
Don't just say, ''There is a lot we aren't
getting," be specific. Possibly, on the
other side, he is giving you too much
and never letting you dance.
Part of the secret of getting along
with your caller, instead of firing him, is
in making sure he actually knows what
you do want. That also implies that you
know. Have enough actual meetings in
your club so that the members can air
their opinions once in a while and listen
to all of them.
Now suppose you've tried everything.
Suppose, instead of getting mad and
quitting, your caller has tried his best to
give you what you want, and you
appreciate it and think he's a great guy,
and you love him to pieces, but he just
can't call. There are some of those
around, unfortunately. Before you give
up and fire him, take one more look and
see if you think you can do any better.
Can your club afford to pay a top caller?
Has this one been giving you a lot of
time for very little money, to get
experience? Is he improving, even
slowly? Better look at the alternatives
before you throw him overboard.
Finally, after all your efforts, you still
say you want to fire your caller. Then do
it. Soften it as much as you can, and
give him some way to "save face," if
possible, and try to keep everything
friendly, but let him go. Don't let the
club slowly die in order to save his
feelings. Maybe the PA system is his,
possibly even the lease of the hall, but
the square dancers belong to themselves. Don't be afraid to make your
own decisions.
One thing that is essential to all
groups is the dissemination of informa26

tion to the dancers at your club dances
and that brings up a very important
subject, microphone technique.

Sometime during the evening someone besides the caller will use the
microphone. How many of these
presidents, caravan chairmen or visitors
know how to use the mike correctly?
There are some who cannot be heard,
those who blast over the mike and the
characters who mis-handle the mike,
which is a real concern for the caller.
A microphone is an expensive
instrument and a necessary tool for the
caller. His willingness to let amateurs
use it calls for cooperation and proper
handling on their part. Ask your caller
to show you where to hold the mike and
how far to hold it from your mouth.
There is never a need to shout into a
microphone; the purpose of a mike is to
amplify the voice. Speak at natural
volume, taking care to enunciate
clearly. At the conclusion, hand the
mike back to the caller or lay it down
very gently, preferably on a protective
padding or in its case. A little time to
learn how the care and handling of the
mike and both caller and audience will
be grateful.
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Encore
by Mef Merrell
Highlights from Past Issues of this Magazine
25 YEARS AGO— July 1953
In the last, two issues of American
Squares, Ralph Page has contributed an
outstanding overview of the dances
which "belong" to northern New
England in his article, "On the Contra
Trail". Tracing their origins to the
original immigrants from the British
Isles, he cites the particular contributions made to the present-day contra by
each of the sections of the Isles. From
Ireland comes the music for dozens of the
best-known contras. From Scotland, the
reel and a passion for technique and
skill to perform each figure precisely.
And from England, their highly developed longway dances. A very special
contribution was given by England
through the works of John Playford, a
bookseller and musician of considerable
ability, who collected and set down in a
series of books the country dances of the
nation. The first of these volumes
appeared in 1650 and the last in 1728,
and the books were continued by
Playford's successors. But the most
important contribution from all three
was the love for dancing and music
which permeated their lives.
Ralph says, "Far from being quaint
'reliques' rescued for the tourist trade
from a limbo of forgotten Americana,
[contras] are today as vigorously alive
and as much loved among us as were
their ancestors— the English 'longways
for as many as will'; the Irish
'cross-road' dances; and the vibrant
Scottish 'reels'— at the time of the
settling of Maine, New Hampshire and
Vermont."
The NCASDLA received an indirect
boost to square dancing when their
outdoor dance in Bethesda, Maryland,
was halted by police at 10 p.m. due to a
few complaints of near-by residents
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about the noise. Subsequent protests to
Washington newspapers resulted in
tremendous publicity, and general
feeling was that square dancing activity
should be encouraged rather than
condemned.
Another view on high-level dancing
comes from a letter from Madalene
Allen of Larkspur, California. She says,
"I particularly resent the suggestion
that High Level Dancers, meaning
dancers able to dance anything anyone
can call to them, are impatient with
beginners. It has been my experience
that the rudeness people complain of
comes, not from the real experts, but
from the intermediates, who do all right
if everyone in the square is perfect, but
who can't survive a mistake by anyone.
The real High Level Dancer cannot only
do the dance himself, but he can help
the rest of the square thru it, and pull
the square together if it falls apart.
Also, his greatest interest in life is
educating more square dancers, so his
attitude toward beginners is encouraging." She concludes, "By all means
let's keep the simple dances going, and
keep on helping and encouraging
beginners, and see that there are plenty
of places where average dancers can
dance and relax. But do let's be
tolerant, too, of the dancers who like to
use their heads as well as their feet
while dancing, and are not afraid to get
in there and think!"
10 YEARS AGO— July 1968
American Squares was not published
this month, during a changeover of
editors. Arvid Olson has given up the
job of publishing and editing the
magazine and the new editors are
preparing to begin publishing in
October. Watch this space for further
developments.
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A
GRAND
SQUARE
DANCER

OR
TWO
by Margaret Cool
Carpinteria, California L

k.

When Glover Whitaker retired from
his dental supply job in Philadelphia
eighteen years ago, he and his wife,
Dorothea, headed for Santa Barbara,
California, with every intention of doing
nothing more strenuous that a bit of
gardening, catching up on reading and
perhaps a little volunteer community
work. What they're actually doing is
teaching folk dancing five times a week.
No, the 83-year-old Whitaker and his
79-year-old wife didn't stumble on the
Fountain of Youth. although Glover
confides, "All this dancing does keep us
young." Seeing them, you'd have to
agree. Glover with his still-abundant
mane of white hair and slim, graceful
bearing and Dorothea perky as a polka.
It seems that the couple's expertise in
the field of country and square dancing
became known in their new community
and they'd scarcely hung the last
curtain when a retired teachers group
approached them with a request to
teach a once-a-week class.
Oh well, they agreed, as long as it's
just once a week, why not?
But one class led to another and
pretty soon the Whitakers were holding
classes in recreation centers, organization halls and retirement homes as well
as providing the entertainment for
numerous social functions. That was
eighteen years ago — and they're still
going strong!
"We love to see folks, especially
older folks, having fun," Glover says,
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"and it gives my wife and me a good
feeling to get those oldsters out of their
rocking chairs and sashaying around the
dance floor."
Had dancing always been the Whitakers' hobby? ''Lord, no," Glover
chuckled, "When I was a kid, my older
sister tried to teach me and gave up in
disgust. Said I'd never be any good at
it."
Dorothea, on the other hand, had
always loved to dance and when she met
Glover, widowed and lonely, at a YWCA
dance in Philadelphia, managed to get
him out on the floor and proved such an
adept teacher that soon he was squiring
her to ballroom, then country and
square dances. When a group of
Philadelphia University alumni begged
them to organize a folk dancing
class, the Whitakers agreed. Having
directed plays for the old Red Path
Chautauqua, Dorothea had no trouble
switching to dance directing.
This lively couple is living proof that
dancing is not only fun, great exercise
and youth-preserving, but mentally
stimulating as well. Take Glover. He
spent over a year visiting the Philadelphia and New York libraries, even the
Library of Congress. delving into every
book he could find that revealed the
folklore, customs, history, art, music
and manners relating to the dance.
When introducing a new dance to one of
his classes, he starts with a brief
background commentary tracing its
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origin. "I looked up all that stuff
because I'm just naturally a curious
fellow," he confided. "And we've
found that people enjoy the dances even
more when they learn something of
their history. For instance, would you
believe that some of the old English
country dances we do today date back as
far as the 1600's?" He added that many
of them were adopted by the French
who contributed much of the terminology of square dancing. Trying to picture
the exuberant American square dance
having anything in common with, say, a
stately French quadrille, this interviewer's incredulity was apparent.
Whitaker quickly tossed off a few
examples: promenade, do-si-do, ladies
chain, originally spelled as in the
French, c-h-a-i-n-e.
"Speaking of square dancing," Dorothea suggested, "show her your
Prompter's Handbook."
Her husband reached over to a shelf
to bring down a thick volume whose
pages listed not only the various square
dance calls and appropriate music, but
also included diagrams illustrating the
dance patterns. He hopped up to
demonstrate some of the popular steps
that had evolved generations ago. Like
94-year-old Rubenstein's still-nimble
fingers, this octogenarian's feet twinkled with astonishing agility.
"If you think that was something,''
he chuckled, "You should have seen
those old codgers doing the can-can!"
"I think we still have the picture,"
his wife vouchsafed, and bounced up to
get it while Glover explained. "A
retirement home was putting on a
variety show and, just for laughs, these
fellows, everyone a senior citizen,
decided to do a can-can number and
asked my wife to teach them."
She returned with the picture,
laughing, "Aren't they a riot? Those
girly costumes and wigs and high
kicks!"
Had any of the performers suffered
any mishaps from such hi-jinks?
"In all these years," Glover mused,
"I can only recall one mishap, the time I
knocked a lady out cold."
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"Glover's such a tease," his wife
explained. "We were dancing an
English fandango much like the Virginia
Reel. When it came time for the couples
to form an arch for the head couples to
slide under, just for fun, Glover lowered
his arms instead of raising them, and
down came his elbow smack-dab on the
woman's nose!"
"She fainted dead away," he remembered. "But the next minute she came
to and insisted on getting back into the
dance."
"Nothing stops them," Dorothea
declared. "Glover, remember the time
we were dancing and that little old lady
lost her petticoat?"
His keen blue eyes twinkled at the
memory. "She didn't lost a beat. Just
kicked it out of the way and went right
on dancing."
While the Whitakers work mostly
with retirees, one of their classes
consists of teenagers avid to learn circle
dances. Then there was a group of Girl
Scouts planning a bicentennial program
and eager to include country dances of
the period. The Whitakers not only
taught the dances, but thanks to
Glover's penchant for tying in his little
historical narratives, they gained a
deeper insight into our country's
history.
Aware that the average husband
faces an evening of dancing with the
enthusiasm comparable to keeping a
dental appointment, this interviewer
asked the Whitakers if this held true of
husbands inveigled into joining country
dance groups.
"Men are generally shyer than
women about trying anything new."
Glover replied. "A fellow hardly ever
comes out for the first time without
joking about his two left feet. Okay," I
say, going along with the gag, "First
off, we'll learn the 'Left-Foot One
Step!' They laugh and everybody
relaxes."
The Whitakers hope that the continuing popularity of square dancing never
dies out, for they point to it as the true
American folk dance which, like our
nation itself, represents a happy fusion
of many different cultural backgrounds.
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The Straight Talk column of your
magazine's April issue asked if Square
Dancing is Fun. The authors told of
missing the fun, the laughter and
gaiety. They said that:
Perhaps one day we'll find a place
Wh?re dancing is the same
As we remembered it to be
When things were less insane.

The dancing there is always smooth
And done within the phrase.
The mood is one of gaiety—
A smile on every face.
The steps aren't very hard to learn
And there really are quite few.
So you don't have to workshop
If you miss a time or two.

And when we find a club like that
We'll square our sets once more,
With open arms to everyone
Just like it was before.

But don't be fooled by basics few.
Your mind you'll have to use.
But you'll enjoy this kind of dance.
It's comfortable and smooth.

Perhaps they would like to know that:

Don't leave a hobby that you love.
You'll find the things you miss—
The fun, the smiles, the gaiety—
Contras have just what you wish.

The kind of dancing that you seek
Is possible to find
If, instead of forming squares
You'll form in contra lines.
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$TRAiGiir TALK
Square Dancers Are Normal People
The following is a guide for square
dancers, not usually dealt with in
Callerlab or other instructions. It deals
with such horrendous problems, as:
How to dance twelve tips without
working up a sweat; how to look
innocent when breaking down the
square; how to practice difficult routines at home, on the kitchen table; and
how to keep from swinging your partner
into orbit.
No sweat
It is commonly known that over-exertion can cause a normal person to
perspire and thus offend those around
him. To avoid this tacky problem, there
are three options. 1. Have your caller
chew gum while calling. This will slow
things down quite a bit. 2. Whip out a
can of anti-perspirant, and very casually
spray the entire square before offenses
occur. The square is sure to appreciate
your thoughtfulness. 3. Take as few
steps as possible while promenading,
swinging, do-sa-do-ing, etc. Any challenge dancer, worth his salt, will swear
by this rule, and he will go on to explain
that in each tip you walk about one tenth
of a mile, great exercise, but remember
you're not trying to win the Decathalon.
Keep your square small, your feet in
constant contact with the floor, and
consequently you will be able to dance
three consecutive hours without one
bead of perspiration falling from your
brow.
Who, me?
When your square breaks down and,
heaven forbid, it's your fault, again
there are three options. 1. Look at the
others, smile brightly and say, "That's
okay, you'll do better next time." 2.
Point at the most experienced dancer in
the square, shake your head, and say,
"Tsk, tsk, tsk!" 3. Blame it on the
caller. After all, it's he against a packed
house. In such a predicament the caller
is absolutely defenseless, so laying the
blame on him is a safe bet— besides,
he's used to it!
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Practice
Most normal people like to be
prepared. This entails practice. However, inviting three other couples to
dance usually means a mass exodus of
furniture; locking up the dog (sometimes with disastrous results); and also
whipping up a six course snack, because
square dancers love to eat.
To do away with these preparations,
merely sit at a table, set up a square,
using four large marshmallows for guys
and four miniature marshmallows for
gals. Moving marshmallows to directions is much more conducive to a quiet
evening at home than having four
couples constantly disagreeing, no
matter how right you always are.
The usage of marshmallows not only
makes practice an easier chore, but you
can always drop the entire square in
some hot cocoa, and then catch up on all
the sleep you lost while wondering why
a very normal person like you was
sitting there playing with a bunch of
marshmallows.
Swinging should be tun
Orbiting your partner during a swing
is highly frowned upon by most normal
people. It is very difficult to have control
of one's self with two feet off the floor.
If you constantly get the uncontrollable urge to send your partner into orbit,
then you should choose your partner
carefully.
The swingee should be one foot taller
and 100 pounds heavier than the
swinger. This will definitely help to
stifle the urge. Besides, for obvious
reasons, this size partner has never
experienced a good swing, so if you
should succeed in your endeavor, she,
or he, will probably be most grateful for
it.
As long as the swinger and the
swingee are consenting adults and are
not annoying anyone else in the square,
then a good swing now and then is most
certainly acceptable.
by Ida Reilinger
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,Cegacy

SPIN-OFF

Let Us Speak Together (LUST) is so
popular in northern New Jersey that the
delegates voted overwhelmingly to
repeat the program in September, 1978.
Coordinating LUST-1978 are Will and
Ginny Bosch, assisted by Herb and
Carol Arkins and Dog and Peg Tirrell.
Following suggestions from previous
Lustees, this day-long seminar will be
divided into three sessions, each with
four simultaneous groups. All twelve
sessions will have moderators whose
main job will be to lead the discussion.
LUST is not intended to be lecture, but
to have as much audience participation,
input and exchange of ideas, as
possible. A recorder will be present at
each session whose main job will be to
take notes and prepare a two-minute
summary for the wrap-up session. The
Bosches have carefully chosen moderators from the Association, Callers
Council of New Jersey, officers and
dancers in the area as well as local
LEGACY members — the Busches,
RUTH & REUEL deTURK
1606 Hopmeadow Street
Simsbury, Conn. 06070
Phone: 203-658-9417
Elastic Inserts
in Belt
Back Zipper
Pocket in Bib
Use with a Blouse
Or a Pant Blouse

Kaltenthalers, Pedersens, and the
Tirrells.
LUST will be opened by keynote
speaker, Steve Musial, General Chairman of the 26th National S/D Convention. After the wrap-up meeting where
all dancers will come together to hear a
brief recap of every session, all will
adjourn to the cafeteria for an oldfashioned box supper (bring your own)
and probably continue the dialogues
begun earlier in the day. In the evening
those attending will have the opportunity to continue on with their minidiscussion groups or dance in the main
gym to the fine calling of Bruce Busch.
Reservations are coming in, with
some clubs sending their entire executive boards, including their association
delegates and Grand Square reporters,
proving the truth in last year's LUST
chairman's poem: "If knowledge is a
treasure, and dancing is a pleasure,
then LUST is a must!"

THE

HOURS
Tue. & Thurs. 11.7
Wed. & Fri. 11-9:30
Sat. 11-6 P.M.
Closed Sun. 8, Mon.

P

CUTE AS A BUTTON

A New Look for Square Dancers

A GINGHAM JUMPER
35% Cotton, 65% Polyester
#607 in RED, NAVY
or BROWN CHECK
#696 in Denim BLUE
or Denim POPPY
Jumper Also Available in a
Red or Blue Subtle Bandana
and Green Checked Gingham
Men's Shirts to Match
Check Gingham — $11.98

$19.98
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WHITE PANT BLOUSE
Nylon Tricot S/M/L/XL $14.98
Cotton/Dacron S/M/L/XL $12.98
Even Sizes 6 thru 18
Add $1.50 Shipping Charge
Conn Residents add 7% Sales Tax
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RHYME TIME
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SUMMERTIME SQUARE DANCE
by Dorothy E. Zimmerman

THE BYE BYE BLUES
by Ida Reilinger

The lady bugs in their dotted gowns
Were invited to a dance
To be held in the garden pathway
And given by some ants.

All my troubles fade away
With each and every "cue,"
And joy returns once more to me
While dancing, dear, with you.
We allemande and do-sa-do
With ease and satisfaction,
And "yellow rock" will always be
Our biggest main attraction.
But now that I must leave you,
For duty calls today,
I have but one request to ask
Before I go away.
Parting, dear, is not so sweet—
I find it most distressing,
So change these Bye, Bye Blues I sing
To something of a blessing.
Please wait for me, till I return—
To dance a tip or two,
And likewise I will also save
My "yellow rock" for you!

Thousand leggers served the food
Upon each mushroom table,
While honeybees poured nectar drinks
As fast as they were able.
The grasshoppers fiddled a merry tune
That lasted all night long,
And a group of crickets with a katy-did
Entertained all the guests with a song.
The fireflies lit the happy scene
And the air was scented with clover
As the ants and their partners swirled
in time
To the beat of Do-si-dover.
I LIKE THIS ANGLE
by Jean Conder Soule
Although the years have added girth,
We feel at last increased in worth.
There's still one place where a chubby
pair
Can best be know as part of a square!

SQUARE DANCE BASIC
by Mary F. Heisey
Don't forget to smile, dear.
Please put a grin on there.
A smile will add dimension
To the friendship of your square.
Don't forget to smile, dear,
It's part of what you wear.
A smile reduces tension
When a misstep throws your square.
Don't forget to smile, dear.
It's pretty simple fare.
A smile is a convention
That is basic to the square.
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ROUND ABOUT AND ROUND ABOUT
by Jean Conder Soule
At home I work at a dizzy pace
Flitting around all over the place
From school, to church, to grocery shop
Til sometimes it seems I'll never stop.
But though I'm exhausted from all I do,
There's still one place I look forward to
Where going around in circles is great!
Can't wait for our monthly square dance
date!
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OUR OWN DIXIE DAISY TRAVELING BAG
An unusually versatile and attractive garment bag of exceptionally
strong, lightweight vinyl. It features a diagonal zipper for easy access.
a convenient accessories pocket and even a little see-through window.
Two sizes. 24"x40" for men. 24"x50" for ladies. in bold bright red.
white and blue.
We're very pleased with this handsome bag: we think you will be, too
We hope you'll try it at only $2.50 for the men's, $2.75 for the lady's.
postpaid.

E BEST IN DANCING COMFORT

MAJESTIC
1" heel, steel shank, glove leather
lined. 6 thru 12 narrow. 4 thru 1
med. half sizes
916.25
Black/White
$16.25
Red/Navy/Brown
$17.50
Gold/Silver
Wide width— Special Order

SCOOP
3 <i" heel. st shank. glove leather.
lined, sizes 4 thru 10 med . 5 thru
10 narrow. half sizes
$15.50
Black /White
$15.50
Red
$16.50
Gold/Silver

N-20
Nylon sissy
S-M-L-XL

$6.50
N-21
Cotton , poly
Mid-thigh length
S-M-L-XL

$7.50 POSTPAID

DANCER
Ideal for Round Dancers: 11/2 "
Heel, All Leather, Cushioned Insole
for Comfort. 6-10 Narrow: 4-10 Medium; White $16.25
Silver $17.75

Panty-blouse.
cottonpoly broadcloth
Wht. Red, Blk.
H-Pink, Turquoise
P-S-M-L-XL
$12.50

N-24
Nylon
Shorty length
S-M-L-XL
$7.50 POSTPAID
Add $1.50 handling. Md. residents add 4% tax
DIXIE DAISY 1351 Odenton Rd., Odenton, Md. 21 1 13

Specials
ROYAL HOLIDAY Square/Round Dance weekends — Spring and Fall; National Callers; at
Interlaken Resort Village, Lake Geneva, Wisconsin.
WRITE: Bill & Jacque Blevins, 1257 Franklin
Lane, Buffalo Grove, Illinois 60090.
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3rd Annual REDWOOD ROUNDUP, Labor Day
Weekend, Sept. 1-3; Loleta, Cal.; Cal Golden, Ken
Bishop, Hank & Ruth Fitch; All events, $10 per
person. Write Al Whitlield, 1413 J St., Eureka CA
95501.
TEN GREAT WEEKS OF DANCING: Spring Fling.
Swap Shop, Rebel Roundup, Accent on Rounds
with Squares, Fun Fest and Fall Jubilee. For details
write Tex Brownlee, Fontana Village Resort,
Fontana Dam NC 28733.
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Best Club Trick
"CIRCLE OF FRIENDS" OF THE CHUMMY CHAINERS
CHATHAM, ILLINOIS
At the close of the officers' meeting in December, 1977, which consisted of both
the old and new officers of the club, our newly elected secretary, George Nation,
asked us to close the meeting with our hands joined in a circle of friendship, which
we did.
He explained to us the meaning of this act as it meant so much to him and his
wife. Miriam. On an occasion when their son, Mike, and his co-pilot, Jerry Gudhal
of Minnesota (Both were lost in action.) were in the Nation's home, the co-pilot
requested this act of friendship at every meal.
At the January officers' meeting, our new president enlarged the idea by closing
the meeting with a circle of friends as he read a verse of friendship. This verse (a
new one each month) has become the closing thought on the monthly newsletter
that is edited by the vice-presidents of the club.
During the course of business at the February officers' meeting, as we tried to
help our vice-presidents (who are in charge of membership) come up with an idea
that would be both unique and visual to the membership, our vice-presidents, Jack
and Sue Gibbons, kept going back to this idea of friendship. Finally there emerged
from the group the idea as displayed in the attached photo.
The rim of a wooden wagon wheel has been painted black and made to sit on a
pedestal. As people join the club for the new year, their names are put on a white
card and thumb-tacked to the wheel. The wheel is on display at each dance as the
year goes along. The club has had to attach a cross-bar to the wheel and anticipates
placing another soon to hold the cards.
As we talked about club members to our new class of sixty dancers, the "Circle of
Friends" made a most visual display of what is found in square dancing.
Membership as of May 1978 is 76 couples and 22 singles.
We have had many complimentary remarks about our "Circle of Friends" and
that is exactly the make-up of the Chummy Chainers Square Dance Club of
Bill & Mary Clark, presidents
Chatham, Illinois.
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MERRBACH
• Flip instrumentals

PRESENTS

BLUE STAR RELEASES:
2062— HOW I'D LIKE TO SEE YOU AGAIN, Marshall Flippo•
2061— WHEN THE SAINTS GO MARCHING IN, Caller: Lem Smith•
2060— DREAM TRAIN, Caller: Dave Taylor•
2059— MOMMAS DON'T LET YOUR BABIES GROW UP TO BE
CALLERS, Dave Taylor*

DANCE RANCH RELEASES:
646— MY WIFE'S HOUSE, Caller: Frank Lane*
645— LINGER RUMBA, R/D cued by Herb Egender*
644— WE GOT FUN, R/D cued by Herg Egender•
643— TOO MANY RIVERS, Caller: Ron Schneider•

BOGAN RELEASES:
1303— SOMETHING FROM HEAVEN, Caller: Tommy White*
1302— SOMEBODY LOVES YOU, Caller: James Jeter•
1300— INVISIBLE TEARS, Caller: Sleepy Browning•

LORE RELEASES:
1165— COTTON PATCH BLUES, Caller: John Chavis"
1164— BIG DADDY, Caller: Johnny Creel•
1163— SO ROUND, SO FIRM, Caller: Curtis Thompson*
SWINGING SQUARE RELEASES:
2376— ROBERT E. LEE, Caller: Paul Greer•
2375— ALL BY MYSELF, Caller: Harold Finney•

ROCKING A RELEASES:
1368— I LOVE YOU MORE EACH DAY, Caller: Jesse Cox•
1367— I'LL BE WAITING FOR YOU, Caller: Otis Getts•
BEE SHARP:
108— EVERYWHERE YOU GO, Caller: John Eubanks•
107— DO WHAT YOU DO DO WELL, Caller: Dave Taylor*
BLUE STAR LP ALBUMS by Marshall Flippo
1035— Flippo Sings 10 Square Dances, Acc. by Merelene Singers
1034— Flippo Does the Mainstream Plus
1025— Flippo Calls the 75 Plus Basics
1021— Flippo Calls The Fifty Basics
1032— Quadrille Dances by Jerry Hell
1029— Contra Dances by Jerry Hell
2002— Dance Ranch; Contemporary Dances by Ron Schneider
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NEWCOMB P.A. SYSTEMS for Every Purpose
•

1

CARRYING CASES
FOR RECORDS

RC7W $14.95
PP. 52.50

T-40-2461
$826.00

1-50-2461
$934,93
T-100-482
INot Shown)
S1122.26

RC 7-BW 519.95
PP. 54.00

RC712W 529.95
PP. $5.00

531

1111 :8303
T-40-Amplifier only

5574.01

T-50-Amplifier only

S698.50

T-100 Amplifier only

S786.97

ar

All Newcomb Amplifiers are now
equipped with a music volume control
Write us for controls to fit
any mike Controls: 539 50.

SHOCK CORD

;ALIFONE

;ASSETTE

I-APE

IECORDERS:

ye carry Ashton Record Cases
Price $19. 95 plus $4. postage

Braided, with Plast coated hooks 5116- dia
16" long stretches to 28
24' long stretches to 48
$2.00 each.

CAR CADDY
Collapsible hand-truck
Carries up to 100 lbs
40" high, folds to 20
S27 50 plus 53 postage.

MERRBACH RECORD SERVICE. P.O. Box 7308, Houston, Texas 77008
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CALLERLAB CONFAB
the INTERNATIONAL ASSOCIATION
For the third quarter of 1978, the
Callerlab Quarterly Selection Committee has voted one new movement to be
used for Mainstream workshopping:
stroll and cycle.
STROLL AND CYCLE
by Carl Walmsley, Picayune, Miss.
From a two-faced line between couples
facing in (normal positioning), the
center girls in the two-faced line trade
while the four boys step ahead. The
boys stepping to the girls on the
outsides perform a recycle and veer
slightly left to face in as a couple. The
boys stepping to the center of the set
join the girls who traded to form a
momentary two-faced line and then step
ahead as a couple. The movement ends
in parallel two-faced lines.
EXAMPLES:
Heads pass the ocean. swing thru
Boys run, stroll and cycle, girls trade
Wheel and deal, dive thru
Square thru three-quarters
Left allemande
Heads slide thru, swing thru
Boys run, stroll and cycle
Bend the line, right and left thru
Slide thru, left allemande
ABBREVIATIONS
In the interest of brevity and in
response to requests from the square
dancing public, the following abbreviations are recommended by CALLERLAB as a means of further identifying
the appropriate dance level. Please note
that all abbreviations are cumulative,
that is each two letter abbreviation
includes the calls of the levels preceding
it. Many clubs will not need levels other
than MS or QS. CALLERLAB does not
mean to imply any pressure to
encourage dancers to try a level beyond
where they are comfortable. Clearly,
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OF SQUARE DANCE CALLERS
the Plus Programs, Advanced Dancing
and Challenge Dancing are not designed for all dancers. The main
purpose of the abbreviations is to help
those publications and clubs who wish
to label their dances and find space at a
premium. The abbreviations will enable
a dancer to know what calls he (or she)
can expect to hear and will suggest
whether a dancer should attend a
particular dance or not. Not all clubs
choose to label their dances— that is
fine. However, when a dance is labeled,
please use these abbreviations in the
interest of standardization.
B Basic Program, Callerlab Programs Calls 1-38; EB Extended Basic
Program, Callerlab Programs Calls
1-54; MS Mainstream Program, Callerlab Programs Calls 1-69; QS Quarterly
Selections, those figures selected by
Callerlab on a quarterly basis; + 1 Plus
I Program, Callerlab Plus I (12 calls)
including MS & QS; +2 Plus II
Program, Callerlab Plus II (12 calls)
including Ms, QS, + 1; Al Advanced
Dancing part One, the first part of the
Advanced Dancing's Basic Calls; A2
Advanced Dancing part Two, the
second part of Advanced Dancing's
Basic Calls; Cl Challenge Dancing's
Basic Calls; C2 Extended Challenge
Dancing's Basic Calls.
When contracting with callers, please
insure a clear understanding of what
"level'' you expect so that the caller can
properly program the dance for you. If
you also label the flyers, you further
reduce any confusion on the part of
dancer, club and caller.
CALLER-COACHES
CALLERLAB is proud to announce
the first of the approved CALLERLAB
Caller-Coaches. The following callers
Continued on Page 92
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HEM-LINE )
Good news! If you weigh about 150
pounds, one hour of square dancing
burns 400-510 calories. Three hours of
dancing can eliminate the calories you
ingest in one day on a 1500 calorie diet.
Of course, if you're a svelte 120, you
only burn 320-455 in an hour and will
have to dance longer to burn 1500 than
your heavier friends. But isn't this a
great fringe benefit — square dance not
only for fun but for exercise and health.
Watch those after-dance snacks,
though!
After the discussion of diets and
calories comes the announcement of
a great cookbook from the 28th National
Square Dance Convention in Milwaukee, called America's Dairyland Cookbook.
Many famous people have contributed and it seems unfair to disclose their
recipes, so we will withstand the
temptation to reprint any here.
The recipe index covers fifteen pages,
so you know how many delicious
goodies are suggested in its pages.
Befitting Wisconsin's Dairyland, there
is a special dairy section. Do you
recognize all the kinds of cheeses and
their uses? Here's a rundown from the
dairy section:
CHEESE — What is it:
All cheeses begin with high-quality
milk. They range in texture from soft to
hard and in flavor from mild to sharp
and pungent. Yet the initial, basic
process remains the same — the
coagulating of milk to produce curd by
the action of coagulating agents.
Cheese made directly from milk, or in a
few types from whey, is known as
natural cheese. In unripened cheese
such as cottage cheeses, mozzarella or
ricotta, the curd separated from the
whey is used at once. In ripened cheese,
the curd is cured by the action of
beneficial bacteria, molds, yeasts and
enzymes.
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"I got it at that new square dance
beauty shop. It's called 'the petticoat'."
by Barb & Ace Clinefelter
from the Roundup Newsletter, Nebraska
Monterey Jack is a semi-soft, mild, pale
natural cheese made from whole milk. It
is ripened two to six weeks for table use
and six to nine months for grating. The
most popular California cheese, it is
widely used in cooking, in combination
with other foods or eaten as is.
Parmesan and Romano are light yellow,
hard cheeses, with sharp flavors and
grate easily. Romano is the stronger.
Made from partly skimmed milk, these
cheeses are aged from 14 to 24 months
or longer. Usually sold grated, they are
most often used as seasonings, cooking
ingredients or toppings for cooked
foods.
Provolone is a hard, compact, flaky
cheese which is light yellow in color and
has a mild to sharp smoky flavor. Made
from whole milk and aged 2 to 12
months, provolone is eaten as is, and
used in combination with other foods,
both cooked and uncooked.
Mozzarella, an unripened, creamy
white, semi-soft cheese, has a plastic
texture and mild delicate flavor. It is
made from whole or partly skimmed
milk. Although best known as a "pizza"
cheese, it is also used as is and in other
cooked foods.
Ricotta is an unripened, soft, white,
bland and semi-sweet variety made
from whey and whole or skim milk or
from whole or part skim milk. Similar to
Continued on Page 86
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Could you print something about
callers' fees? Folks here seem to expect
callers to work for almost nothing.
A Reader
CLUB CALLING FINANCES
Topic presentation by Trent L. Keith to
MSDCA May 7, 1978
There are many good reasons to
become a square dance caller: 1.
Because you like people, 2. To promote
and help to perpetuate square dancing
by bringing more people into the
activity, 3. Because it is fun and you
enjoy being a part of an activity that
brings a lot of enjoyment and good clean
recreation to many people. The list does
not include money.
The majority of our square dance club
callers operate their "calling business"
at a financial loss. The only reason they
are able to afford to be callers at all is
because they are employed in daytime
careers where they earn enough to
subsidize their calling. No one continues in the calling field for any length of
time because of great potential for
financial gain. If you go into calling for
financial gain you are sure to lose, but
on the other hand, if you enter the field
for the other reasons mentioned above,
we think you stand to gain tremendously. You may even after a few years
reach the point of operating on a
break-even basis or in the black. Square
dance calling is having fun with people
or helping them to have an evening of
fun, but it can be expensive for the
square dance caller to take part.
Club caller fees vary widely. Some
are less than $25 a night, some more. A
number of callers may appear to be
making $20-30.00 per hour. For exam40

ple, a caller paid $60 for a 2-1/2 hour
dance would seem to be earning a rate
of $24 an hour. On the surface this
would seem a lot of money to pay a
caller. It is my feeling, however, that
those who think so may not be taking all
pertinent factors into consideration.
Below is outlined the actual situation
of one caller in 1977. He was calling for
three clubs and at club "A" was paid
$65 for a 2-1/2 hour dance.
For Club "A"— immediate out of
pocket expenses— 9 squares:
1. Records, $2.50 ea. (3 a week) $2.50
2. Auto— gas/oil/maintenance/
license/ insurance/170 mi. round
trip, IRS allows 17d a mile 25.00
3. Cleaning bills
2.00
4. Diamond record needles
.75
5. Meals eaten out because of the
necessity of being away from
home for long periods.
2.00
6. Clothes— Western suits/shirts/
pants (not counting belts,
2.00
buckles, neckwear, socks)
Expenses $34.25
And this does not count driving
time— 2 hours each way which even at
minimum wage of $2.50
10.00
$44.25
This leaves $20.75 for calling the
dance and we have not yet considered
the following.
A. At home preparation time for
programming— 6 hrs. a week
2 hrs. a club
B. Attending Callerlab— ap. 500.00
Perhaps 2 state festivals or dance
conventions for calling
exposure
$200.00
C. Two to three nights a week
attending caller association meetings
and area dances to stay current with
what is being called around the area. ?
D. Trade Publications
$27.00
E. Dues to Caller Associations $65.00
F. Sound system equipment. This
caller has had some six sets over a nine
year period from a $75.00 used
Newcomb with homemade speakers on
up to the current 3-4 year old Hilton
valued at around $1,500.00 when new.
He looks forward to replacing it anytime
within a couple of years at a probable
cost of something over $2,000.00. This
must be considered.
Continued on Page 88
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CLIPPER SHIP-SHAPE
An innovative Texas taw provided us
with this straight-out-of-the-closet storage idea. Those flouncy petticoats can
be neatly stashed in column formation
with the use of a series of those
standard clipboard clips mounted in an
out-of-the-way place as shown. Crinolines are easily removed and replaced as
needed. What a snap!

JOHN
SWINDLE
AVAILABLE FOR
WEEKENDS & FESTIVALS

CONTACT GAIL SWINDLE
463 Dan Place
Smyrna. Ga 30080
Phone 14041 436-3664
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We've Got It
All Together
(in one place)
RECORDS — Square, Round & Contra
NEWCOMB P.A. — AVT, RT, T Series
WIRELESS MICROPHONES
HANDBOOKS &TEACHER MANUALS
DIPLOMAS, NAME TAGS, POSTERS
INSTRUCTIONAL ALBUMS
"The Fundamentals of Square
Dancing" Level 1, Level 2, Level 3
Called by Bob Ruff
$5.95 each, add 50d for mailing
Canada add $1.00
CONSULTANT SERVICE
Need help with your S/D program?
Write to Bob Ruff.
FREE CATALOGS sent on request
BOB RUFF RECORDS
AND
CALLER SUPPLY CO.
8459 Edmaru Ave., Whittier CA 90605
213-693-5976
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"Left Allemande in Dairyland"

arr

Banrr

June 28, 29, 30, 1979
Milwaukee, Wisconsin

"Grab your partner,
Swing 'er aroun',
Bring 'er to
Milwaukee town..."
BUT, don't forget to grab lots of
square dance duds, fish poles, cameras,
camping gear and whatever paraphernalia you need for your favorite
recreation (besides dancing, of course).
You will enjoy them all in Wisconsin
before, during, or after the 28th
National Square Dance Convention at
Milwaukee's MECCA Civic Center on
June 28, 29, and 30, 1979.
Facilities— Dancing will be comfortable in the completely air-conditioned
MECCA Civic Center. MECCA is a
three-building complex connected by an
enclosed skywalk. Dancers will enjoy
the spaciousness of 374,000 square feet
under one roof.
Dancing— Music and dancing will
flow in eleven cool halls inside MECCA,
plus plaza dancing outside. There will
be square dance halls for mainstream,
mainstream plus one, mainstream plus
two, advanced, challenge, youth, and
solo. There will be two round dance
halls and one contra hall with an
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additional three hours per day for the
accomplished contra dancers. Six hours
of heritage dancing is planned.
Housing— Camping? Dormitory? Hotel? Motel? Whatever your pleasure,
Milwaukee has it. Ideal camping will be
available at State Fair Park, a short ten
minute ride to MECCA on the free
shuttle bus. Dancers will have the
opportunity to stay in dormitories at the
University of Wisconsin, Milwaukee
School of Engineering, Marquette University, or the YMCA. Milwaukee also
has unique hotels and motels.
Tours— You can get the flavor of
ethnic Wisconsin through the many
tours that will be available. There will
be bus tours, boat tours, walking tours,
restaurant tours, Old World Wisconsin
tours, scenic Wisconsin Dells tours,
Lake Michigan boat tours, as well as
tours to Chicago and Great America
Amusement Park.
Register now. Plan to enjoy the
sights, sounds and tastes of Wisconsin
and the activities of the 28th National
Square Dance Convention in June.
For registration blanks and further
information write: Publicity Chairman,
Box 1032, Janesville, WI 53545.
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A
Across
1. Mrs. Bill Peterson
6. Girl's name
10. Newest, as a basic
11. ---- today
12. Awns (var.)
14. Union of Rail Roadmen (abbr.)
15. Kin (abbr.)
16. SID Shop owner in NY
18. Hill dweller
19. Speak publicly
20. Biblical name
22. "No, no, ---ette"
25. Agnes' nickname
29. Catcher's gear
30. Herman Melville book
31. German river
32. What some hash calls become
33. Of sound mind
34. Building additions
35. Shag & Mag----, Ohio caller & taw
36. Yes votes
37. Theresa's nickname (var.)
38. Golden Agers
39. Girl's name
42. Spanish senorita's name
45. Met new dancers at the door
47. Ginger---48. Oven
49.
the thar (p1.)
51. Mrs. Gordon Blaum, Fla.
52. Girl over whom the mockingbird sings
53. Groups on dance floor
54. Short for Katherine
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Down
1.
2.
3.
4.
5.
6.
7.
8.
9.
10.
13.
17.
20.
21.
23.
24.
25.
26.
27.
28.
30.
32.
40.
41.
42.
43.
44.

45.
46.
47.
50.

Mrs. Jeff Keelor
Sloping
See 37 Across
Presidential initials
Inhabitants (suffix)
Mysterious lady of movie fame
Tristram's lady (var.)
Double name
In the pan
"----s theme"
Makes brief
Angry
More pungent
Troubled
Top-notch
Negative Votes
Eight people (2 wds.)
Stormy girl
Call (2 wds.)
Time periods (abbr.)
Caller ---thews, Cal.
Dead in Spain: ---e
Early Eastern Square Notes & Times (abbr.)
Networks
Part of the leg
North American Engineers In Squares (abbr.)
Church part
Travels
Ship's floor
Seasoning
Sheep's cry
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KEEP Plf
DANCING
by Ed Fraidenburg
Heads lead right and circle to a line
Spin the top, boys run, ferris wheel
Double pass thru, track two, step thru
Left allemande

Heads square thru four, ocean wave
Ends fold, peel off, tag the line right
Crossfire, girls turn back
Left allemande

Heads lead right and circle to a line
Spin the top, boys run, ferris wheel
Centers pass thru, all pass thru
Left allemande
Heads square thru four, spin the top
Boys run, couples hinge, ferris wheel
Centers pass thru, swing thru
Boys cross run, girls trade
Left allemande

Heads pass thru round one to a line
Touch a quarter, boys run, peel off
Star thru, California twirl, zoom
Pass thru, left allemande

Heads pass thru, round one to a line
Spin the top, boys run, pass thru
Wheel and deal, centers pass thru
Ocean wave, cast off three-quarters
Boys run, slide thru, left allemande
Heads pass thru, round one to a line
Spin the top, boys run, pass thru
Wheel and deal, zoom
Centers pass thru, left allemande
Head gents and corner forward, back
Star thru, circle four
Ladies break to a line, spin the top
Cast off three-quarters, centers trade
Boys run, partner trade, crosstrail thru
Left allemande
Heads square thru four, ocean wave
Ends fold, peel off, tag the line right
Crossfire, boys run, trade by
Ocean wave, ends fold, peel off
Tag the line right, crossfire. boys run
Trade by, left allemande
Heads half square thru, ocean wave
Ends fold, peel off, tag the line right
Crossfire, boys run, trade by
Left allemande
Heads square thru four,* swing thru
Girls fold, peel off, tag the line right
Crossfire, boys run,'
(* to ' equals two ladies chain)
Star thru, pass thru, wheel and deal
Zoom, pass thru, left allemande
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Heads pass the ocean, touch a quarter
(Be sure to move up, then hinge 1/4 )
Scoot back, boys fold, double pass thru
Peel off, pass thru, girls fold
Touch a quarter, recycle, swing thru
Girls circulate, girls fold, peel off
Wheel and deal, sweep a quarter
Left allemande
Heads square thru four, circle half
To a two-faced line, girls cross fold
Peel off, ferris wheel, double pass thru
Track two, swing thru
Right and left thru, left allemande
Heads lead right and circle to a line
Swing thru, girls fold, peel off
Wheel and deal, left allemande
Heads lead right and circle to a line
Swing thru, girls fold, peel off
Crossfire, walk and dodge
Partner trade, pass thru, wheel and deal
Centers flutter wheel, ocean wave
Ping pong circulate, extend
Trade the wave, left allemande
Heads lead right and circle to a line
Right and left thru, swing thru
Girls fold, peel off, crossfire
Walk and dodge, partner trade
Left allemande
Heads square thru four, swing thru
Girls fold, peel off, crossfire
Quarter in, pass thru, wheel and deal
Zoom, pass thru, left allemande
Heads pass the ocean
Ping pong circulate, swing thru
Extend, swing thru, centers run,
Tag the line in, star thru, trade by
Pass thru, left allemande
American Squaredance, July 1978

Heads lead right and circle to a line
Swing thru, girls fold, peel off
Crossfire, ends fold, peel off,
Centers trade, wheel and deal,
Star thru, wheel and deal
Square thru three-quarters
Left allemande

Heads lead right and circle to a line
Pass the ocean, extend, clover and
Spin the top, ping pong circulate
Swing thru, extend, boys run
Bend the line, left allemande
Heads Dixie style to a wave
Trade the wave, ping pong circulate
Girls trade, ping pong circulate
Extend, trade the wave
Left allemande

Heads rollaway, lead right and circle
To a line, swing thru, centers run
Crossfire, ends fold, peel off
Centers trade, wheel and deal
Pass thru, clover and square thru four
Swing thru, boys run, star thru
Double pass thru, first couple left
Next right, crosstrail thru
Left allemande

Heads lead right and circle to a line
Dixie style to a wave, trade the wave
Extend, clover and spin the top
Extend, trade the wave, ends circulate
Centers trade, trade the wave
Swing thru, boys run, pass thru
Wheel and deal, centers make a wave
Girls trade, ping pong circulate
Square thru three-quarters
Left allemande
Heads square thru four, swing thru
Girls fold, peel off, crossfire
Boys .un, trade by, star thru
Pass thru, wheel and deal
Centers pass thru, left allemande
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119 Allen Street
Hampden, Mass. 01036

EverLithin
for SquareZancers
Please send for our
Free Catalog
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7oa.Nylon Ruffles

100 yards of soft nylon Tricot Ruffling is
used to trim this very full three skirt nylon
"horse hair" bouffant. This is not only a
very durable, hut beautiful garment. Heavy
elastic. waistline is double stitched for comfort and long wear.
Black/black ruffle
White/White ruffle
Colors:
White/Pink Ruffle
White/Blue Ruffle
White/Green ruffle
White/Multi-colored ruffles
Pink, Blue & Yellow
White/Multi-colored ruffles
Red, White, Navy
Red/Red ruffles
Soft Pink/Soft Pink Ruffles
Yellow/WYeltow ruffles
Blue/Blue ruffles
Brown/Brown ruffles
Orange/Orange ruffles

.

••
▪

A ‘,.%.
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$18.50

Sizes:
Small, medium & large
Length: 19" 21" 23"
Please give waist size & length desired
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$1.25 Handling
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Dancing
Tips

•
••
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by Harold & Lill Bausch
As a Callerlab member, I should be
advocating the classifying of all dances
according to level, but as an active
caller, I know that this is not always
practical. If you have an area with an
abundance of clubs, where various
levels may be found, then it can work.
However, many parts of the country do
not have many clubs to choose from,
and dancers do not have the opportunity
to choose.
So what do we have? Many clubs
calling themselves Mainstream and
dancers in these clubs doing one of two
things. Either they ask for load the boat,
follow your neighbor, explode the wave
and other such calls, none of which are
on the Mainstream list, or they
complain that they don't want these
things because they can't keep up!
Now you and I know that those who
have danced for a number of years and
those who dance three or four nights a
week are not going to be satisfied
staying strictly in Mainstream. We also
know that those who are new dancers
and those who dance but once or twice a
month cannot handle the extra calls. So
what is the answer?
Frankly, I don't think there is an
answer to fit all cases. In areas where
there are not a multitude of clubs,
dancers still have the same desire to try
the new calls. Probably the biggest step
toward contentment in the clubs would
be if the dancers and callers would
all accept these as extra calls that may
be used, but may at times need extra
teaching. Those who have done the calls
and know them should be patient with
those who still have not mastered them.
It is the cooperation and understanding
of the dancers that is needed.
At the same time, callers must
patiently teach and reteach these calls.
Think, callers! Should you deprive the
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dancers of the enjoyment of some new
calls, just because you might have to do
another quick teach? At the same time,
judgment must be used so that we are
not shoving new calls "down the
throats" of those who do not want to
dance them.
At the same time, identifying the
levels can work just great in those areas
where they have enough dancers to
establish the various types of clubs. At
festivals and conventions the dance
identification helps. However, we will
always have those dancers who insist on
dancing in the halls and clubs which are
a level or two above their abilities. Then
again, we are dealing with people who
are square dancing as a hobby, not a
profession. Just as in golf, baseball or
tennis, we have people who want to
think of themselves as star performers,
and who are we to spoil their dreams?
We often tell callers to be patient, but
dancers too must learn to be patient of
shortcomings, or they won't enjoy their
hobby very long. There is an old saying
that goes something like this, "Everyone
is crazy but thee and me, and
sometimes I'm not so sure about
thee..."
It is a fact that today most clubs
consider themselves Mainstream. At
the same time, most of these clubs are
actually dancing the Callerlab approved
experimentals, and many of the Plus
One calls, and experimenting with the
extra new calls that hit the scene. A
result is that oftentimes the dancers can
do the newer calls better than some of
the basics. This is because no caller can
call all the experimentals and the newer
calls that are wanted, and still keep up
the practice needed on all basics. It is
impossible to do all this in one evening.
One thing should be remembered: in
those clubs where we have a wide range
of abilities, it is still the caller's job to
keep most of the dancers dancing most
of the time, for everyone there paid the
same price to dance. If a set level is to
be called, then it is up to the clubs to let
in only those dancers who can dance
that level. It is not for the caller to call a
level that only a few can dance. The
clubs must not take admission money
from dancers if they expect them to
stand, rather than dance.
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Our apologies to Gene, who is the author of this
column a month ago, also.

by Gene Trimmer
A better understanding of body flow
involving the various basics and the
principles of the basics themselves
reveals a need for some improvement in
their use. This need for improvement
lies in the language used to call them
and in using the smoothest principle of
body flow. Over the past few years some
basics have been added to the list that
do essentially the same thing as other
basics— they just do it better or
smoother.
A case in point is zoom as opposed to
substitute. Zoom not only gets you into
the same position as substitute, it really
enlarges the potential choreography
because of its basic principle in body
flow and position possibilities. The
validity of this increased potential is
attested to in the fact that zoom has
replaced substitute on the list of
Mainstream Basics. Any substitute
moves that are still hanging on in a
caller's repertoire would most likely
deal with gimmicks.
Ask callers why they use dive thru
instead of pass to the center and most
will tell you it is because pass to the
center is too much of a mouthful to call.
In dancing, the more experienced
dancers on the floor and some beginners execute a pass to center is that it
can be used from ocean waves while
dive thru is limited to facing couples.
Any caller can simplify matters considerably by dropping out the and call pass
to center which really isn't more
difficult than saying dive thru. When
dancers are asked which move they
prefer, the majority opt for pass to
center.
Curlique is a relatively new move in
use to the choreography of today and it
American Squaradance, July 1978

opened up a vast new world of
choreography potential. Its days are
perhaps numbered now because of the
potential involved with touch. Touch 1/4
not only accomplishes the same thing as
curlique, it has three added advantages.
It can be done with the same sex facing
one another, there is no possibility of
disturbing the ladies' hair, and it is
more comfortable for the ladies to do.
Choreographers tend to look at movements from the man's point of activity
but they need to consider what is also
comfortable for the ladies. Above the
improvement over curlique is the added
potential of touch 1/2 and 3/4 as a
''family".
Sometimes the need for partner
contact prevents the use of a smoother
or more versatile call simply because of
the experience factor or dancer preference. Beginner or inexperienced dancers need the help they give each other in
the learning stages or in certain
positions within the square. That is why
California twirl is used more in many
positions than partner trade, and star
thru is used more than slide thru.
California twirl and star thru are limited
to boy/girl usage and are relatively
uncomfortable moves for the ladies.
Partner trade and slide thru are not
limited to boy/girl and are more
comfortable moves.
To counter the argument for partner
trade and slide thru is the fact that
much of square dancing fun is in
hand-and-arm contact with other dancers. How about it, dancers— let your
callers know about your preferences
regarding the movements discussed.
It should be noted that this is perhaps
the LAST CALL for callers to sign up for
many of the upcoming Callers Colleges
(schools) offered coast to coast this
summer and fall. Check that list one
more time, guys and gals. It's on pp.
102 and 103 of our June issue. Some of
the schools are NOT sold out as yet.
The nice fact about going to one of
these programs is that you generally
take away-from-home time, take the
whole family (or at least your wife,
guys) and combine a valuable learning
Continued on Page 94
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by Bob Howell
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Ken Kernen of Phoenix, Arizona, has given us a Sicilian Circle type dance that we
have used at almost every one-night stand during this past year. It is a stirring
number with music that really turns one on. This one must be shared.
HELLO MY BABY
FORMATION: Couple facing couple around the ring. One couple facing clockwise
while the other faces counterclockwise.
RECORD: "Hello My Baby," MacGregor 1008B
Count
1-8
Circle left (with opposite couple)
9-16 Circle right
17-24 Two ladies chain
25-32 Chain back
33-40 To a left hand star
41-48 Star right the other way back
49-56 As a couple go forward and back
57-64 Pass thru on to the next, bow
Begin again this really joyous circle contra (of sorts).
From Pasadena, California, John Fogg offers this variation of a popular dance
number.
HAZEL EYES
RECORD: Scope SC549
Join your hands and make that ring
with Hazel, Eyes
Circle left like everything
Allemande that corner, you do-sa-do your own
Four men left hand star once around
Turn your partner by the right, your corner allemande
Come on back and promenade, go walking that land
Are they green.... blue, sorta in between.... Hazel Eyes.
FIGURE:
One and three (two and four) promenade half way round the ring
The same two ladies chain across the ring
Two and four (one and three) do a right and left thru and turn your girl
The same two ladies chain across the ring
Join up all your hands and circle half
Face your corner, swing and promenade the land
Well, are they green.... blue, sorta in between.... Hazel Eyes.
48

American Squaredance, July 1978

QUINCY SPECIAL
FORMATION: Contra with 1,3,5,etc., active and crossed over
MUSIC: Any good 64-count jig or reel.
INTRO: Face your corner and side car down.
— Turn and banjo back
Partner swing
— Straight across, right and left thru
Flutter wheel
Reverse the flutter
— Join hands, circle right
Star right
— Face new corner and side car down.
Marion Holmes of Cleveland Heights, Ohio, does a great deal of work with Golden
Agers, and states that slowing music down gives many of them a better chance to
change direction while they are moving. She suggests slowing the record
"California Strut" from 45 to 331/ 3 rpm. and using it to do this simplified version of
"Bus Stop. "
BUS STOP (Marion Holmes' Version)
FORMATION: All facing the front of the hall, no partners needed.
RECORD: "California Strut," Private Stock Label— PSR45,073, slowed to 331/3
rpm. ("Night Fever" works well, too)
ROUTINE: Step to the right with the right foot, close left to the right, step again to
the right on the right foot and touch the left toe to the instep fo the right foot. (Clap
hands on the fourth beat.)
Repeat in the opposite direction starting with the left foot. (Clap.)
Touch right foot forward, touch right foot backward.
Step forward on the right foot while turning to face a quarter right (90°).
Touch the left foot out to the left side.
Step across in front of the right foot with the left.
Touch the right foot out to the right side.
Step across in front of the left foot with the right.
Rock back on the left foot.
Then begin the entire sequence again.
She also uses this little disco dance with couples while they are in Varsouvianna
position. Marion says that this helps stabilize some of her dancers who have
problems with balance.
This ought to be a fine dance to use when square dance groups are doing
exhibition work at retirement centers or geriatric hospitals. Each dancer could
assist an oldster.
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When God made Eve we suspect He took
more than a rib to do the job. We think
He must have borrowed a whole lot of
backbone, too.
Ever since that fateful day of
creation, the Eves of our marble planet
have repaid with interest their fair
share of marrow and "prime rib"
service to adequately liquidate the loan.
Fact is, though we men hate to admit it,
women are the lifeblood of civilization,
the fiber and fabric of our culture,
the solidity of our society, and the single
most important ingredient in our lives.
And yet, only within the past few years.
one grain of sand in the hourglass of time,
have they been awarded somewhat fair
recognition. But not nearly enough.
It's high time we square dancers
took the lead to right the wrong,
balance the scales, straighten the record,
feature the femmes, ring in the belles,
and appreciate the petticoated principals.
Look around you. Who makes every dance
literally sparkle with color, spirit,
beauty and warmth? Who prepares
those refreshments, covers the door,
checks the roster, adds a decorative touch
to tables and walls, and spiffs up
the kitchen when the dance is over?
Why, those fair maids all in a row,
of course.
Check deeper. Who makes a
thousand-and-one phone calls to insure
the hospitality, the smooth functioning,
and the promotion of the dance?
Who writes the letters?
Who calls the caller? Who cues the cuer?
Who wrestles to put fifty yards of
petticoats and a weary body into a
cramped compact in the dark, along with a
© 90-cup coffee maker, cups, cake, napkins,
tickets, and ledger book, to the
relentless tune of "Hurry up, we're late,"
and manages somehow to sigh when
she'd really like to cry, to merely pout

if

A
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when she'd like to shout?
Who really decides whether a caller
gets to return to XYZ Club, or whether
ABC caller gets to continue to call
regularly for XYZ Club? It's a familiar
adage at all caller clinic sessions that
"You'd better appeal to the ladies,
or you're 'dead'." You can bet your
bottom hoedown on that, buddy.
From a caller's point of view,
who helps build a goal, bolsters a sagging
ego, carries half the equipment, advises on
sound/level/people problems, and gets to
sit out most of the tips most of the time
as her reward?
More often than not the male members of
the fraternal order of the Ordered Sets
advance to be recognized, primp like
peacocks on a pedestal, lavish the laurels,
and honor their gallery of honors more
than they honor their partners.
Too often the most authorative author(ette)
of the "composition" ends up playing
"second fiddle."
God made women a little shorter than men,
less muscular, but just as smart, a little
more sensitive, and a whole lot prettier —
thank God!
So if you want to be a really Big Guy, guys,
take a moment to reflect that the weaker
sex deserves at least equal recognition for
keeping this old square dance boat afloat.
Throw your big, manly arms around her
right now and say, "I love you for all you've
done for me and all you do for our hobby."
That gesture will put a big lump in your
throat for sure, and it will ease the one in
hers, for the many times she's thought
nobody really cared.
God knows she's worth that much, just for
starters. He made you strong enough to do it.
He made her sensitive enough to know
you mean a lot more.
He made you both smart enough to know
that sharing every good thing is the
best part of love.

tredance, July 19 78

Stan Burdick
Co-editor, ASD
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OF SPECIAL INTEREST TO THE
H IGH FREQUENCY OANCER
& ADVANCED PROGRAM
ADVOCATE

II

by Jim Kassel

OGDEN, UTAH
Stretch-3, the only advanced level
club in Utah, celebrated a first birthday
on March 1, 1978. Walt Cole and a
group of dancers started a year ago with
Plus 1 and 2 (APD) and have now
completed A-1 of the Advanced Level
Program as prescribed by Callerlab. On
to A-2 and C-1! There are two or three
workshops and experimental square
dance clubs in Utah, but as far as we
know, Stretch is the only programmed
advanced level club. Walt is doing a
great job!
The interesting aspect of Stretch is
that Walt says he could not have gotten
started without (of course, dancers) the
help of several leading advanced and
challenge callers: Ed Foote, Lee Kopman and Bill Davis. Their advice,
teaching orders and "tricks-of-thetrade" were really appreciated. Also, as
most of you know, Walt is one of the
leading contra advocates in the country.
The help received from these other
callers was reminiscent of the camaraderie of contra prompters. Walt is an
ardent stickler for the Callerlab advanced and challenge lists and the
recent teaching order as recommended
by Callerlab. This will certainly aid in
standardization and ease of dancing
throughout the square dance world.
As Stretch-3 moves on to challenge
levels, it will be followed by Stretch-2
(advanced) and Stretch-1 (plus 1 and 2
and Introduction to Advanced) which
should provide a graduated process of
"climbing the ladder."
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TOLEDO, OHIO
The PALS of Toledo have elected new
officers for the 1978-79 season. Any
correspondence regarding advanced or
challenge dancing in the Toledo area
should be directed to Rich and Sally
Goss, presidents, 5919 Sylvania Road,
Petersburg MI 49270 (Phone 1-313-2791482.
What does PALS stand for? Promoting Advanced Level Squares. This is
the end of the second year of PALS. Let
us review our three purposes for
existence: 1. Unite the advanced
dancers in the area, 2. Teach those
dancers in the area that are interested
in advanced level dancing, 3. Inform the
membership where they can enjoy what
they have already learned.
This is a first: the two major
Advanced Level Classes combined their
talents for a graduation dance on May
31. Thanks. PALS, for the support.
INTEREST SESSION REPORT,
CALLERLAB 1978
How To Introduce Advanced Dancing —
Part I
This interest session was attended by
approximately 85 callers, almost all of
whom are involved in Advanced Level
calling. Discussion centered around
ways to run an Advanced class. The
following comments were made and
generally agreed upon:
1. A description of Advanced Dancing should be given to the people the
first night of class, pointing out that it
will require more effort than learning
the previous levels. This is not done to
discourage people, but to be sure
everyone understands what is involved
at this level.
2. The taking of hands immediately
after every call must be emphasized
continuously until it becomes second
nature to the dancers. It is only by
taking hands that the dancers become
position conscious.
3. An Advanced class should be run
once a week if at all possible. Twice a
month is acceptable, but anything less
is too infrequent to succeed.
4. A computer number system to
Continued on Page 93
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World Dancers
FREE
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KALOX- eeko-Longhorn
NEW ON KALOX K-1223 LONELY WOMAN'S FRIEND, by Jon Jones

Pr-

RECENT RELEASES ON KALOX:
K-1221 GREAT BIG ROLLIN' RAILROAD] Flip Inst. by
K-1222 BACKWARDS SQUARE
Vaughn Parrish
[Bluebonnet Rag]
NEW ON LONGHORN:
(- 0
IJEsT
-um LH-1024 JACKSON, Flip/Inst. by Jim Hayes
RECENT RELEASES ON LONGHORN:
LH-1023 PROMENADE MIXER, by Rocky Strickland
LH-1022 GOODNITE LITTLE GIRL by Rocky Strickland

John
Saunders

NEW ON BELCO:
B-279A ONE HAS MY NAME, C.O. & Chris Guest
1st Band Music Only; 2nd, Cues by C.O. Guest
VAUGHN
PARRISH
B-2798 LITTLE BLACK BOOK Jim & Vivian Holeman Rml.ry Surbckiard
1st Band Music Only, 2nd, Cues by Jimmy Holeman
B-280A COUNTRY STYLE, Richard & JoAnne Lawson
1st Band Music Only; 2nd, Cues by Richard Lawson
B-280B STORY OF LOVE, Norman & Helen league
1st Band Music Only; 2nd, Cues by Norman Teague
RECENT RELEASES ON BELCO:
B-278 TILL SOMEBODY LOVES YOU/LOVERS WALTZ
Jon Jones
B-277 ROCKIN' BLUES/HONEY BE
KALOX RECORD DISTRIBUTING CO. 2832 Live Oak Dr., Mesquite, TX 75149
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In answer to recent inquiries, we'll
explain the following choreography
symbols for reading figures, with which
most callers are familiar:
1 P2P means that #1 man and his partner
are in lines with #2 man and his partner
and in sequence. 2P1P means out of
sequence.
Box 1-4 means that head couples are
facing their corners (as after a square
thru) in an eight-chain-thru set-up.
Box 3-2 means head couples would have
done only a half square thru or its
equivalent.
DPT is usually used to mean double
pass thru. Many more symbols are used
but these three are the most common.
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While doing a track two movement in
whatever position you find yourself,
always be sure to pass another dancer
by right shoulders. Any other way
means you are in the wrong "track."
The finished half tags always end in
right-hand waves.
Example: If you are in the man's
normal position, you turn right in order
to pass right shoulders with partner. If
in lady's normal position, you turn left
in order to pass right shoulders (as in a
trade) with partner.
Next time you are confused, think
RIGHT SHOULDER pass by rule. You
can usually recover a wrong-way track
start.
Try these two figures — one easy,
one "wrong." Then see the new "Plus
One and Two" book for more figures.
Heads pass thru, separate
Go around one, line up four, pass thru
Tag the line and track two,
Swing thru, boys run, ferris wheel
Outsides squeeze in, line up four
Pass thru, tag the line in
Center four square thru, ends slide thru
Curlique, girls run, left allemande
Heads pass the ocean
Ping pong circulate, recycle
Double pass thru, track two, recycle
American Squaredance, July 1978

Veer left, couples circulate
Half tag, trade and roll, star thru
Crosstrail thru to left allemande

CHECKOVER
by Al Appleton, Toronto, Ontario
From a column, the lead two dancers
move single file to the right (as in
checkmate), go down to the end and face
in as a couple (A), while the trailers
move up shoulder to shoulder. Here the
trailers do a turnover (cast threequarters and centers slide nose to nose).
The resulting two-faced line will extend
to end movement (C) in parallel
two-faced lines.

1 C

2

1 P2P & Curlique (Set-up)

Author's Examples:
Heads lead right and circle to a line
Curlique, checkover, ferris wheel
Centers turn thru, circle four to line
Curlique, checkover, ferris wheel
Centers box the gnat, swing thru
Turn thru, left allemande
Heads lead right and circle to a line
Half sashay, touch a quarter
Checkover, couples circulate
Ferris wheel, centers turn thru
Circle four to a line, pass thru
Tag the line in, touch a quarter
Checkover, couples circulate
Ferris wheel, centers swing thru
Square thru three-quarters
Left allemande
FIGURES by Will Orlich:
Head couples curlique, walk and dodge
Circle four to a line, pass thru
Wheel and deal, double pass thru
Peel off, curlique, checkover
Tag the line in, touch three-quarters
Checkover, half tag, leads circulate
Leads run, couples circulate
Couples hinge, U-turn back
Bend the line, left allemande
Heads square thru three-quarters
Star thru, lines pass thru, quarter left
Checkover, tag the line, track two
Swing thru, ends fold, checkover
Couples circulate, wheel and deal
Pass thru, partner trade
Left allemande

4
*- 3
(A) Leaders move....

FIGURES

4

1
2
Trailers turnover in center...

1

CD 4
(C) Extend
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by Bill Peters, San Jose, California
Heads star thru, pass thru
Circle half and veer left, ferris wheel
Outsides squeeze in, line up four
Center four swing thru, spin the top
Ends slide thru, centers recycle
Pass thru, swing thru, box the gnat
Square thru thtee-quarters
Left allemande
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Heads square thru, swing thru
Box the gnat, fan the top
Right and left thru, pass the ocean
Swing thru, scoot back, fan the top
Right and left thru, slide thru
Left allemande
Heads square thru, swing thru
Spin the top, curlique, coordinate
Ferris wheel, centers swing thru
Boys run, tag the line, lady left,
Boy right, go round one, line up four
Pass the ocean, spin chain thru
Boys run, bend the line, pass the ocean
Girls trade, swing thru, boys run
Tag the line, lady left, boy right
Left allemande
Heads curlique, walk and dodge
Curlique, scoot back, boys fold
Girls swing thru, turn thru
Boys courtesy turn this girl, pass thru
Wheel and deal, centers pass thru
Curlique, scoot back, boys fold
Girls swing thru, turn thru
Boys courtesy turn this girl, pass thru
Chase right, scoot back, girls fold
Boys swing thru, turn thru
Left allemande
Heads square thru, swing thru
Boys run, half tag, trade and roll
Right and left thru, star thru
Pass thru, half tag the line
Same sexes trade, centers trade
Scoot back, boys run, pass the ocean
Swing thru, boys run, half tag the line
Swing thru, split circulate
Boys run, bend the line
Right and left thru, slide thru
Left allemande
Heads promenade half, lead right
Circle to a line, square thru 3/4
Courtesy turn and put her in the lead
Dixie style to an ocean wave
Girls circulate, boys trade
Left allemande
by Will Orlich, Bradenton, Florida
Heads pass the ocean and swing thru
Chain reaction, ladies run
Box the gnat, change something
Left allemande
Heads half sashay, circle eight
Four boys pass the ocean, swing thru
Chain reaction, swing thru
Ladies run, lines pass thru, ends fold
Left allemande
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by John Strong, Salinas, California
Heads half square thru, swing thru
Girls fold, peel off, couples circulate
Wheel and deal, dive thru
Square thru three-quarters
Left allemande
Heads star thru, swing thru
Turn thru, left swing thru
Left turn thru, trade by, star thru
Flutter wheel, pass thru, bend the line
Flutter wheel, star thru, pass thru
Left allemande
Heads curlique, walk and dodge
Swing thru, spin chain thru, recycle
Veer left, half tag, sngle hinge
Boys run, wheel and deal, pass thru
Trade by, left allemande
Heads square thru, swing thru
Scoot back, all eight circulate
Girls cross fold, star thru
Flutter wheel, sweep a quarter
Dive thru, square thru three-quarters
Left allemande
Four ladies chain, heads square thru
Spin the top, boys run, couples hinge
Half tag, walk and dodge, partner trade
Flutter wheel, sweep a quarter,
Dive thru, curlique, left allemande
Four ladies chain, heads flutter wheel
Star thru, pass thru, swing thru
Spin the top, single hinge
Single file circulate, boys run
Star thru, pass thru, wheel and deal
Zoom, square thru three-quarters
Left allemande
Sides flutter wheel, heads curlique
Walk and dodge, curlique
Trade the wave, centers cross fold
Touch a quarter, centers cross fold
Star thru, ferris wheel, square thru 3/4
Left allemande
Heads square thru, touch a quarter
Split circulate, single hinge, recycle
Left allemande
Four ladies chain three-quarters
Sides square thru, swing thru
Boys run, bend the line, curlique
Coordinate, couples circulate
Ferris wheel, curlique, left allemande...
Heads pass the ocean, swing thru
Turn thru, slide thru, Dixie style
To an ocean wave, trade the wave
Swing thru, turn thru, trade by
Star thru, flutter wheel, crosstrail thru
Left allemande
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Heads curlique, walk and dodge
Star thru, curlique, coordinate
Ferris wheel, double pass thru
Track two, single hinge, walk and dodge
Partner trade, pass thru
Wheel and deal, curlique
Left allemande
Heads touch a quarter, box circulate
Boys run, double pass thru, track two
Recycle, star thru, pass thru
Chase right, split circulate
Walk and dodge, tag the line in
Box the gnat, right and left thru
Crosstrail thru, left allemande
Heads pass the ocean
Ping pong circulate, girls trade
Extend, recycle, veer left
Ferris wheel, square thru 3/4
Slide thru, star thru, square thru 3/4
Left allemande
Heads star thru, pass thru, touch
Trade the wave, left swing thru
Trade the wave, boys run, ferris wheel
Zoom, square thru three-quarters
Left allemande
Heads star thru, pass thru
Pass the ocean, spin the top
Boys run, ferris wheel, square thru 3/4
Left allemande
MAINSTREAM PLUS TWO MATERIAL
by Ed Foote, Wexford, Pennsylvania
Heads lead right and circle to
Lines of four facing in, touch a quarter
Triple scoot, checkmate the column
Girls hinge, check your diamond
Diamond circulate, flip the diamond
Girls trade, recycle, pass thru
Left allemande
Heads lead right and circle to
Lines of four facing in, star thru
Veer left, half tag, walk and dodge
Chase right, follow your neighbor
Recycle, right and left grand
Heads square thru four hands
Relay the deucey, explode the wave
Half tag, walk and dodge, girls trade
And left square thru four
Boys circulate once and face the girls
Star thru, boys trade, wheel and deal
Left allemande
Heads pair off, curlicross, boys run
Follow your neighbor and spread
Explode the wave, wheel and deal
Centers swap around, star thru
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California twirl, spin the top
Right and left grand
Heads lead right and circle to
Lines of four facing in, pass the ocean
Girls hinge, diamond circulate
Flip the diamond, girls run
With left hand, spin chain the gears
Explode the wave, quarter right
Checkmate the column, crossfire
Boys turn around, right and left grand...
by Neil Grossman, So. Cal. Callers Notes
Heads lead right and circle to a line
Right and left thru, girls lead
Dixie style to an ocean wave
Left swing thru, trade the wave
Grand right and left
Heads half square thru
Right and left thru, with a full turn
Centers star thru, pass thru,
Same four cloverleaf, left allemande
Heads star thru, pass thru
Touch a quarter, check the wave
Extend the tag, girls partner trade
And roll, boys swing thru
Girls touch a quarter, girls facing a guy
Pass thru, two-faced line wheel and deal
The others U-turn back, centers zoom
Centers pass thru, left allemande
Heads square thru four hands
Swing thru, boys run,
Girls cast right three-quarters
Boys circulate once and a half
Heads move to the next position and
Face in, side boys join the ocean wave
Centers recycle, pass thru
Left allemande
Heads pass the ocean, extend the tag
Girls turn left three-quarters
Boys circulate once and a half
Wave of six, swing thru, boys hinge
Center girls run right, same four
Bend the line, boys wheel and deal
Square thru three-quarters
Left allemande
APD:
Heads lead right and circle to a line
Right and left thru, rollaway,
Men lead Dixie style an ocean wave
Girls trade, girls run, promenade
Heads touch a quarter
Girls facing pass thru
In the center right and left thru
Flutter wheel, sweep a quarter
Others trade and roll
Everybody touch a quarter
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Centers walk and dodge, other men run
Track two, boys run, couples circulate
Once and a half, bend the line
Left allemande
by Barry Wonson, N. Wollagong, NSW
BASICS:
Four ladies chain, side ladies chain
Heads right and left thru, rollaway
Star thru, do-sa-do to a wave
Swing thru, box the gnat
Right and left thru, dive thru, substitute
Star thru, right and left thru
Sides face grand square, 1,2,3, turn
1,2,3, left allemande
Heads lead right and circle to a line
Pass thru, tag the line in, star thru
Trade by, circle to a line
Forward and back, pass thru
Tag the line in, star thru, trade by
Circle to a line, right and left thru
Slide thru, right and left thru
With a full turn, left allemande
Heads square thru four hands
Swing thru, men run right
Tag the line in, forward and back
Turn thru, tag the line right
Wheel and deal, left allemande
Four ladies chain, heads square thru
Spin chain thru, girls U-turn back
And circulate one spot, wheel and deal
Slide thru, square thru, trade by
Right and left thru, slide thru
Square thru, trade by, spin chain thru
Girls U-turn back and circulate
One more spot, wheel and deal
Star thru, right and left thru, star thru
Dive thru, square thru three-quarters
Left allemande
Sides rollaway, then pass thru
Heads star thru, pass thru
Centers in, cast off three-quarters
Left allemande
Heads right and left thru, square thru
Circle to a line, forward and back
Pass thru, wheel and deal
Double pass thru, both promenade left
Heads wheel around, swing thru,
Box the gnat, square thru five hands
Left allemande
Heads lead right and circle to a line
Star thru, pass thru, trade by
Pass thru, trade by, star thru
1P2P
Pass thru, bend the line
BASICS PLUS:
Heads square thru four hands,
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Swing thru, spin the top, recycle
Curlique, coordinate, ferris wheel
Centers pass thru, curlique
Men run right, cast three-quarters
Slide thru, swing thru, spin the top
Recycle, curlique, coordinate
Ferris wheel, centers square thru 3/4
Left allemande
Heads star thru, pass thru
Do-sa-do to a wave, scoot back
Ends circulate, scoot back
Centers circulate, right and left thru
Dive thru, pass thru, left allemande
Heads flutter wheel, curlique
Cast off three-quarters, slide thru
Pass thru, curlique, cast off 3/4
Check your wave, swing thru
Men run right, wheel and deal
Do-sa-do to a wave, recycle
Square thru three-quarters
Left allemande
Heads square thru four hands
Swing thru, men trade, men run right
Bend the line, flutter wheel
Right and left thru, men run right
Walk and dodge, bend the line
Left allemande
Head ladies chain right
Side ladies chain, sides flutter wheel
Sides right and left thru
Side ladies chain, heads curlique
Then men run right, do-sa-do to a wave
Men run right, couples circulate
Wheel and deal, dive thru, star thru
Then backaway, same ladies chain
At home.
Heads square thru four hands
Do-sa-do to a wave, scoot back
Spin the top, girls trade
Right and left thru, star thru
Left allemande
Heads star thru, pass thru, swing thru
Scoot back, then slide thru
Two ladies chain, slide thru
Right and left thru, curlique
Men run right, bend the line
Slide thru, curlique, scoot back
Cast off three-quarters, scoot back
Right and left thru, pass thru
Trade by, left allemande
SOMETHING DIFFERENT:
Couple No. One rollaway
Square your sets just that way
Heads square thru, dosa-do to a wave
Spin the top, spin it again
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Ends circulate and slide thru
Bend the line, right and left thru
Left allemande
Head ladies chain, heads join hands
And circle left half way
# one man break to a line of four
Bend the line, pass thru, circle up four
To a line, bend the line, pass thru
Wheel and deal, pass thru
Left allemande
Couples 2 and 3 right and left thru
New No. 3 lady chain to the right
New 1 and 2 promenade half way
Stand behind 'em, inside couples
California twirl, left allemande
Four ladies chain across, heads rollaway
Circle left, four girls forward and back
Then square thru, do-sa-do the men
To a wave, spin chain thru, swing thru
Men run, circle left, sides rollaway
Circle left, four girls forward and back
Then square thru, do-sa-do the boys
To a wave, spin chain thru, swing thru
Men run
1P2P
Heads right and left thru
New couple # 3 lead right and
Circle to a line, bend the line
Star thru, stay right there
New No. 1 lead right, circle to a line
Bend the line, star thru
Same two right and left thru
And square thru three-quarters
Other four pass thru, left allemande
Couple No. 2 rollaway
Heads half square thru
Do-sa-do to an ocean wave
Spin chain thru, ends circulate twice
And slide thru, bend the line
Right and left thru
1P2P
Couples 1 and 2 right and left thru
Head ladies chain across, then rollaway
New couple 1 split couple 3
And go round one to a line of four
Slide swing thru, spin the top
Pass thru, left allemande
Head ladies chain across
Heads right and circle to a line
Pass thru, wheel and deal
Centers pass thru, swing thru
American Squaredance Magazine's Workshop
features original material submitted to the editor.
New ideas are presented each month. Mail new and
creative material to Willard Orlich, Workshop
Editor, American Squaredance,. PO Box 788,
Sandusky OH 44870.
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Ladies run, men trade, wheel and deal
Do-sa-do to a wave, swing thru,
Men run right, ladies trade,
Wheel and deal
B 1-4
ADVANCED MATERIAL
by Ed Foote, Wexford, Pennsylvania
Heads square thru four hands
Centers in, cast off three-quarters
Load the boat, clover and swing thru
Extend the tag, all eight circulate
Boys trade, right and left grand
Heads square thru four hands
Centers in, cast off three-quarters
Load the boat, clover and box the gnat
Pull by, left allemande
J-leads lead right and circle to
Lines of four facing in, star thru
Centers out, load the boat
Clover and centers right and left thru
Left allemande
Heads lead right and circle to
Lines of four facing in, star thru
All do the centers part of load the boat
Quarter in, right and left grand
Heads lead right and circle to
Lines of four facing in
All do centers part of load the boat
U-turn back, pass thru
Left allemande
Heads lead right and circle to
Lines of four facing in
All do centers part of load the boat
U-turn back, pass thru, clover and
Quarter out, right and left grand
Heads lead right and circle to
Lines of four facing in. pass thru
Wheel and deal, centers do
The center part of load the boat
Others divide and touch a quarter
Boys pass thru, clover and quarter thru
Extend the tag, boys trade
All eight circulate. boys go twice
Right and left grand
Heads lead right and circle to
Lines of four facing in, load the boat
But the outsides roll when you're done
And start a split square thru three
Explode the line, wheel and deal
Girls do the centers part of load the boat
Boys divide and slide thru
Those who can pass in, others face in
All pass the ocean, all eight circulate
Girls trade, recycle, box the gnat
Right and left grand
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URDC REPORT
The basic philosophy of the Universal
Round Dance Council (URDC) is that it
will grow and prosper only to the extent
that it understands and is responsive to
the needs and desires of all round
dancers.
In order to accomplish this, membership in URDC is not limited to teachers
but is open to all interested round
dancers. The Board needs and wants
input from all round dancers from the
beginners through the challenge level.
The Board believes that all individual
round dancers are, and must be, free to
decide for themselves exactly how much
or how little of any specific dance form
they will accept or reject.
The URDC does not want to become
so enmeshed in the technicalities that
we forget round dancing is a hobby and
the vast majority of round dancers are in
the movement primarily to have fun!
In order to extend this graat hobby to
more prospective round dancers, URDC
believes there is a definite need for
CHAPARRAL RECORDS
1425 Oakhill Drive
Plano TX 75075
214-423-7389

LATEST RELEASES
C-403 — NEW
SUMMERTIME DREAM
Flip Inst. by Beryl Main
C-402 FLASH OF FIRE
Flip Inst. by Beryl Main
C-303 — NEW AND IMPROVED
KING OF THE ROAD
Flip Inst. by Gary Shoemake
C-103 EXCELORATOR SPECIAL
(Patter) Called side
by Gary Shoemake

more qualified teachers. In this regard,
the Board is compiling a looseleaf
manual for the use of new (and not so
new) teachers. The looseleaf system will
allow for changing and updating the
manual as new ideas and techniques are
incorporated into the round dance
movement.
In addition, at the Second National
MD Convention in Kansas City, a
"Teaching Techniques Seminar'' on
new teacher training will be conducted
on all three days, June 20-22. This will
be an exceptional opportunity for all
who have considered teaching to avail
themselves of the teaching techniques
of some of our most qualified round
dance teachers.
The one regrettable situation at the
Second National MD Convention is still
the lack of space to accommodate the
easy level rounds. Every effort will be
made by the board to solve this problem
so all levels of dancing will be available
Continued on Page 93
MUSIC PRODUCED BY
JOHNNY GIMBLE

Chapartal
REcoRDs

C-602 FIVE FOOT TWO
by John & Wanda Winter
C-203 — NEW
WILD ABOUT HONEY
Flip Inst. by Jerry Haag
C-202 ROCKIN' IN ROSALIE'S
BOAT
Flip Inst. by Jerry Haag
C-503 — NEW
ROCKIN' PNEUMONIA &
BOOGIE WOOGIE FLU
Flip Inst. by Ken Bower
C-104 — NEW
SMOOTH AND EASY
(Patter) by Ken Bower

C-5301 — NEW
RHYTHM OF THE ROAD
Flip Inst. by Ken Bower
& Gary Shoemake
Gary Shoe,-,i+,
Paul Marcum

ROADRUNNER
---._ RECORD
__ IL
I
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Ken Bower
Wayne Baldwin
I

NEW RELEASES
RR101 YOU PUT THE
BOUNCE BACK
Flip Inst. by Paul Marcum
RR201 SWEET FEELIN'S
Flip Inst. by Wayne Baldwin
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sketchpad Commentary

QUERY
Who makes this cheery, merry, pair-y, very square-y world of joy we
enjoy go round?
We'll give you twenty-one guesses...
ASD Editors
American Squeredance, July 1978
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People 1
IN THE NEWS

1 line "Slim Jim" $1.00
Name only
regular size $1.10
JOHN
/
Name and town
or design $1.25
HANDS
Name and town
and design $1.25
ANTTOWN. STATE
State shape $2.00
Name, town, design
and club name 51.75
We Design Club Badges
Order Any Badge in Any Color— Biack, White
Blue, Green. Brown, Red. Yellow, Walnut.
Send check with order, add NI per badge postage

PAT'S PLASTICS
Paul and Donna Ayer of McCook.
Nebraska, sent a clipping from the
McCook Daily Gazette depicting a
square dance held at the local Post
Office to celebrate the issuance of the
well-publicized stamp. Ed Claflin of
Gothenberg was the caller. June and
Wayne Lafferty are pictured.

Box 847 Rifle, CO 81650 (3031 625-1718

CROSS-COUNTRY
RECORD SERVICE
7145' 2 W. Belmont Ave.
Chicago, IL 60634
312-622-3849 or AV2-0853
RECORDS — SOUND EQUIPMENT
CALLERS' SUPPLIES
MONTHLY TAPE SERVICE
PROVIDED
MAIL & PHONE ORDERS
HANDLED PROMPTLY

BADGES
4UVICDate
BY

A similar story made page one in the
Hillsboro-Argus newspaper in Oregon
(See photo), as reported by Ed and
Mary Warmoth. At the celebration of
the stamp at the Hillsboro Post Office,
Vern Mayer, president of the Portland
Area Council, covering fifty-nine square
dance clubs, thanked postmaster Ernest
Loehden. A giant letter of appreciation
was sent to President Carter. Even the
postmaster joined in the dancing, called
by Dottie Swenson.
Tour leaders Art and Blanche Shepherd of Christchurch, New Zealand, say
they are hoping the 65 to 70 "Kiwi" and
"Aussie" dancers visiting North America next month will meet many square
dancers during their 35-day "Adventure '78" tour, including Los Angeles,
Vancouver, B.C.; Banff, Alta.; First
Canadian "National" in Edmonton,
62

OWNED AND OPERATED BY
SQUARE DANCERS
CALLER CHUCK LEAMON
Our Business Is Built On
Fast, Courteous Service

288 N.E. 47th STREET
POMPANO BEACH, FLORIDA
33064 PHONE 305-942-3939

I

Calling/Traveling
Full

Time

IC

)11k
r e
ow

.ahlaitan
147 NORTH AVENUE
HILTON, NEW YORK 14468
(716) 392-3807
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V5
U.S.A. RECORDS.
513— ME AND MILLIE
510— ALL I CAN DO
506— AMERICA
505— SHELBY'S BANJO HOEDOWN
504— KINDLY KEEP IT COUNTRY

Alta.; Toronto, Buffalo, Boston, Plymouth, Mass.; New York, Washington,
Grand Canyon, San Francisco and
Honolulu.
Well-known veteran caller and contra
prompter, Duke Miller is recuperating
near Schenectady, New York, after a leg
amputation. His many friends may
contact him at 6 Woodward Ave.,
Gloversville, NY 12078.

CONTINENTAL RECORDS.
2001— DON'T SIT UNDER THE APPLE TREE
2002— AFTER THE LOVIN'
Distributed by Corsair & Twelgrenn

a
•

•

RAMON
MARSCH
WEEKENDS
CLUBS
WEEK NIG! I I
LESSONS
WORKS,- IOPS

10222 BUNDYSBURG RD., N.W.
MIDDLEFIELD, OHIO 44062
PHONE [216) 632-1074

Needed: Mid-Feb. '79 & Aug. '79
Norther Indiana-Michigan area
Nov. '79 — Eastern Pa. — Mid-week Nights

111=0101=1

A
SPARKLING TIES
by A rlyn
4055 W. 163rd STREET
CLEVELAND, OHIO 44135
YOU GET A HALL—
I'LL DO THE CALL!

ow,

ED
FRAIDENBUR(;

,
1916 Poseyville Rd., Route 10
Midland, Michigan 48640
Phone (517) 835-9524

.11-

AVAILABLE TO CALL IN YOUR AREA

Jennifer Allen, daughter of Monroe
and Peggy Allen of Troy, Alabama, has
been calling square dances more or less
since she was three years old, according
to the Montgomery Advertiser. Now
barely nine, she practices regularly and
wouldn't miss a Saturday night dance.
"Bingo" is one of her favorite mixers to
teach classmates at school. She's
planning on an acting or singing career.
Don Candea of Eliot, Maine, sent us a
copy of the pre-retirement magazine,
Dynamic Years, May-June issue, in
which color photos and a story by Louise
Piazza feature square dancing around
Washington, D.C,. and Beaumont,
California. Dancers mentioned are
Steve Musial (Atlantic City "National"), Herb and Betty Pennington, of
Rockville, Md., Vivian and Frank Hench
of Bellefonte, Pa., Eddie and Audrey
Palmquist of El Toro, Cal.. Ken
Edwards, Grace Strosnider, and Iry and
Betty Easterday of Hagerstown, Md.
Caller Jim Davis of Seattle, Washington, plans to take a six-month tour
beginning in march, 1980, through
Idaho, Montana, Colorado, New Mexico, Arizona, Nevada, California and
may be contacted for calling services at
833 NW 52st St., Seattle WA 98107.
Continued on Page 70
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following clubs are represented: Colonial Spinners, Gate Swingers, Richmond Reelers, Augusta Twirlers, and
the Flutter-Wheels, Thomson Twirlers,
and the Carolina Squares. Doug Jernigan, the founder of the club, keeps us
dancing at the proper level since he
belongs to and is active in Callerlab.
Mary Langham
Augusta, Georgia

INTER-

NATIONAL
NEWS

SQUARE DANCERS GETTING READY
for NEW HAMPSHIRE CONVENTION
IN '79
Many New Hampshire Square Dancers attended the 19th New England
Square and Round Dance Convention
held in Danvers, Mass. to promote next
year's Convention scheduled for April
27-28, 1979 in Manchester, NH. The
New Hampshire booth distributed a
specially designed button with the
convention motto "Celebrate in the
Granite State".
A 15-minute program was presented
at the Celebrity Hour, welcoming all
square dancers to visit New Hampshire

DOUG'S PLUS 2
Hear Ye! Hear Ye! This is to
announce the formation of a new club
with class. The club's name is Doug's
Plus 2 and the caller is Doug Jernigan.
Dances are held at the North Augusta
Recreation Center on Buena Vista
Avenue on the first and third Thursday
nights.
Since this club dances at Mainstream
Plus Two level, a workshop (class) is
usually required to join the club. All
members are also required to belong to
a regular square dance club. The

WRITE FOR
A FREE CATALOG
Phone: 812-843-5491

B. & S. SQUARE DANCE SHOP
Billy and Sue Miller MAGNET, INDIANA 47555

INDIANA
ADD
4%
SALES
TAX

SISSY

S4 95

THE CLASSIC
Made fully lined, the Classic features foam sock
lining, a steel shank fo"
support, a full inch of heel,
rubber capped for sure
footing, and a buckle with
elastic goring to complete
the 3/4 " strap. Sizes in medium 4 thru 10 & half sizes and narrow
6 thru 10 & half sizes.
Black—White
$12.95
Red and Navy
$12.95
$13.95
Silver and Gold
$1. postage each.
SHORTIE

yaw
58.50

MID-THIGH

RINGO
The shoe most square dancers wear. 1/2 " heel with
elastic binding around shoe.
Strap across instep.
Black and White
$13.95
Yellow, Pink, Red,
Hot Pink, Orange
$14.95
Silver and Gold
$15.95
MAJESTIC
Glove tanned leather. Size Sizes 4-11— Med.
and
Narrow.
2
6 thru 12N' 4 thru 12M, I/
sizes. Steel shank for sup- Plus 854
postage
port.
Black & White
$15.95
Navy & Red
$16.95
$17.96
Silver & Gold
$1.00
Postage

KNEE LENGTH

$6.50 ea. or 2 pr ti .0u

STRETCH COTTON PETTI PANTS
With 11/4 " nylon lace. The mid-thigh has 8 rows of
lace and knee length has 9 rows of lace. These are
made for us exclusively and they're made true to
size. Colors are: white, lime, black, yellow, blue,
pink, red, orange, purple, hot pink, multicolor, royal, red, white and blue combination, brown, navy,
lilac and kelly. Order mid-thigh or knee length in
S-M-L-XL. Sissy Pants 6 rows of lace. Sizes
S-M-L-XL.
Shorties — 3" legs,
8 rows of lace.
Postage 50¢ ea.

SLIPS — Made by B & S
We have one of the finest 50 yd. nylon marquisette slips. Cotton top,. wide elastic
band, 4 tiers on 18" and up, 3 tiers on 17" and shorter. Our slips are stiff enough to
insure long life. Order 1" shorter than skirt. 18-26" and other lengths. by special order. ,,.,-, „ .
_
Colors: white, black, blue, pink, yellow, red, hot pink, pale green, mint, lime green & ..I.= plus $1.00 postmulti-color, turquoise, orange, bright yellow. lilac, royal, brown, navy, sdark purple, age; _35. yd slips $15.95
kelly, red, white and blue combo or any other color combo of listed colors. Plus $1.00 postage.
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in 1979. This event is expected to draw
over 10,000 square dancers for the
weekend. Dancing will be held in
several halls all over the city for the two
days. Buses will transport dancers from
the Convention Center, which will be
the JFK Coliseum, to and from all halls
on a regularly scheduled basis. In
addition to the dancing, a fashion show
will be held and also featured will be a
celebrity hour presentation, square
dance panel discussions, exhibition
area, and many other highlights.
Registration forms are now available
and may be obtained by contacting Dick
and Peg Collette, 18 Lindy St., Suncook,
NH 03275.
Dick & Judy Severance
Manchester, NH
PINEY PROMENADERS
This spring the Piney Promenaders of
Piney Flats, Tenn., graduated a class of
of adults consisting of 45 members and

adults consisting of 45 members and a
fantastic class of 52 children, ages 6 to
12. The Promenaders also celebrated
their first anniversary recently with
guest caller, Don Rush of Ringold,
Georgia.
The children have made several guest
appearances throughout the area, dancing for PTA groups, civic groups and at
a shopping mall, for the purpose of
promoting square dancing in this area.
They danced for their largest audience
at the First Annual Dixie Round-Up
Festival in Gatlinburg, Tennessee.
Regular dance night for the children is
the first and third Saturday night of
each month at the Piney Flats Community Center, Piney Flats, Tenn. The
Promenaders are very interested in
knowing if there are other children's
square dancing club across the country.
Wayne McDonald
Chuckey, Tennessee

THERE'S A

CONTRA RECORDS

NEW COMB

FR201 - Maritime Dance Party
with Jerry Robichaud, one of
N.E.'s top fiddlers (instrumental)

FOR EVERYONE

FR200A - Kitchen Junket
with Yankee Ingenuity (instr.)

"GREAT!" —Don Armstrong
RT-V2 from under $300 delivered.
Send for free catalog of RT (lightweight) or T (professional) series.
Near Boston? Write or call for an
appointment: (617) 275-1879.
I We can also repair your Newcomb,
or any other make of PA]
ALCAZAR c/o Tony Parkes
31 Marion Rd.
Bedford, MA 01730
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FR200B - Same with 10 called squares
using basics 1-40
$6 ea. + $1 p/h per order
(VT add 3% tax)

Send for free catalog of 300 contra,
clogging, square dance, fiddle records
and books.

ALCAZAR PRODUCTIONS
Room 112, The Barn
N. Ferrisburg, VT 05473
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IN MEMORIAM
Ed Bucher, club caller for the Bells of
St. Mary's S1D Club of St. Mary's,
Pennsylvania for ten years, died on
Easter Sunday. He and his wife, Grace,
were editors of their local newsletter &
directory and active in their federation.
Roy Stutz, a veteran caller from
Centerville, Ohio, passed away earlier
this spring. He was a dedicated square
dance and caller and for many years was
a member of the Southwestern Ohio
Callers Association. The sympathy of
her fellow dancers is extended to Roy's
wife Velma and their family.
Walt Stieglitz of Tucson, a past
chairman of APSDA (the organization
that built the Square Dance Center in
Tucson), died recently. He contributed
many articles from his Garden Art Shop
to help raise money for the construction
and furnishing of the building. Walt
was always ready to greet any newcomers to dances and helped with square
dance lessons. He will be greatly
missed.

LEADERSHIP CONFERENCE
The second annual Leadership
Conference sponsored by the New York
State Federation is scheduled for
August 4-6 at Mohawk Valley Community College in Utica. Guest speakers
will be Stan and Cathie Burdick. The
program also features statewide leader
panel discussions and dancing to guest
callers and to Stan Burdick.
Information is available from Tom Race,
2104 Claremont Terrace, Utica NY
13501.
NEW ZEALANDERS VISIT
In 1974 some 200 Canadians made the
long journey down the Pacific to attend
the Southern Hemisphere Convention
which was held in Christchurch, New
Zealand, a week after the British
Commonwealth Games were held in
that city.
This year about 70 dancers from New
Zealand, under the leadership of Art &
Blanche Shepherd, convenors of the
Southern Hemisphere Convention, will
attend the first Canadian Convention in

tau Mat
SOUARE
DANCES

Bob Cat
Mac
etson

Harold
Kelley

Bob
Augustin
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RECORDS

NEW ON LOU-MAC
LM 127 DON'T THINK TWICE by Jim Coppinge
LM 129 ALL MY ROADS by Mac Letson
LM 128 HAVE I TOLD YOU LATELY
by Roger Morris
LM 126 ALL THE SWEET by Bill Barrier
LM 125 YOU CAN HAVE HER by Harold
RECENT RELEASES
LM 122 SHE'S MY ROCK by Jim Coppinger
LM 121 LAST FAREWELL by Mac Letson
LM 120 TENNESSEE SATURDAY NIGHT by Bill
LM 119 POLLY ANN by Harold
LM 118 NELLIE by Mac
LM 117 YOU CALL EVERYBODY DARLING
by Mac & Bill
NEW ON BOB-CAT
BC 105 DOWN ON BOURBON STREET by Bob
BC-104 EVERYTHING I TOUCH, Bill Barner
BC-103 MAGIC OF THE RAIN, by Bob
BC-102 SQUARE DANCE MAN, by Larry
P.O. Box 2406, Muscle Shoals, Alabama 35660

Bill
Claywell

Jim
Coppinge,

Hoger
Morris
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Edmonton in August. This gathering
will be held a week after the Commonwealth Games are in that city.
This tour will be the third in three
years that the Shepherds have taken to
the Northern Hemisphere. In 1975 their
party of 40 visited Canada and U.S.A. in
the course of their five-week tour.
Last year they took 36 dancers on a
tour of Hawaii which culminated in their
attendance at the first Continental
Squares Convention in Honolulu.
This year's tour will start at Los
Angeles and move to Vancouver, Banff,
Edmonton, Toronto, Niagara Falls,
Boston, New York, Washington, the
Grand Canyon, Las Vegas, San Francisco and Honolulu. They will also take
part in dances at many of these spots.
This will not be the end of the tours
by the Shepherds, who coordinate one
of the biggest square dance clubs in the
world, Cathedral Squares, with a club
membership of over 300, as they
already have a 1980 tour of Hawaii
planned to coincide with the 4th
Continental Squares Convention in
Honolulu.

JULY DANCES AT GLEN ALLAN
Glen Allan Park Square Dance Camp
in Marmora, Ontario, announces the
following guest callers for July: 1, Jeff
Priest; 8, Mac Marcellus; 15, Don
Sherlock; 22, Wayne Hall; 29, Bruce
Stretton. All dances will use Mainstream basics.
Glen Allen Park has fishing, swimming and boating facilities, and square
dancing every day with programs in
basics, extended basics, children's
groups, contra and folk dancing with
staff callers Tiny and Marge McBurney,
of Niagara Falls, Ontario.

1st CANADIAN S/D CONVENTION
Registrations for the 1st Canadian
Convention to be held August 17-19 in
Edmonton, Alberta, are almost at the
cut-off point of 6000. If you're planning
on making this event part of your
vacation plans, write to Convention '78,
PO Box 3876 Station D, Edmonton,
Alberta, for information on registration,
housing, and program events.

Sflustang anb itglitntng
1314 Kenrock Dr.klifik

San Antonio, TX 7822:r

NEW MUSTANG RELEASES:
Chuck
Bryant

Earl
Rich

MS180 LOVING YOU IS ALWAYS ON MY MIND
by Chuck Bryant
MS 179 COLUMBUS STOCKADE BLUES, by Chuck Bryant
MSR 178 MAGDALENA, R/D by Ward & Joyce Foster
MSR 177 COULDN'T HAVE BEEN ANY BETTER
R/D by Will & Eunice Castle
MS 176 WESTBOUND AND DOWN by Art Springer
MS 175 I WROTE A SONG by Art Springer

Dewayne
Bridges

Art
Springer

LIGHTNING S RELEASES:

LS 5043 IT MAKES NO DIFFERENCE NOW by Earl Rich
LS 5033 GONE ON THE OTHER HAND by Earl Rich
LS 5032 GOOD WOMAN BLUES by Dewayne Bridges
LS 5031 COPPER KETTLE by Earl Rich
S 5030 TONIGHT SOMEONE'S FALLING IN LOVE
BY Art Springer
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MITEY MITE
If you read "Meanderings" last month or if you've already spotted the ad on
page 94, you know that a breakthrough has started with the reduction of the size of
speakers. just as transistors have greatly reduced the size of P.A. systems. You'll
discover the specifics in the ad, but believe us, it is a joyful experience to get a
- full-size sound" in a hall with a new column speaker that's only half the size of its
predecessors. We're happily hooked on it, and can unquestionably endorse it.

RB 232 KNEE DEEP
by Don Williamson
Don Williamson

RB 234 FLYING SOUTH
by Bob Vinyard
RB 230 MIDNIGHT FLYER
by Mike House

Elmer Sheffield

RBS 1239 THIS TIME I'M IN IT FOR THE LOVE
by Elmer Sheffield, Jr
FIBS 1240 HEAVEN'S JUST A SIN AWAY
by Allen Tipton
Sparky
Carlton

RB 233 ROCK ISLAND RIDE/RUBBER DUCK
Hoedowns

Bob Vinyard

JK 6017 BLUE BAYOU
by Don Rush
NCS 1001 SWEET GEORGIA BROWN
by Sparky Carlton

Allen Tinton

Now Available on Reel or Cassette. Instructional
tapes for Advance Level and Beginning Challenge
Dancing as called by Lee Kopman. For detailed
information. write to Red Boot Records.

ROUTE 8, GREENEVILLE, TENNESSEE 37743
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Don Rush

PHONE 615-638-7784
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ROUND DANCES
by Frank & Phyl Lehnert

SPANISH RAIN— Dance A Long P6075
Choreography by George & Gary Pass
Good "Rain in Spain" music and a good
flowing easy-intermediate tango with
several repeats.
LADY LOVE— Phil. Int. ZS8-3634
Choreography by Norma Young
Record has a vocal by Lou Rawls. The
dance is an intermediate three-part two
step.
DO YOU KNOW— Mercury 55022
Choreography by Ed & Sharon Campbell
Good country music with a vocal by the
Statler Brothers; good easy two step.

JAY DEE'S BOOGIE WOOGIE— Dot
45-128 MB 16798; Choreography by
Benny & Louise Broccoli
Good swinging Jimmy Dorsey music;
busy three-part high-intermediate two
step.
TONIGHT YOU BELONG TO ME—
Windsor 4710; Choreography by Bob
& Jeannette Kemper
Good music and a nice easy-intermediate two step with a little swing. This is
the flip side of "Dancing Woodpecker."
HAPPY DAYS— TNT 121
Choreography by Dave & Shirley Fleck
Good peppy music and a good easy two
step. The flip side is cued by Dave.
CHARLESTON— MCA 60092
Choreography by Ray & Ivy Hutchinson
Good music for the "Black Bottom;"
with a vocal; three-part intermediate
two step with Charleston flavor.
MY HEART IS A VIOLIN— Roper 314
Choreography by Nina & Charlie Ward
Pretty music and a flowing highintermediate two step/foxtrot.

:
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RECORDS
rl
NEW RELEASES
RH-502 TEXAS WOMAN by Tony Oxendine
RH-402 RAGGED BUT RIGHT by Johnny Walter
RH-207 SOLITAIRE by Darryl McMillan
RH-208 NIGHTTIME AND MY BABY by Darryl McMillan
RECENT RELEASES
RH-302 IT'S ENOUGH by Bill Terrell
RH-401 SITTING ON TOP OF THE WORLD by Johnny Walter
RH-501 HITCH HIKE by Tony Oxendine
RH-206 ON THE REBOUND by Darryl McMillan
BEST SELLERS
RH-204 SOMETIMES GOODTIMES by Darryl McMillan
RH-202 SAN ANTONIO STROLL by Darryl McMillan
RH-201 MOVING ON by Darryl McMillan
Produced by RANCH HOUSE RECORDS
Darryl L. McMillan
PO Drawer 880, Lynn Haven FL 32444
Darryl McMillan
rr
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LA PLAGE— Roper 314
Choreography by Nina & Charlie Ward
Pretty music and an interesting fourpart high-intermediate two step/foxtrot.
CAN'T SMILE WITHOUT YOU— Arista 0305; Choreo by Bill & Shelly Rapp
Barry Manilow vocal; good music,
flowing four-part high-intermediate two
step. Speed to 50.
STAYIN' ALIVE— RSO 885
Choreography by Nina & Charlie Ward
"Disco" music by the BeeGees; a
basic hustle routine.
WALTZ TOUJOURS— Grenn 14262
Choreography by Hal & Lou Neitzel
Pretty "Together" music and a nice
flowing easy-intermediate waltz.
DESERT BLUES— Grenn 14262
Choreography by Clark & Maxine Smith
Excellent music and a good ROM two
step.
HELLO MY BABY— Hoctor 1780
Choreography by Joyce & Rick McGlynn
(Flip of "Georgia Camptown") Good
peppy music and an easy two step.
I'LL NEVER FALL IN LOVE AGAIN—
A&M 8543; Richard & JoAnne Lawson
Pretty Burt Bacharach music and a
flowing three-part easy-going intermediate two step with a long tag.

PEOPLE, Continued
Gary and Marilyn Cox of Wildwood,
Illinois, will supervise the grand
marches in Milwaukee for the 1979
"National." They urge dancers to plan
now to participate.
Deep in the heart of Texas a double
anniversary was held by the Double Star
Club to celebrate thirty years of the
club's existence and thirty years for Joe
Lewis as its caller.
A square dance information service is
offered by Russ Moorhouse of Warehouse Point, Connecticut (Ph. 203-6235691) for dance contacts in western
Massachusetts, northern Connecticut,
and southern New England.
Bruce Johnson of Santa Barbara,
California, has remarried; his new bride
is Mary.
Many items this month have been
distaff oriented, and it was our intention
to include a very exceptional painting
created for American Squaredance by
the talented Ruth Staeben (Her husband is caller Fred) of Colorado
Springs, Colorado. Because the painting will have more impact in full color,
your editors decided to include it in next
month's issue, with a writeup about
Ruth. Watch for it.

Choreography Ratings***
by Dave & Shirley Fleck, Toledo, Ohio
Rating Note: The letter "a" following total point
value indicates that rating was adjusted because it
contains more or less than the basic 64 measures of
music.
SQUARE DANCE — 61-125
Rose Room
Hi-Hat 962
93 =93
Blue Diamond
Mercury 55003
9013=99
101 =101A
There's a Kind of Hush CM-2001
MCA60177
110.110a
Swing in' Gently
A&M2008S
98/13=111a
Sweet, Sweet Smile
Walk Right #2
Capital 4527 10714=111a
Lady Love
258-3634
110/11=121a
Greensleeves
Hoctor 1504A
122 =122
Make These
Miracles Happen
Cartay323232 96/27=123a
Sweet Smile
CM 2045
124=124a
EASY INTERMEDIATE — 126-175
Come a Little Bit Closer Co13-10634 110/24=134a
Mon Amour Mon Amour Marke 928
115/25 =140
Blue Is The Colour
Sw.Stars R1001 141 =141
141 = 141a
Ask Me To Dance
D-A-L P6066
Alley Cat
Atl OS 13113 114/35=149
Can'tSmilewithout You Arista AS035 130/35 =165
Blue Bayou 142
Asy E-45431 143/28 =171
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For Rating Formula, see pp, 27-28.
ASD, November 1977.

INTERMEDIATE— 176-250
Grenn 14260 157/19=176
Gypsy Eyes
Spanish Rain
D-A-L P6075
187/4= 191
Dot 45-128 165/28=193a
Jay Dee's Boogie
Roper 138B
Sunrise Sunset
196=196
I Left My Heart
TDR115
186/16=202
Love Is A ManySplendored Thing
Roper JH408 182/28 =210a
IDTA 11
Try to Remember
225 =225
It's All Right With Me UA-XW 1016 178/63=241a
HIGH INTERMEDIATE— 251-299
Beyond the Blue
Hi-Hat 962 235/33 =268a
Georgia Camptown
Hoctor H1780 206/68=274
Two Doors Down
RCA 11174
211/68=279
WBS 8445
Hasta Manana
203/77=280
Can't Smile
Arista
229/55 =284
Just Because
Col 13-33050 195/104 = 299
ADVANCED — 300-349
Grenn 14260 254 /86 =348
Sugarfoot Stomp
Chanson D'Amour
All 45-3374
251 /98 =349
American Squaredance, July 1978

SINGING CALLS
by John S win dle
Happy Fourth of July! We hope
everyone is enjoying the many festivals
at this time of year celebrating our
independence. This month was a little
slack in records but we do have some
very good ones for you to choose from.
One new label this month has a good
sound with promise of even better
records to come.
WALK RIGHT IN— C Bar C 537
Caller; Al Davis
This is one of the newer labels that is
putting out some very fine music. With
a big band sound, mixed with a rock
combo sound, a hint of harmonica and a
nice smooth moving figure done by Al,
you have a record that is hard to beat.
The dancers enjoyed this early sixties
rock number and we found the dancing
improved when the record was sped up
just a little. FIGURE: Heads square
thru, do-sa-do, make a wave, recycle,
sweep a quarter, pass thru, star thru,
dive thru, square thru three-quarters,
swing corner, promenade.
SOMETHING TO BRAG ABOUT—
D&R 129; Caller: Ron Hunter
Here we have a very effective steel
guitar and fiddle backed by a strong
drum beat that gave us a very danceable
record. Ron's figure on the flip side was
enjoyed by all. He used an acey deucey
in his figure, but in the first two figures
he called it girls circulate, boys trade, so
those callers who are not working acey
deucey can still use this record.
FIGURE: Heads promenade half way,
square thru, swing thru, acey deucey,
boys run, star thru, pass thru, swing
corner, promenade.
BIG DADDY— Lore 1164
K E-flat
Caller; Johnny Creel
This is a very fine remake of a record
that came out a few years back. For
callers who used it then and are looking
for a replacement of a worn-out or
broken record, or just an update in
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musical sound, here it is. A lead guitar,
piano and steel guitar with a drum beat
that is hard for anyone to miss gives this
instrumental the quality needed to be a
good square dance record. Johnny's use
of follow your neighbor gives the dancer
that little bit extra he or she may be
looking for. FIGURE: Heads square
thru, do-sa-do, curlique, follow your
neighbor, left allemande, do-sa-do,
swing corner, left allemande, promenade.
YOU'RE THE BOSS— Texcap 102
Caller: Chris Vear
A new record and a little different sound
and beat that the dancers enjoyed. A
little change of pace is noticed as Chris
puts the dancers through a smooth
flowing figure to this novelty tune.
FIGURE: Heads square thru, do-sa-do,
make a wave, scoot back, swing corner,
left allemande, weave the ring, do-sado, promenade.
LOVE THE LEAVING FROM YOUR
MIND— Blue Star 2058; Caller; Glenn
Zeno
Key G
Blue Star has put together a very fine
sound here using piano, banjo, and
clarinet as lead instruments with the
others common to Blue Star music
thrown in here and there. The figure
Glenn put together was a good moving
figure and comfortable to dance to.
FIGURE: Heads slide thru, right and
left thru, flutter wheel, pass thru,
do-sa-do, make a wave, scoot back, boys
trade, turn thru, left allemande, do-sado, swing corner, promenade.
COLUMBUS STOCKADE BLUES—
Mustang 179; Caller; Chuck Bryant
Good western swing and we might say,
as good an instrumental as we have
heard on Mustang in a while. Chuck and
his Mustangs have got it together
again. Chuck does a nice job on his side
of the record which might make this a
nice addition to your library of square
dance records. FIGURE: Heads promenade half way, square thru, swing thru,
boys run, wheel and deal, square thru
three-quarters, trade by, swing corner,
promenade.
ONE NIGHT STANDS— C Bar C 533
Caller: Jim Congleton
Don't get confused by this record's title.
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Fashions

* ONTARIO, CANADA
BUCKLES & BOWS
* Serving the Square Dancers of Ontario
Vast Selection in Stock
320 Dundurn St. S.. (416-522-4122)
Hamilton, Ont., Canada L8P 4L6

McCULLOCH'S DANCEWEAR CENTRE INC.
Canada's Largest Square-Dance Apparel Chain
.)( 1034 Dundas St., London, Ontario N5W 3A5
2259 Kingston Rd.. Scarborough, Ont MIN 1T8
255 High St W. Moose Jaw. Sask. S6H 1S7
* ALABAMA
Shir-Laines
*7925 Highway 90 West
Theodore. Alabama (Mobile) 36582
*205-653-7926

,

3(

. FLORIDA
4 Quality Western Shop 813-446-8791
1894 Drew St., Clearwater FL 33515
"Florida's Oldest & Best"
* Mail Orders Invited & GUARANTEED

*

AL. ELAINE'S KOLLECTION of S/0 Attire
—IV 2030 North 12 Ave.
At. Pensacola FL 32503
n, 904-433-4052
* Write for Free Catalog
PROMENADE SHOP (813-522-4547)
AL 4200F 62nd Ave. North
Pinellas Park FL 33565
Everything for the Square Dancer
* Send for Free Catalog

AL

*
W

THE SQUARE FAIR SHOP
7408 Atlantic Blvd. (904-725-2511
Jacksonville FL 32211
Square Dancers Serving Square Dancers'

GEORGIA
* C & M WESTERN WEAR
3820 Stewart Rd (404-455-1265)
Doraville GA 30340
* Your Satisfaction Guaranteed

*
A
*

THE ROADRUNNERS S 0 CENTER
L 3-477 Chamblee-Dunwoody Road
Chamblee GA 30341 (404 / 455-3591)
If you have it and don't need it — or need it
* and don t have it... we'll handle it'
up BAR E WESTERN & SID APPAREL
PO Box 188
Helen GA 30545
W Ph. 404-878-2873
Especially Catering to the Square Dancer

a.

HAWAII
* ISLAND TACK SHOP
v_ 1670 Wilikina Dr.
W Wahiawa HI 96786
Bus. 621-0345 Res. 623-9008
Serving Dancers with the Aloha Spirit

W

IL

* ILLINOIS
KATHLEEN'S SQUARE DANCE SHOP
508 W Chestnut St . Chatham IL 62629
AL 3 Ways — Stop in. Write or
W Call 217483-2627

GRAND ITEMS FOR GRAND SQUARE DANCERS
Send for brochure — 252
THE GRAND SQUARE
PO Box F
Naperville IL 60540
DONS SQUARE DANCE APPAREL
107 E. Sangamon, Rantoul IL 61866
Mail orders invited and guaranteed
Phone: 217-892-2500
Central Illinois' Most Complete Store
OBIE'S WESTERN & S/D FASHIONS
614 South Lake (Rt. 45)
Mundelein IL 60080
INDIANA
B-BAR-B SQUARE DANCE APPAREL
6313-15 Rockville Rd. (1-465 Exit 138)
Indianapolis IN46224
See our own dress designs (Sizes 3-241/2 )
IOWA
MABON'S COUNTRY STORE
6450 Cutler (Hwy 63N)
Waterloo IA 50701 (319-234-3327)
Everything for Callers/Dancers
KANSAS
THE SQUARE DANCE SHOPPE
2527 West Pawnee (316-943-8594)
Wichita KS 67213
Everything for the Square Dancer
Le-Re Square Dance Shop
2615 E. Harry (316-262-5565)
Wichita KS 67211
Will Ship Anywhere — BAC & Mastercharge
The Shop Designed with the Dancer in Mind
KENTUCKY
Preslar's Western Shop, Inc.
3111 S. 4 St.
Louisville KY 40214
All S/D Supplies: Newcombs & Mikes
MAINE
THE PRINCESS SPECIALTY SHOP
584 Main St.
South Portland ME 04106
Large Selection of S/D Items
WHEEL AND DEAL SHOP INC.
Rt 115 Yarmouth Rd.
Gray ME 04039
Free Catalog Available
MARYLAND
DIXIE DAISY
1355 Odenton Rd
Odenton MD 21113
MICHIGAN
RUTHAD (313-841-0586)
8869 Avis
Detroit MI 48209
Prettier, perkier, petticoats. pantaleftes
ALLEMANDE SHOP
1561 Haslett Road
Haslett MI 48840
The Place Designed with People in Mind
THE SQUARE SHOP
4818 E. Michigan Ave. (Old Us 12)
Jackson MI 49201 (517-764-0172)
Square Dance Clothing & Accessories
"Swing Thru" and See Us Sometime
MISSOURI
THE BRIDLE SHOP
13530 Tesson Ferry Rd.
St. Louis MO 63128
Phone orders: 1-314-842-2278

* **** *** **** **** * * * * * lc** *TT
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NEW JERSEY
The Corral. John Pedersen, Jr
41 Cooper Ave.
West Long Branch NJ 07764
SID Apparel and Accessories
NEW YORK
IRONDA Square Dance Shoppe
759 Washington Ave. (266-5720)
Irondequoit, Rochester NY
Everything for the Square Dancer'
DO-PASO
203 Vermont St.
Buffalo NY 14213
Phone Orders: 1-716-885-9473
Catalog Available
SKY RANCH SADDLERY
109-111 So. Main St. (668-2644)
Central Square NY 13036
Western Store & Gift Center
S/0 Headquarters
PEARL'S WESTERN FASHIONS
Clinton NY 13323
Complete Square Dance Shop
Write for Free Catalog
Speedy Badge Service
C&M'S SQUARE DANCE SHOP
Hartfield-Centralia Rd.
Mayville NY 14757
Square Dance Clothing
NORTH CAROLINA
Pearl's of Raleigh
2109 Franklin Road
Raleigh NC 27606
Complete Square Dance Attire
Phone 919-851-0794
WESTERN WEAR OF LENOIR
1006 Harper Ave NW
PO Box 422, Lenoir NC 28645
OHIO
DART WESTERN SHOP
414 E. Market St.
Akron OH 44305
Everything for the Square Dancer
M & H WESTERN FASHIONS
13002 Lorain Ave. (216-671-5165)
Cleveland OH 44111
Dancer's Shopping Delight
SQUARE TOGS
11757 US 42
Sharonville OH 45241
Records Available Too'
LI'L BIT COUNTRY
310 East Perkins Ave
Sandusky OH 44870
Li ./ Bit of Everything'
OKLAHOMA
Smith's Square Dance Shop
10125 East 12 Street
Tulsa OK 74128
OREGON
PROMENADE SHOP
11909 NE Halsey
Portland OR 97220
Phone: 1-503-252-7623
Send for Our Catalog
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PENNSYLVANIA
MAREA'S Western Wear & Records
3749 Zimmerly Road
Cor. Love & Zimmerly
Erie PA 16506
SOUTH CAROLINA
Marty's Square Dance Fashions
404 Cherokee Dr. 803-268-0240
Greenville SC 29615
S/D Clothing for Men & Women
TENNESSEE
THE DO-SI-DO SHOP
1138 Mosby Rd.
Memphis TN 38116
Send for Free Catalog
Nick's Western Shop
245 E. Market & Cherokee
Kingsport TN 37660
Phone Orders. 1-615-245-6221
TEXAS
FAVVCETT'S SQUARE DANCE SHOP
412 W. Sam Houston
Pharr TX 78577 (512-787-1116)
Everything for the Square Dancer
PETTICOAT JUNCTION MFG. CO.
1901 Floral Dr. (817-665-3980)
Gainesville TX 76240
S/D Fashions — Mail Orders Welcome
MarJac of Dallas
522 S. Montreal, Dallas TX 75208
Nylon Organdy Petticoats— Best Duality
Discount on Group Order
Wholesale Accounts Also Welcome
SQUARE FASHIONS (817-665-6334)
1501 W. Hwy. 82
Gainesville TX 76240
Nylon Organdy Petticoats
THE CATCHALL
1813 Ninth
Wichita Falls TX 76301
Square and Round Dance Regalia
"The Catchall" Custom Originals by Chris
THE SQUARE DANCE SHOP
1602 South Monroe
Amarillo TX 79102
UTAH
WAGON WHEEL HOUSE
728 So. State St.
PO Box 2574
Salt Lake City UT 84110
VIRGINIA
Ed & Cathy's Western Wea,
1764 Independence Blvd.
Virginia Beach VA 23455
We re not largest but try the hardest
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BRAND NEW ON HI-HAT
HH492 I'LL PROMISE YOU TOMORROW
by Joe Johnston
HH493 FOOLS FALL IN LOVE by Ernie Kinney
HH494 JUST HANG LOOSE by Dick Walbel

HI
HAT
Records

BRAND NEW ON BLUE RIBBON
BR223 ROSE GARDEN by Dan Nordbye
8R224 WHOA! SAILOR by Tom Perry

BRAND NEW HOEDOWNS
ON HI-HAT
HH640 SMOKEY BEAR
[Flip by Dick Walbel]
Wheel and deal
HH638 TIJUANA TAXI,
Flip by Dave Hoffmann
Two Couples

RECENT RELEASES ON HI-HAT
HH491 SWEET MUSIC MAN by Wade Driver
HH490 WE'LL SING IN THE SUNSHINE by Ernie Kinney
HH489 LOVE ME TONIGHT by Dave Hoffman
HH335 STEP TO THE REAR, Oldie, Dick Houlton

Produced by Ernie Kinney Enterprises, 3925 N. Tollhouse Rd. Fresno CA 93726

It has nothing to do with square dance
one night stands. This is another very
nice piece of music on this relatively
new label. Jim does an outstanding job
on the flip side with a figure that moves
right along. FIGURE: Heads square
thru, do-sa-do, swing thru, boys run,
couples circulate, wheel and deal, veer
left, ferris wheel, square thru threequarters, swing corner, promenade.
— Chinook 012
HER NAME IS
Caller; Daryl Clendenin
Here is another novelty tune for this
month, but very well done. Some of you
may remember this tune when it was on
the country western charts. Daryl did a
fine job putting together a nice moving
figure that just seemed made to fit the
music. FIGURE: Heads square thru,
do-sa-do, swing thru, boys run, wheel
and deal, sweep a quarter, pass the
ocean, recycle, swing the corner,
promenade.

I'M ALL SHOOK UP— Wild West 41
Caller: Mary Lindner
For you nostalgia buffs, here is another
late 50's rock number that has very
good music if you overlook or override
the vocal accompaniment which distracts from the overall effect of the
record. We tried turning in all the bass
and turning out all the treble but we just
could not get rid of the unwanted
voices. Record companies ruin what
could be very good records by adding
unwanted vocal sounds. (This is the
opinion of many other callers to whom I
talked.) FIGURE: Heads square thru,
right and left thru, swing thru, girls
trade, turn thru, left allemande, weave
the ring, do-sa-do, promenade.
SEATTLE ON MY MIND— D&R 130
Caller: Ron Russell
FIGURE: Heads promenade half way,
lead to the right and circle to a line, star
thru, do-sa-do, eight chain five, swing

GREnn
GR 14264
GAY NINETIES WALTZ
by Frank & Mary Seidelman

GR 14224
LUCKY STAR '78
New Dance by John & Shari Helms

BY HECK
by Stan & Ethel Bieda

DREAMLAND WALTZ
Old Favorite by Jack & Na Stapleton

F TC 32026
WHERE YOU'RE GONNA BE
Flip Square by Ed Fraidenburg
PO BOX 216, BATH OH 44210
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BRAND NEW RELEASES
CC533 ONE NIGHT STAND — Jim
CC534 SOUTH — by Bronc Wise
CC535 SOMETHING TO BRAG ABOUT — Al
CC536 THIS TIME I'M IN IT FOR THE LOVE
by Bronc Wise, Long Beach, California
CC537 WALK RIGHT IN — Al

RECENT RELEASES
CC525 ALL I'LL EVER NEED — Jim
CC527 DIXIE — Jim
CC528 IN THE MIDDLE OF THE NIGHT — Bob
CC529 I'M THE ONLY FOOL MAMA EVER RAISED— Al
CC530 GONE WITH THE WIND — Al
CC531 DANA LEE — Jim
CC532 I JUST WASTED THE REST — Jim
Twelgrenn & Corsair

corner, promenade.

eight circulate, boys run, square thru
three-quarters, trade by, swing corner,
promenade.

BLUE EYES— FTC 32024
Caller: Paul Hartman
FIGURE: Heads promenade half way,
lead right and circle to a line, pass the
ocean, ladies trade, recycle, square thru
three-quarters, swing corner, promenade.

GET DOWN COUNTRY MUSIC— Chinook 011; Caller; Randy Dibble
FIGURE: Heads promenade half way,
square thru, right and left thru, veer left
ferris wheel, square thru threequarters. swing corner, promenade.

SQUARE DANCE PEOPLE— Stirrup
301; Caller: Ivan Midlam
FIGURE: Heads square thru, dos-a-do,
swing thru, boys run, tag the line,
cloverleaf, girls square thru threequarters, swing corner, promenade.

HOLD ME— Thunderbird 181
Caller Bob Bennett
FIGURE: Heads touch a quarter, boys
run, square thru three-quarters, partner
trade, touch a quarter, scoot back, boys
run, right and left thru, pass thru,
swing corner, promenade.

LOVE IS EVERYWHERE— Stirrup
Caller: Stu Taylor
FIGURE: Heads promenade half way,
square thru, curlique, scoot back, boys
run, half square thru, trade by, swing
corner, promenade.
TILL THE END OF THE WORLD—
Texcap 101; Caller: Clay Hoge
FIGURE: Heads lead right, circle to a
line, right and left thru, curlique, all

PROMENADE MIXER— Longhorn
1023; Caller: Rocky Strickland
FIGURE: Circle left, allemande left,
pass partner, turn right hand lady with
a right, turn partner by the left a full
turn, promenade corner, men turn back,
swing number five, promenade. (Dance
repeats seven times.)

Daryl
Clendenin
C004 Rollin' With The Flow. by Daryl Clendenin
COOS The Only Hell my Mother Ever Raised Daryl
C006 Just A Little Lovin' by Gordon Sutton
C007 It Ain't Me by Jim Hattrick
C008 What You Do With What You've Got, Daryl
C009 Take A Lot Of Pride by Daryl Clendenin
C010 Every Day I Have To Cry by Gordon Sutton
C011 Get Down Country Music by Randy Dibble
C012 Her Name Is
by Daryl Clendenin
C013 Open Up Your Heart by Jim Hattrick
C014 Queen of the Silver Dollar by Daryl Clendenin
rJi
Jim
Hattrick

Gordon
Sutton
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Handy
Dibble

C501 DAZZLE/BANDIT (Hoedown)
C502 UGLY ARNIE/SASSY (Hoedown)

7915 Clarendon, Portland OR 97203
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K & K DRESS MFG. CO.

Speaking Of

ORIGINAL DESIGNS
RETAIL
WHOLESALE

Singles

Sizes 6-18
1 Marty & Christine Kasparian
— Owners

The Lone Star Singles Club of
Houston, Texas, have a reporter or
secretary who is really "on the ball."
Each month an article telling of the
club's activities arrives at our office.
Since in some months this is the only
"Singles" information received, the
Lone Star Singles are in effect being
featured often in this column.
Single Square Dancers, U.S.A. requested this space be made available....
let's keep it filled, reporters. Send your
information to this magazine.
Houston Singles caller, Bob Baier,
celebrated a birthday with the club in
April. The Bachelor and Bachelorettes
were there with two squares to retrieve
their banner and take the Lone Star's
banner. This caused a little difficulty
because the Isle-A-Manders also were
represented by two squares to bring
their banner home and take one. This
was solved with the president of Lone
Star relinquised his badge in lieu of a
banner. The Southwest Sundowners
also came in full force and promenaded
home with their banner.
The following night, the Lone Stars
visited the Fair Bees and brought their
banner home to fill their bare walls.
Several nights later the club enjoyed
a non-squaredancing function with
party games and talking and good fun.
The big function for the month was
the Shrimp Festival hosted by the
Isle-A-Manders in Galveston. Many
squares obtained their "Son of the
Beach" badges at 12 midnight; on
Saturday many earned the "Island
Hopping" badge. The afternoon featured workshops and a gumbo buffet.
About 90 squares attended the evening
dance.
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Special Discount to
Callers,
Groups and Clubs

Dresses
Blouses
Skirts
Jumpers
Pinafores

5733 Lankershim Blvd. N. Hollywood CA 91601

GHOST
TOWN
RECORDS

.1

`.
.,

NEW RELEASE

GT-4 IT DOESN'T MATTER ANYMORE
by Dave Kenney
RECENT RELEASE

GT-2 JESSIE JAMES by Dave Kenney
HOEDOWNS

GT-3 ASHES/JENNIFER'S JIG
GT-1 BOOTHILL BOOGIE/GHOSTOWN
HOEDOWN
PO Box 2711, Grand Junction CO 81501
FOR SQUARE
DANCIN' FUN
Cotton T-shirt in plimptim
yellow or lite blue.
Also white w/navy.
ID RATHER BE
Adult sizes S-M-LXL $5.50. Child 6-8,
10-12, 14-16, 55.00.
Add 50a ea. p&h. II
add 5%. Check/
M.O., please.
cooe---- -s'Nmai
SQUARE THINGS L
PO Box 325 Dpt PC ri
Wilmette IL 60091 1;
Send for free
"Thing Book"
—Aar
/
i

6 UARE
CIN6

CONTRA
CLINICS
BY
:

WALT COLE

FOR
Callers/Cuers: Learn the fundamentals
Leaders: Contra-ment your Festival
Beauty — Grace — Styling — Enjoyment
944 Chatelain Rd., Ogden UT 84403
801-392-9078
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PETTI TAINER
KK-11 — for 3 petticoats
$10.95
Include $1.00
post. & Hdlg
Gingham check —
blue or green
Make check payable to:
THE GRAND SQUARE
PO Box F
Naperville IL 60540

CLUB FOR
SINGLES
BACHELORS 'N' BACHELORETTES
INTERNATIONAL
Square & Round Dance Club for Singles
Twenty-eight Years Experience!
Inquiries invited for affiliation
or for starting groups in U.S. & abroad!
Jay M. Metcalf, International President
1039 W. Edgeware Rd. Los Angeles CA
90026
213-623-6913
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PHOENIX ON HER MIND
Record #CR 101
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1-1'0
syOAs
EDDIE POWELL
&THE CHEROKEE CUT-UPS
1699 Brice Road. Reynoldsburia OH 43068

CALLERS
NEW CALLERS
EXPERIENCED CALLERS
ALL CALLERS
There is available to you a wealth of material in our most usable "SQUARE
DANCE CALLERS REFERENCE
NOTES." Easy material, challenge material, new material, old material, all
written by and for our members.
LIABILITY INSURANCE, too!!
For a free mailing, send a postcard to:
S/D CALLERS ASSN. SO. CALIFORNIA
16404 Ardath Ave, Gardena, Calif. 90247
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Two Lone Star members tied the knot
of matrimony during the Shrimp
Festival weekend, with a honeymoon
squaredance. A week later the caller
walked down the aisle with his new
bride.
The Jeans and Queens Anniversary
Dance was enjoyed, with their special
exhibition by the Wheel Blazers and a
brisket dinner. The Love Bugs had a
special dance and the Hanger Squares
had their fifth Saturday Ham Salad
Buffet, followed by an after-party which
went on until the time changed.
Karen 4wson says. "Months are just
flying by. It seems we just finish one
month of fun and laughter and another
begins. Here we are springing into
daylight savings and just yesterday was
January. Friends are the heart blood of
life and when you are having fun with
them, time flies."

After taking square dance lessons
this past year, I put this verse together
to describe an average work-day before
our lessons. Here is a copy you could
share with your readers.
I wake up in the morning, left
allemande to the bathroom and track ll
my beard. Then I cross trail thru to my
partner and promenade to the breakfast
table.
After breakfast we square thru 4
hands to get dressed for work. While on
the way to work we weave thru the
traffic and zoom to our parking space.
Once there we as couples separate to
our own jobs, where we wheel and deal
through the day.
At five o'clock we u turn back and
pass to the center of the parking lot,
where we left our car.
Once home I pass the ocean and take
a shower, swing thru our dinner and go
to our Monday night square dance
lesson, where we try to put all these
calls to music. However, the best call
after a long day is yellowrock.
Larry Gorski
Pittsburgh, Pennsylvania
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Badges
ARMETA — Dept. B
Original Fun Club Badges
PO Box 22221
Milwaukee OR 97222
Free List on Request
CENTURY CLUB
Merit Badge of distinction. Join today.
PO Box 57
Westfield MA 01085
Cost: $1.25
KNOTHEAD BADGES— Official & Original
Washington Knotheads
PO Box 245
Gig Harbor WA 98335
LLORRY'S
1852 S. Reed St. (303-986-6446)
Lakewood CO 80226
Activity & Club Badges
LUDLOW TROPHY & BADGE
Tom Curto & Sons
Box 71
Ludlow MA 01056
MARMAC SPECIALTIES
6713 Kennedy Lane (703.241-0870)
Falls Church VA 22042
Free Fun Badge Catalogue
PAULY'S (715-845-3979)
PO Box 72
Wausau WI 54401
Engraved and Jeweled Badges
H & R BADGE & STAMP CO.
Engraved Badges & Rubber Stamps from our
Design or Yours — Harold & Roberta Mercer
2585 Mock Rd., Columbus OH 43219
GRAND SQUARE ENTERPRISES
288 NE 47th Street
Pompano Beach FL 33064
Chuck Leamon, caller & owner.
Send for free flyer.
KA-MO ENGRAVERS
PO Box 3447
Albuquerque NM 87110
3D Club & Fun Badges
Free Catalogue
ROVER BADGES — $1.25 & Caller's OK
Dance 1000 miles from home
Warren W. Bowser
1041-138 Cave Creek Road
Phoenix, AZ 85020
Send for Catalog
LINCOLN SIGN AND PLAQUE CO.
10 Woodlawn Dr.
No. Warren PA 16365
Badges, License Plates, Belt Buckles
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EVENTS
Wyoming— Chuck Wagon Days S/D
Festival; July 3; Walt Cole. Contact:
Janet Wardell, Box 98, Big Piney, WY
83113.
Indiana— Walt Ishmael Weekends;
July 4 weekend; Walt Ishmael & Jack
Berg. Contact: Walt Ishmael, 7155 Blue
star Hwy, #13, Coloma, MI 49038.
Ontario— S/D Camp; July 1-Aug. 14;
Glen A. Park, Tiny & Margie McBurney. Write: Glen Allan Park, Box
219, Marmora, Ont. Canada KOK 2M0.
Florida— 6th Annual Seaside Squares
Jamboree; July 7-8; Cal Golden.
Contact: Buddy Andrews, 17 Adkenson
Dr., Pensacola, FL 32506.
Alberta— Calgary Stampede S/D,
Calgary, Alberta; July 7-9. Contact:
Glenn & Lena Platts, 5319 Valiant Dr.,
Calgary, Alta., Canada T3A OR9.
P.E.I.— Lady's Slipper S/D Jamboree;
Summerside, P.E.I.; July 7-9. Contact:
Donald MacFarlane, Bedeque, P.E.I.
Canada COB 1CO.
Idaho— 22nd Annual Funstitute; McCall, ID; July 7-8-9. Write: Julie
Hyslop, Rt. 4, Nampa, ID 83651.
Ohio— 7th Annual Tip Top Twirl,
Hiram College; Hiram, OH; July 7-8-9;
Kip Garvey, Dale Eddy, George &
Mady O'Aloiso, Ken & Freda Sullivan.
Write: Ralph & Helen Monroe, 529
Summit St., Ravenna, OH 44266.
Washington— 10th Annual Leadership
Seminar, Central Wash. State College;
Ellenton, WA; July 7-8-9. Write: Millie
& Ray Amundson, 3615 Sunset Way,
Longview, WA 98632.
Virginia— 3rd Annual Independence
Day Dance, Norfolk, Arena; July 8.
Write: Tidewater S&RD Council, P.O.
Box 12331, Norfolk, VA 23502.
Amer/can Squaredance, July 1978

Oklahoma- Pistol Pete's Place, OK
State University, Stillwater, OK; July
7-8. Write: Peggy Ashworth, 1301 E.
Oklahoma, Enid, OK 73701.
Georgia- 8th Annual "Just For Fun"
Week, Jekyll Island (Brunswick), GA.
July 9-21; special dancing on July
14&15; Cal Golden, Dick Barker, The
Blackfords. Callers College Info. Sharon
Golden, P.O. Box 2280, Hot Springs,
AR 71902.
Arizona- 29th Annual White Mtn. S/D
Festival; Show Lou, AZ; July 14-15-16.
Contact: Steve Spurgeon, P.O. Box 607,
Show Lou, AZ 85901.
Georgia- Delta Squares Present Chaparral Callers; E. Point, GA; July 15;
Ken Bower, Gary Shoemake, Jerry
Haag, Beryl Main, Ray & Bea Dowdy.
Write: Delta Squares, 2071 Montrose
Dr., E. Point, GA 30344.
Colorado- Lloyd Shaw Foundation
Dance Week, Scandinavian Lodge;
Steamboat, CO; July 16-21; Bill Litchman, Don Armstrong, John Bradford,
Bob Howell, Deane & Helen Serena.
Write: Lloyd Shaw Foundation, 1480
Hoyt St., Lakewood, CO 80215.
Iowa- National Camporee, NSDCA,
Clay County Fairgrounds, IA; July
18-19-20. Write: Siouxland, P.O. Box
812, Storm Lake, IA 50588.
Ontario- 9th Annual Thunder Bay S/D
Festival, Confederation College, Thunder Bay; July 20-21-22; Dick Rueter,
Walt & Beverly Homer. Contact: Webb
& Jean Belrose, 183 N. Hill St., Thunder
Bay, Ont. Canada P7A 5W1.
Arkansas- 6th Annual Arkansas
S&R / D Convention, Little Rock Convention Center, Robinson Auditorium,
Little Rock, AR; July 21-22. Write:
Nadine Higgins, 6708 Westover Dr.,
Little Rock, AR 72207.
New York- 2nd Annual New York State
Convention, Syracuse, NY; July 21-22.
Write: Florence Schenk, 7469 Myers
Rd., RD 3, E. Syracuse, NY 13057.
Washington- Hayloft Hoedown; July
21-22-23. Write: Marion Workman, Box
307, Mossyrock, WA 98564.
Massachusetts- Dance Week I, Pinewoods Camp, Plymouth, MA; July
Continued on Page 87
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SQUARE DANCE SEALS (Since 19651: Five-color,
eye-catching seals on your correspondence are an
invitation to square dancing. Order from Bill Crawford. Box 18442, Memphis TN 38118. Samples on
request. Two sheets (50 ea.)-504: 6 sheets-$1; 20
sheets-$3: 40-55. Write for details and sample.
Two for One Bargain expires December 31, 1978.
YAK STACK
Sound Columns for Callers
Write: PO Box 184, Wenham MA 01984
Call 617-468-2533
S/D Napkins- Beverage/Luncheon 804
Coasters 502 - Place Mats 804 - Stationery $1.35
Ass't. Greeting or Christmas Cards - 10 for $1.50
Dancing Couple Decal 454; Name Tags 50 for $2.00
Please send 504 post. & Handling; labels excluded
Send for FREE Color Brochure.
Evie & Dick Thomas
13 Lucian Street
Manchester, Conn.
--t..06040
---,
SQUARE DANCE LABELS with dancing couples:
500 for $2.25. Order from Square Specialties, Box
1065, Manchester CT 06040
GREETING CARDS FOR DANCERS
GET WELL - BIRTHDAY - GENERAL
$2.25/Box of 12, plus 4% Tax in Indiana
Order from CadoBrand, 3002 Schaper Dr.
Ft. Wayne IN 46806
NEWCOMB Sound Systems from $225.95. Why
settle for anything else? Mikes, record cases,
Slo-down, plus 300 books and records. Free
catalog. Alcazar, Room 102, The Barn, N.
Ferrlsburg VT 05473.
PEARL SNAP FASTENERS- 124 colors and styles
Sewing Supplies. Most items not available
anywhere else. Free Catalog. Bee Lee Company,
Box 20558-AD, Dallas, Texas 75220.
NEW CALIFONE S/D SOUND SYSTEMS priced
from $185.00. Write Bob Mason, Box 205A,
Almond NY 14804. Phone 607-276-2442.
We have a few one-ot-a-kind items of equipment,
brand new, taken in trade - all at reduced rates,
such as a 25W Newcomb/detachable speaker,
phone answering unit, EV 636 mikes, Ashton
column speakers, etc. Write for info.
B-ENT LINES, 216 Williams St., Huron OH 44839.
SQUARE DANCE SCHEDULES: Club dance
schedules printedfor your club's dance season. Fast
service, error free and inexpensive. Send for our
free brochure on styles and samples to The Square
Press, PO Box 235, Sioux City IA 51102.
THE SQUARE DANCE POSITION GAME
$7.95 (plus $1. postage & handling)
For Callers, Teachers, All Level Dancers
Mass. Residents add 404 Sales Tax
Order from: Russell L. Hoekstra
67 Forest Glen, Rm. 321, Longmeadow MA 01106
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Directory of Singles Square Dance Clubs: Compiled
especially for Single Dancers by Single Square
Dancers USA, Inc. The Directory lists Singles Clubs
throughout the USA, their places of dance. the day
of the week and a telephone contact number. Price:
$1.25. Quantity discount to clubs and associations.
Send order to Yellowrock Book, Claire A. Prisolo,
505 Second St., Watervliet NY 12189.

Books
SET-UP AND GET-OUT:
A manual to help callers
create original choreography with infinite variations. $6 ppd Order from
Will Orlich. PO Box 8577.
Bradenton. FL 33505

V--

L: —

STEP-CLOSE-STEPROUND DANCE BASICS: (78
exercises) $4.25 ppd. 10 week dancer-proven
course. dance positions. RIU terminology. mixers.
basic styling hints and helps on teaching Order
from Frank Lehnert. 2844 S 109th St . Toledo.
Ohio 43611.
AFTER PARTY FUN: $3.00 plus 354 mailing.
Contains two books combined into one. with new
material that will put life into your club or festival.
Edited by the man who originated after party fun at
dances and festivals Order from Ray Smith. Star
Harbor. Malakoff. Texas 54148
SOUARE DANCING ENCYCLOPEDIA: by Bill
Burleson: $6 00. Rapid. comprehensive reference
for 2542 S/D movements, Results of 10-year
survey. Supplements available 3 times a year.
DIAGRAMMED GUIDE to Better Square Dancing
by Bill Burleson. $3.50.100 pages. 172 movements.
a must for every dancer Order for Bill Burleson.
2565 Fox Ave.. Minerva OH 44657.
QUICK-TEACH FUN DANCES FOR RECREATIONAL GROUPS by Jack and Helen Todd. Retail
$5.00. This book is for callers and teachers, to help
them attract new people to square dancing via
one-night stands. Book is keyed to available
records. Order from your local dealer, or from
Twelgrenn, Box 216. Bath OH 44210
300 + COMBINATIONS OF STAR THRU EQUIVALENTS AND THEIR USES — Eight chapters with
many examples Resolve ocean waves. zero out
routes. box and trade by set-ups price $7.50.
Jim Gammalo, 228 W 6th, Garnett, KS 66032.

THE COMPLETE BOOK OF SQUARE DANCING
land Round Dancing)
The most interesting and up-to-date book on
square dancing," Marshall Flippo: "A must for
teachersicallersrdancers... Stan Burdick
$12.50 Autographed — Betty Casey
5 Cedar Way, Kerrville TX 78028
ROUND DANCE CUES FOR CALLERS— Easy to
read cues written in plain English and listed in
table form. Starter Set of the 50 most popular R /Us
for $3.95. Monthly Service of 6 or more for yearly
subscription of $10. These are rounds of the month.
Both $13.95 Technical Documentation Services. 56
S Patterson #108. Santa Barbara CA 93111
300 Books and Records on Contras, Clogging,
Heritage Dances, Cowboy Dances. Traditional and
Relaxed Squares Free catalog. Alcazar, Room 101,
The Barn, N. Ferrlsburg VT 05473.

otes

MONTHLY
SERVICES
for Callers

SUPPLEMENTAL NOTES
Trent Keith. 3510 Denver St.
Memphis TN 38127
6 issues yearly. S5.50 — Sample Copy
NEWS 'N NOTES
Al Deuce Earl
PO Box 2223
Vernon CT 06066
SCVSD CALLERS NOTES
Bill Davis
1359 Belleville
Sunnyvale CA 94086

SEW WITH DISTINCTION: Promenade' . Guide
to Beller Sewing. published by Toledo Area SID
Callers Association. Cost:$2 00 *254 handling.
Order from Clarence & Ruth Reneger. 136 N.
McCord Rd Toledo. OH 43615

MINNESOTA CALLERS NOTES
Warren Berquam
Rt. 1— Box 187
Maple Plain. MN 55359

DANCE-A-ROUND AND HAVE FUN— $3 60 by
mail Abbreviations. Positions. Symbcis & Terms
written in easy-to-understand words. Order from
Betty & Clancy Mueller. 112 Hollvbrook Dr., New
Whiteland IN 46184

NATIONAL CALLERS REPORT
Willard Orlich
P.O. Box 8577. Bayshore Gardens
Bradenton. FL 33505

MAINSTREAM PLUS S/D CALLS: The Callerlabapproved mainstream plus & experimental lists
thoroughly defined & illustrated. Also 38 other very
popular calls. $4 95pp Tech Documentation Sery
56 S Patterson #108. Santa Barbara CA 93111

S/D ASSOC. of SOUTHERN CALIFORNIA
Ted Wegener
16404 Ardath Avenue
Gardena, CA 90247

THE 1978 TOP TEN featuring illustrated choreoanalysis of the top ten new moves of the year.
Definitions of 100 most-used Mainstream basics.
The Callerlab Advanced. Challenge (C-1), and
Extended Challenge (C-2) basics, plus 100 new
moves of 1977. With illustrated Formations and
Unsyrnmetric Sight methods. $5 Do Order From.
Bill Davis, 1359 Belleville, Sunnyvale CA 94088.
Also bi-monthly supplements. $5 per year.
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SQUARE DANCE DIGEST SERVICE
John & Evelyn Strong
750 Inglewood Street
Salinas. CA 93901
TORONTO & DIST. S/D ASSOCIATION
Dept. SDM 1
30 Kingswell Crescent
Scarborough, Ont. Can. M1L 3E1
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DEALERS
ARIZONA
Clay's Barn
PO Box 2154
Sierra Vista. AZ 85635
Dancer accessories, caller equipment

CALIFORNIA
Nancy Seelev's Records for Dancing
10351 Kenwood Drive
Grass Valley CA 95945
Robertson Dance Supplies
3600 33rd Ave.
Sacramento, CA 95824
FLORIDA
ROCKIN' RHYTHMS
R81 Box 528
Palm Harbor FL 33563
Phone 813-784-3294
GEORGIA
C & M WESTERN WEAR
3820 Stewart Road
Doraville, GA 30340
A&S RECORD SHOP
PO Box 2184
Warner Robins GA 31093
Phone 912-922-7236/7510
ILLINOIS
DANCE SOUNDS
PO Box 41042
Chicago IL 60641
(312) 283-0550
INDIANA
B-BAR-B RECORD SERVICE (317-241-00081
6313-15 Rockville Rd. (1-465 Exit 13B(
Indianapolis, IN 46224
Order and Try Before You Buy!
Records Shipped same day.
RANCH RECORDS
PO Box 1054
Huntington IN 46750
Appointment or Mail Order
Phone 219-356-3561
MAINE
DAVE'S RECORD SERVICE
98 State Street
Augusta ME 04330
Tel. 207-623-8641
Callers' Supplies
MASSACHUSETTS
SUE'S
US Rt. 1
Topsfield, MA 01983
MINNESOTA
FAIR N' SQUARE RECORD SHOP
150 Myrman (612-457-4217)
W. St. Paul, MN 55118
Fast, Friendly & Reliable Service
J-J RECORDS
1724 Hawthorne Ave., E.
St. Paul, MN 55106
612-774-5732
PALOMINO SID SERVICE
7738 Morgan Ave. South (612-869-9501)
Minneapolis, MN 55423
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MICHIGAN
THE ALLEMANDE SHOP
1561 Haslett Road
Hasletl, MI 48840
The Place Designed With People In Mind
MISSOURI
SKIP'S RECORD SERVICE
1908 Edgemont
Arnold. MO 63010
NORTH CAROLINA
Raybuck Record Service & Callers Supply
Route 1, Box 212
Advance. NC 27006
NEVADA
FOUR SQUARES DANCE SHOP, INC.
145B Hubbard Way
Reno NV 89501
Phone: (702) 825-9258 or 826-7422
NEW JERSEY
DANCE RECORD CENTER
10 Fenwick St.
Newark, NJ 07114
OHIO
DART WESTERN SHOP
1414 E. Market Street
Akron, Ohio 44305
Everything for the Square Dancer
F & S WESTERN SHOP
1553 Western Ave.
Toledo. Ohio 43609
OREGON
PROMENADE SHOP
11909 NE Halsey
Portland OR 97220
Phone. 1-503-252-7623
Newcomb Equip. & Callers Supplies
TENNESSEE
THE DO-SI-DO SHOP INC.
1138 Mosby Rd. (901-398-4953)
Memphis TN 38116
TEXAS
Eddie's & Bobbie's Records
Box 17688 — 1835 S. Buckner
Dallas, TX 75217
214-398-7508
VIRGINIA
BIG 0 RECORD SERVICE
PO Box 786
Springfield VA 22150
(703-971-2586)
WASHINGTON
RILEY'S RANCH CORRAL STORES
1006 Southcenter Shop Ctr. (981881
or 750 Northgate Mall, Seattle (98125)
EVERYTHING for the square dancer!

DISTRIBUTORS
OHIO
TWELGRENN ENTERPRISES
PO Box 216
Bath OH 44210
CALIFORNIA
CORSAIR CONTINENTAL CORP.
1433 E. Mission Blvd.
Pomona, CA 91766
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Dell Trout of Ottumwa, Iowa, is
rapidly becoming one of the midwest's
callers in most demand, having to her
credit fifteen years of calling experience, much local club activity, and
involvement in many festivals and
"specials" in a five-state radius.
She now travels over 40,000 miles a
year in the calling game with her
"caller-hauler" husband, Don, and is
known as the "Yodeling Country Gal."
Two daughters and a son are also part of
the family.
Her busy schedule includes items like
this: regular participation in the Iowa
State Festival, four national conventions
to date, other festivals in Nebraska,
Wyoming, Colorado and Illinois, local
calling at the Boots and Slippers Club,
plus workshop sessions, functions of the
Southeast Iowa Callers Association,
three annual "Funstitutes" in the Lake
of the Ozarks, and Callerlab.

HOEDOWNS
Stan — Red Boot
Big Sombrero — Wagon Wheel
Break 1-9 — Hi-Hat
Rubber Dolly — SIO
Poor Little Robin — Windsor
Sing It With Me — Top
Yellow Creek — Top
SINGING CALLS
Something About You Baby— Chaparral
Deep Water — Top
Say You'll Stay Until Tomorrow— Red
Boot
This Old Piano — Top
Let A Smile Be Your Umbrella— Grenn
Green River — Grenn
Where There's Fire In Your Heart—
Jay Bar Kay

:IttlAltNi II
-FT' R IrS

Pat Barbour

Kip Garvey
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2542 Palo Pinto
Houston, Texas

INSTRUCTIONAL
RR-401 SO YOU WANT TO LEARN TO CLOG by Wade Driver
ROUNDS
Wade Driver
RR502 BROWN EYES BLUE by Dave & Nita Smith
HOEDOWNS
RR303 SMOOTH 'N EASY/HOT 'N SASSY
RHYTHM SINGING CALLS
RR-117 ALL WRAPPED UP IN YOU by Wade Driver
Dave & Nita Smith
RR-118 I'M JUST A REDNECK IN A ROCK AND ROLL BAR
BY Wade Driver
RR-119 GOODHEARTED WOMAN, Wade Driver, Pat Barbour
RR-120 EXPERT AT EVERYTHING by Kip Garvey
CIRCLE 0 SINGING CALLS
CD-210 WHAT IF WE WERE RUNNING OUT OF LOVE Les Maln
CD-211 DON'T IT MAKE YOUR BROWN EYES by Rusty Fennell
CD-212 MEXICAN LOVE SONGS by James Marlin
CD-213 I'VE BEEN TO GEORGIA ON A FAST TRAIN Tony Sikes
CD-214 OLD TIME LOVING by Mike Litzenberger
American Squaredance. July 19 78

MEANDERINGS, Continued
was never on his own bridge. He knew
better. Back to the story
Then you must traverse the New
Jersey Turnpike and dash headlong
over great gaping potholes through
Brooklyn in what is known as a "moving
parking lot'' of traffic, with eyes fixed
on the faded green signs rushing past at
dusk.
Finally you mix it up with the
three-lane-deep, hell-bent-to-get-home
commuter -ICBM's, charging eastward
along the island, watching for Rt. 110 to
Huntington. From there it is an
anti-climactic picnic finding the Happy
Squares dance spot, a brakers-dozen
zigs and zags down the road.
P.S. It was worth it. The club was
grand and their caller is "all heart"—
Don Valentine. Ed Chan takes the
mystery out of round dancing.
Thornwood, New York— Beautiful,
warm crowd of 22 sets for a first-time
ASD dance a giant step north of New
York City and a baby step north of
White Plains. I can't wait to get back.
My hosts, Richie and Helen Andrews,
were super supervisors, assisted by
Herb & Lorraine Ferris. (Herb's CB
handle is Ferris Wheel— what else?)
Cincinnati, Ohio— It was fun to renew
friendships at the annual Cincy area
ASD dance, actually held over the river
in Cove Springs, Ky. That's Johnny
Davis/Phil Kozlowski/George Mueller
country, suh. Thanks to Flo Rohe for
setting 'em up. Good to see that Square
Notes, the little area publication we
founded down there, is still going
strong, in good hands.
Altoona, Pennsylvania— A lovely central-PA Chim-rock ASD dance again,
thanks to caller Emil and Ruth Corle. It
is always heartening to find out-of-theway places on my trips, where even the
business people believe in the almostlost art of home-ility. For example, just
north of Altoona, where 224 and 453
junction, there's a little town of Tyrone.
That's also near Bald Eagle. You can't
miss it. Now, just a jay-squawk north of
Tyrone there's a little town of Northwood. In Northwood you can still stay at
a delightful little motel, Taylor's, for a
ten dollar bill. And in Tyrone you can
have breakfast at Ma's Kitchen for a
American Squaredance, July 1978

dollar bill, dinner for a two-dollar bill.
This area is not far from where I once
got an unbelievable $2. tourist room.
(See ASD, this column, back a few
years.) Those lovely, nostalgic days are
virtually lost forever, save in the
innocent remark of a lovely Quaker
State waitress, who might tell you, with
a fetching smile, that she'll "Lay you
down a menu straight off."
Fairfield, Connecticut— I was pleased
as punch that two sets of dancers who
had danced to me in White Plains a
week earlier (See a week earlier)
journeyed to this one, too— all the way
to the Fairfield SID club to swell the
crowd in Dave (Hash) Hass territory.
St. Catharines, Ont., Canada— Wow.
That's an "all-day-sucker" to drive
from Connecticut to New York City,
then the entire length of the New York
Thruway, over Niagara Falls, splashingly, and on to St. Catharines. But I
was well-rewarded to be hosted by Bert
and Marie McAlinden and to call for
Orphie Easson's seasoned, smooth
dancin' Swing & Whirl Club again.
Potsdam, New York— I must be
"jinxed" when I travel the Seaway way
to this college community! (See ASD,
July '77, p. 8.) This year I had a major
car-tastrophe in Ogdensburg, thirty
miles from my destination, and had to
beg a ride to the dance. Luckily I was
saved by a couple of "Jacks"— Moore
and Creighton. Good ASD dance, and
I'll try again!
Milwaukee, Wisconsin— What an
opportunity I had here. A chance to do
an ASD dance. A late afternoon tour of
the town, which will host the 28th
National Square Dance Convention.
Impressions of Milwaukee.... very
clean city....downtown shows progress
....revamping....spirit....enthusiasm for
the "big one" on the docket. Thanks to
my hosts, Arlene and Bob Koser. Also
to Ted Laczkowski for the tour....and
what an artistic sign of greeting on the
walls! Good luck, Chestnuts, Thorndsens, Wisemans, and all. Who'd I miss?
Gene Schwalbach. Thanks.
Once more, I must "pull the shade"
on this dusky diary. Goodnight all. Good
night, Cathie. (Goodnight, Stan! —
Co-ed.)
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EXPERIMENTAL BASIC

13 ROME
MAINSTREAM
See center pages
August issue. or buy
•'Mainstream" book
for $4 from this
magazine to get
full descriptions of calls
as listed and grouped
by CALLERLAB

CALLERLAB APPROVED EXPERIMENTALS
Touch '/4, 1/2 , •
Coordinate
Roll
Ferris wheel
Extend
Pass the ocean
Trade the wave
Chase right
Ping pong circulate
Track two

Due to a lack of substantial information this month.
these listings remain the same.
MAINSTREAM PLUS ONE
1. Anything and roll
2. Diamond circulate
3. Flip the diamond
4. Pair off
5. Peel the top
6. Single circle to a wave
7. Spin chain the gears
8. Teacup chain
9. Trade the wave
10. Triple scoot
11. Triple trade
12. Turn and left thru

ASO PULSE POLL EXPERIMENTALS
CAUTION: Not recommended for
dancers below PLUS level activity

MAINSTREAM PLUS TWO
1. All eight spin the top
2. All eight swing thru
3. Anything and spread
4. Crossfire
5. Curley cross
6. Dixie grand
7. Explode the wave
8 Follow your neighbor
9. Load the boat
10. Relay the deucey
11. Remake the thar
12. Swap around

.1 . Stroll and cycle
Chain reaction
Ah so
ap..4-. Anything explosion
Roll 'em
Triple play
Chase and hinge
i..97" By golly
Keep busy
Touch tone

Pattern —
Three Dresses
‘&)

Three versions of a 10-gore skirt pattern
with a circular overlay. Middle version
shows the 10-gore skirt with self-ruffles.
Pattern has two necklines: square &
round. Dress Sizes 6-18. Price $3.50
Plus 75t postage

Vest —
Plain or Reversible
Vest pattern is a simple pattern to be
made reversible or plain; also has the
Choo Choo and musical notes for the
official Tennessee vest. $1.50, 75t pstg.
Both patterns drawn by Helen of Helen
Fashions and available at
Helen's Fashions
Do-Si-Do Shop OR
Rt. 3 Box 178
1138 Mosby Rd.
Memphis TN 38116 Ackerman MS 39735
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Round Dance

PUU rC
CLASSICS
I Spaghetti Rag
2 Folsom Prison Blues
3. Dream Awhile
4, Birth of the Blues
5. Dancing Shadows
6. Feelin'
7. Neopolitan Waltz
B. Arms Of Love
9. Moon Over Naples
10. Tango Mannita

ROUND DANCER ROUNDS
1 Them Old Songs
2. Games Lovers Play
3. April in Portugal
4. Mari'
5. Millionaire
6. Song of India
7. The Music Played
8. Adios
9. Sunrise, Sunset
10. Alexander's Rag

TOP TEN ADVANCED ROUNDS
(Courtesy Carousels Clubs)

SQUARE DANCERS' ROUNDS
1. Jazz Me Blues
2. Sandy's Waltz
3. Let's Cuddle
4. Little White Moon
5. Wildflower
6. Tips of My Fingers
7. Four Walls
8. Tuxedo Junction
9. Alley Cat
10. Engine No. 9
Due to a lack fo substantial information this month,
these listings remain the same, except the Top Ten

1.
2.
3.
4.
5.
6.
7.
8.
9.
10.

Song of India (Lovelace)
Maria Elena (Ward)
Dancing in the Dark (Roberts)
Fascination Waltz (Moss)
Orient Express Rumba (Howard)
Summer Wind (Dean)
Riviere De Lune (Palmguist)
Let's Dance (Stone)
Singing Piano Waltz (Marx)
Autumn Leaves (Moss)

INTRODUCING THE REVOLUTIONARY
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The GOLDEN COLUMN speaker system is an
outstanding advance in square dance speaker
design. Independent tests have shown that the
GOLDEN COLUMN outperforms two or more
regular speaker columns or folded horn enclosures. Its clarity and presence of sound, 200
watt plus peak power handling capability, undistorted base, brilliant highs and wide sound dispersion are unmatched by speaker systems costing
well over twice as much.
Whether new at the game or an "old pro", you
owe it to yourself to investigate what the
GOLDEN COLUMN can do for your calling
image. Many of the top callers in the country
did and are now enthusiastic users. Ask the man
who owns one!
For the complete GOLDEN COLUMN story and
specifications with no obligation, write:

Halpo Industries
1483 Cobblegate Lane
Reynoldsburg, Ohio 43068

FOR THE FINEST IN SQUARE DANCE SOUND, THE GOLDEN COLUMN IS THE BEST AROUND!!
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HEMLINE, Continued
cottage cheese, it is used in salads,
cooked foods and desserts.
Camambert and Brie are both soft,
surface ripened cheeses with thin edible
whitish crusts and creamy yellow
interiors. Mild to pungent flavored,
they are made from whole milk. Both
are eaten as appetizer and dessert
offerings.
Blue cheese is semi-soft and crumbly
with a sharp, salty flavor. It is made
from whole milk and marked by blue
veins of mold. Usual ripening time is 3
to 4 months but may be aged 9 months
for a more pronounced flavor. Used
primarily as an hor d'oeuvre and
dessert cheese and in salad dressings.
Cream cheese is made from a combination of milk and cream with a fat content
of no less than 33%. A soft, unripened
cheese, it is white and smooth textured
with a slightly acid taste. Cream cheese
is also available with seasonings such as
chives or pimiento and in a whipped
form. It is used as a spread, in dips and

dressings and in cooking and baking.
Cheddar is a hard antrual cheese made
from whole milk ranging from pale
yellow to deep orange in color. Aging
and curing determine the flavor, from
mild to sharp; mild ages 2 to 3 months;
mellow from 6 to 9 months; and sharp,
12-15 months. Cheddar cheese is one of
the most versatile cheeses used in
cooking and eating.
The Appetizer section has a list of
spices and their uses. Each section
provides interesting information as well
as tasty recipes.
Send for your copy. Enjoy cheese
fondue, confetti chicken, elephant ears,
butter horns, rhubarb crunch, cherry
cha cha, slush, gorp, and a selection of
international recipes. For a sprinkling of
humor, try stuffed whale or the
preservation of a husband.
Order your copy from Clyde and
Dorothy Bourret, RFD 2 Box 23, Hwy
18-2028, Dodgeville WI 53533 for $4.50
plus 504 postage.

JINGLE TAPS FOR

CLOGGING

3/D Products
A SQUARE DANCE SEWING CATALOG IC includes our own interchangeable pattern pieces:
ladies dress, skirt & blouse patterns; men's vest,
shirt, pants patterns; notions, trims, snaps &
pliers, collar stays, expanders, liquid embroidery,
shoe dye, etc. 504 plus 254 pst. Shirley's SID &
Mail Order Shoppe, HughsonyIlle NY 12537.

Easy to put on....
Fits all shoes: crepe, square dance,
leather or earth shoes
Use any epoxy glue
NO NAILS to come loose and scar floor.
Plated steel; will not crack.
$4.95 per set, plus 75E hdlg. & postage.
[Specify men's or women's.
Don't forget return name and address.]
STEVENS STOMPERS, Dept. Q
105 Fellowship Rd.
Moorestown NJ 08057
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NEW! A SQUARE DANCE APPAREL BROCHURE
featuring square dance clothing, shoes, soft
petticoats and our own "Shirley" skirt made to
your size and color— just $12.98! Includes $5.00
coupon good on the first mail order of $25.00 or
more. 504 includes postage.
The Square Dancer's Handbook of Skits. Stunts.
Games & Gimmicks can add new zest to your
dances and after-parties with complete directions
for FUN ACTIVITIES for the dancing season &
summer campouts. Order from Russ Hansen. Rt.1,
Denver, IA 50622. $3.50 (Ppd. U.S. & Canada)
We have items of new equipment, such as Clinton,
Yak, Supreme, Halpo, Ashton speakers, phone
answering unit, EV 636 mikes. Write for into.
B-ENT LINES, 218 Williams SI., Huron OH 44839.
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RECORDS

PDY
INC.

410 Plantation Rd., Rock Hill SC 29730
Bot Ferrell
Harold
Thomas

MEL-101 HONKY TONK WOMAN'S MAN by Harold Thomas
MEL-102 THE RACE IS ON by Bob Ferrell
MEL-103 AFTER THE BALL by Bob Ferrell
MEL-104 CAROLINA SUNSHINE MAID by Harold Thomas
MEL-105 SLIPPING AWAY by Harold Thomas
MEL-106 MANJO HOEDOWN by Melody Men

BELLES OF THE BALLS, Continued
History would be useless unless it
taught, increased appreciation, or anticipated the future. The oldest ballads in
English find their home in East Texas
which was the largest slave holding area
on the western frontier. "Lady Greensleeves" popular in the ballad operas of
Jefferson's time is over 400 years old,
yet she waltzed as a round dance at the
1977 Houston Fall Festival to choreography of Lillie and Ray Doyal of Dallas.
At the same ball every man swung "The
Girl I Left Behind" brought to this
country over 200 years ago by British
soldiers, but she steps to modern calls
by Caller Red Warrick of the MarshallLongview-Tyler area.
Similarly, Yankee callers Larry Prior
of Roseville, Michigan, Chip Hendrickson of Newtown, Connecticut, Dick
Leger of Bristol, Rhode Island, and
Ralph Sweet of Enfield, Connecticut
still record Stephen Foster's Susanna in
"Ring, Ring the Banjo" and "Nelly
Bly". Foster composed this "Southern"
music for minstrel shows over 100 years
ago and it has been in square dancing

ever since.
Finally, some event should have
occurred during the Bicentennial to tie
together the history and geography, and
it did. Scott Joplin's ragtime opera,
Treemonisha, was revived by the
Houston Grand Opera Association and
orchestrated by Gunter Schuller, a New
Englander known also for his arrangement of English country dances. The
characters, ex-slaves on the Red River
in Arkansas would have been at home in
the ballad opera of 200 years ago. They
have names like Parson Alltalk and Dr.
Zodzetrick, the witch doctor. Ned calls a
square dance of the early ring play type,
"Goin' Round", and the heroine
Treemonisha cues a round dance, "A
Real Slow Drag" as a conclusion to the
opera. Joplin, born in East Texas, son of
a slave fiddler, Giles, and a free woman,
Florence, left written instruction for the
steps of the slow drag, which round
dance teachers now refer to as a drag
hesitation. Copyrighted in 1911, Treemonisha is recorded on a German
record label, Deutsche Gramophon.

YOUR OWN CLUB STICKERS
FOR EITHER SIDE OF GLASS
HID IcIPARS
0110

THESE ARE DECAL TYPE STICKERS
Wet the decal and transfer to desired surface

THE MAREX COMPANY

MINIMUM ORDER 10
LESS THAN 100-35t EACH
100 OR MORE— 30t EACH

6061/2 W. Columbia Ave.
Champaign, Illinois 61820

"Send for free catalogue
on badges, stickers,
accessories, etc."
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SQUARE AND ROUND DANCE RECORDS BY MAIL
• In Business since 1949 at same location.
• Same day service on most orders.
• Catalog upon request.
Peositrag
'cie
ud: Handling
• One of the largest stocks in the Southwest.
• Quantity purchase discounts.
MAIL ORDER-MASTER RECORD SERVICE
P 0

BOX 7176 • PHOENIX, ARIZONA 85011 • 1602) 279-5521

Drivers this summer to the national
dance convention in Oklahoma City
and Kansas City may pass near Sedalia
and St. Louis, Missouri, where Joplin
and other rag composers enlivened
parlors with their piano playing. Rags
are going through a revival, and
ragtime will be well represented—
"Alexander's Ragtime Band", "12th
Street Rag", "Wall Street Rag", and
"The Entertainer". The last enjoys
status as a round dance and a square
dance recording. Its popularity skyrocketed when it appeared in the score of
The Sting a few years ago. The movies,
as the minstrel show and ballad opera,
sustain the square dance. The country's
entertainment and work almost always
find a way into the changing style of
square dancing.
LEARN TO CLOG
45 RPM Record by Wade Driver
52.35 ea. + 500 handling to
Rockln' Rhythms, R#1 Box 528
Palm Harbor FL 33563

SQUARE LINE, Continued
Other expenses which many callers
must consider relate to caller-taw
expenses, clothing and babysitting fees.
All this by no means exhausts the list.
All of it does cut the $65.00 calling fee
down pretty low, perhaps to less than
$5.00 an hour. So this caller is one of the
few club callers who makes a little
money, at least at "Club A".
It is interesting to note that while
some of these items may not be tax
deductible they are nevertheless a real
expense a caller must deal with.
There are a few callers, perhaps 1%
or so who do quite well (we cannot name
one at the moment), but they did not
attain that desirable state overnight.
99% of all callers will never make a
"good living" calling square dances but
if one does, he's probably paid greatly
in time and money (He might be good,
too.) to earn that position.
Is your club caller paid too much?

P410;WIVO SQUARE DANCE SERVICE
OFFERS

NEWCOMB SOUND EQUIPMENT
CALIFONE SOUND EQUIPMENT
RECORDS
ELECTRO-VOICE & SHURE MICROPHONES
JEWELRY
SQUARE DANCE ACCESSORIES
CANDLES
NEW S/D CLOTHING FOR MEN & WOMEN
POTTERY
COAST SQUARE DANCE SHOES & BOOTS
& S/0 RELATED ITEMS
(Also used S/D Clothing on consignment)

7738 Morgan So.
Mpls. MN 55423
612-869-9501
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Marl and phone orders handled promptly. Please
include address. zip code and phone number when
ordering
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wurosor KeeoPoS
Distrib✓ red by Corsair Continental
Dick
Parrish

& Twelgrenn
5074 LIVIN' ON LOVE STREET by Bob Parrish
5073 AIN'T IT GOOD by Warren Rowles
5072 WAIT TILL THE SUN SHINES by AI Stevens
5071 GYPSY by Shelby Dawson
5070 THE DOOR IS ALWAYS OPEN by Nelson Watkins
5069 HEARTACHES by Al Stevens
5064 MELODY OF LOVE by Dick Parrish
Produced by Shelby Dawson,
334 Annapolis Dr., Claremont, CA 91711

Nelson
Watkins

V. _ ren
Rowles

AI
Stevens

Bob
Parrish

Marlin
Hull

EVENTS, Continued
22-29. Write Joan Carr, c/o Country
Dance & Song society, 55 Christopher
St., New York, NY 10014.

Sonny Bess, Ray & Bea Dowdy. Write:
Sonny & Mary Bess, 646 Adams Ave.,
Huntington, WV 25704.

New York— 10th Anniversary Northway
Squares, Ponderosa Hall, Scotia, NY;
July 23; Doug Brayshaw, Earl Turner,
Stan Burdick, Win Tilly, Lucille Graf,
Ed Butenhoff, Dick Flemming, Jim
Alley, Phil & Nancy Rude. Write: Mary
& Bill Jenkins, Olmstedville, NY 12857.

Florida— Summer Fling, Leheigh Acres, FL; July 28-29-30; Singin' Sam
Mitchell, Joe Prystupa, The Rands.
Write: Betty Mitchell, 219 E. Society
Dr., Holiday, FL 33590.
Montana— J-K-J Fun Fest, Ramada
Inn. Billings, MT; July 28&29; Jayson
Shobe, Kim Hohnholt, Jerry Hamilton.
Write: Jayson Shobe, Box 946, Lewistown, MT 59459.

California— SIOASDS Asilomar Institute & Callers' School, Pacific Grove,
CA; July 23-28. Write: S/D Vacations,
462 N. Robertson Blvd., Los Angeles,
CA 90048.

Virginia— Blue Ridge Shufflersm, Wm.
Fleming High School, Roanoke, VA;
July 29; Earl Johnston. Contact: Mary
& Joe Greblunas, 6032 Oriole Ln.,
S.W., roanoke, VA 24018.

Virginia— 1st Annual East Coast
Clogging Championships, Indian River
High School, Chesapeake, VA; July
28-29. Write: Michael A. DeMarco, Jr.,
8544 Millard St., Norfolk, VA 23518.

Massachusetts— Dance Week LL,
Pinewoods Camp, Plymouth, MA; July
30-Aug. 5. Contact: John Carr, %
Country Dance & Song Society, 55
Christopher St., New York, NY 10014.

West Virginia— 8th S&R/D, Student
Hall, Marshall University, Huntington,
WV: July 28-29; Bob Fisk, Dick Bayer,
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STIRRUP RECORDS
NEW RELEASE .
S302 ANGRY by Ivan Midlam
HOEDOWNS
S1102 BEACH WALK/MUFFIN
ROUND DANCE
S901 WALKIN' IN THE PARK
S/D Round cued by Bud & Shirley Parrot
Produced by Stu Taylor Stirrup Records PO Box 30007 Eugene OR 97403
.1Ib
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SOUND COLUMN

Options:
Stand

...Small, 41 in. tall, 7 1 in. wide, 6' 2 In. deep. 26 lb.
...Powerful: ...It will handle 160 Watts
...An 8 ohm input
...Formica covered, with a metal speaker cover
...Shipped with a container for carrying.
...Stand Adapter
...12 fool cord

$45 00

Include $1. pst. &
hdg. per unit ordered.
Professional Caller/Cuer Price:
172.50 + Ship.

Manufactured by Bern Aubuchon (314-521-08631 &
Bob Vinyard (314-739-8744), Full-time Professional
callers

SUPREME, 7450 WOODSTOCK RD., ST. LOUIS MO 63135

GRAND ZIP, Continued
clopedia of square dance terms, I folded
my tent. At one time I was one of the
American Square Camp staff members
in Minn. Sorry—
Edmund Lukaszewski
Minneapolis, MN
The last thing I want is to miss an
issue of American Square Dance; the
renewal notice got away in time.
Each issue has something that really
makes a hit. Keep up the good work.
Chuck Reynolds
La Mesa, CA
Thank you for publishing our article
on Maryland Eye Bank Dance in the
April issue.
Please renew our subscription for
another two years. We look forward to it
each month.
Jack & Dottie Crooks
Havre De Grace, MD

Something new is going to happen in
the Rio Grande Valley this fall.
Sunshine RV Park in Harlingen is
building a square and round dance hall
with a wooden floor, to be ready about
September 1st.
They will be having a complete
square and round dance program with
Jerry and Soundra Rash, teaching and
calling the squares and Ed and Arline
Carter teaching and cueing rounds.
This great combination and the
beautiful weather make this a good
place to spend the winter.
Charlie & Dot Lillagore
Weslaco, TX

S/D Record
Review Service
TENNESSEE
THE DO-SI-DO SHOP INC.
1138 Mosby Rd.
Memphis TN 38116

River Boat Records
CURRENT RELEASES .
RIV115 THE WURLITZER PRIZE
(I Don't Want To Get Over You)
by Keith Gylfe
RIV116 LOOKING FOR A FEELING
A
by Dave Abbott
RIV117 REEDS' MOUNTAIN DEW •f*Wroff.•
Flip Patter by Dave Abbott

Keith Gylfe

9C

Dave Abbott

DANCERS ATTENTION! Have a "Hoedown" In
your living room, a -tape dance" In your backyard,
or a "sing-a-long" In your car. Eight Riverboat
Releases on a cassette tape called by Keith Gylfe &
Dave Abbott with the paddle wheels. Send $4.50 to
RIVER BOAT RECORD PRODUCTIONS, 736
Parthenon Way, Sonoma CA 95476.

•
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Bobby Keefe Bud Whitten

Bob Bennett

Kip Garvey

M.D. Howard
PO Box 3745
Greenville SC 29608

TB176 BUT I DO by Kip Garvey
TB177 FOREVER YOU'LL BE MINE, Bob Bennett
T8178 TIME by Bud Whitten
TB179 I'VE GOT THE WORLD ON A STRING
by Bob Bennett
TB180 ROLL YOU LIKE A WHEEL, Bob Bennett

TB181 HOLD ME by Bob Bennett
TB182 A SONG IN THE NIGHT by Bobby Keefe
TB183 MELODY OF LOVE by Bud Whitten
Coming Soon
Sunflower, Sunny &
Laughter in the Rain

Silver Lining
Elsewhere in this issue there is an
account about Australians and New
Zealanders coming to the USA this
summer. But that is not all of the story.
A letter from Gwen and Gordon Nuttall,
editors of Cathedral Chimes of Christchurch, New Zealand, just received,
points out that this is only one of many
projects initiated by the very active
Cathedral Squares Club in Christchurch.
They make a special point of the fact
that "activities like this outside normal
dancing" are responsible for much of
the good spirit and low dropout rate of
the club. We feel there is a lesson in
that fact for clubs all over the world.
The letter tells of good all around
participation, such as:
"Dancing is in full swing here now as
we enter the winter months and the
attendances at the various nights of the
Cathedral Squares activites are quite
good.

15075 Susanna
Livonia, Mich., 48154

"This year's learners class has
settled down to about 12 squares
strong; the Tuesday evening dancers,
who dance to the Mainstream basics,
have a regular attendance of about 14
squares; and the Wednesday nighters
have grown to about 10 to 12 squares.
They dance a stage further on with
Mainstream Plus 1 and 2.
"Our next big event is the club dinner
and we hope to surpass our last year's
attendance of 210. We feel it is activities
like this outside normal dancing that
help us to maintain a fairly big retention
rate. In fact, we did a survey of the last
two years of our learner classes and
found that of those who graduated in
1976, 74.3% are still dancing, and there
are 82.5% of last year's crop still
coming along to the 1978 dancing
nights. This indicates that our drop out
rate is not as high as other groups in the
square dancing world, and we hope it
stays that way."

TNT 117 MOON EYES
R/D by Dort Fuhrman
TNT 118 ROLL OUT THE BARREL
by Sam Mitchell (Repro of Elite 102)
TNT 119 HOW I LOVE THEM OLD SONGS
Called by Gene Trimmer
TNT 120 DON'T FORGET US CONTRA
Called by Walt Cole
Gene Trimmer Phil Kozlowsk
TNT 121 HAPPY DAYS
R/D Cued by Dave Fleck
Walt Cole
Joe Prystup
TNT 122 RAINTREE COUNTRY
Flip by Phil Kozlowski
TNT 123 WITHOUT YOU I'M LOST
by Mike Trombly
TNT 124 YOU ARE MINE
R/D by Norb Trautman
TNT 125 CRAZY CRAZY
Flip b Joe Pr stu a
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CUSTOM CHOREO CHECKERS
Check out Choreography and Body Flow

Each 11/4 " x11/4 "c 1/2 " Custom Chore° Checker is
made from long-lasting clear lucite and is engraved
with big and easily recognized identifications Each
set is color-coded to your specifications.
COLORS: White, Black, Blue, Green, Yellow & Red
TWO STYLES AVAILABLE:
A— Checkers (set only)
514.00
B— Magnetic Checkers
$16 00
(Small Board Included)
Specify base color and lettering color for each
checker when ordering. Any combination you want!
Example: 1 Man— Red base/white lettering
1 Lady— Red base/black lettering
Make checks payable to Charlie Trapp, 11 Brandeis
Ph. 617-294-8344
Circle, Halifax MA 02338

CALLERLAB CONFAB, Continued
have been designated by the CALLERLAB Board of Governors as the initially
approved callers to accredit other
caller-coaches as well as to certify the
training of callers attending their
caller's schools/colleges: Jack Lasry, Al
Brundage, Cal Golden, Lee Helsel, Jon
Jones, Frank Lane, Jim Mayo, Vaughn
Parrish, Bill Peters, and Bob Van
Antwerp.
These callers all have demonstrated
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proficiency over the years and are now
setting up the mechanics of accreditation for other caller-coaches as a part of
the ongoing training program for callers
and the accreditation program announced by CALLERLAB in 1976.
Callers interested in earning callercoach status may now submit applications to the CALLERLAB office. For
further information, please write CALLERLAB, Box 679, Pocono Pines, PA
18350.
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187 JUSTIN by Jack Lasry
186 FANNY by Jack Lasry
185 WIGGLE WIGGLE by Jack Lasry
184 A GOOD LOVE IS LIKE A GOOD
SONG by Bob Fisk
183 MOODY BLUES by Bob Fisk
182 GEORGE by Jack Lasry
181 ROSE by Jack Lasry
180 POOR RICH MAN by Dick Jones
179 TRAILS ENDS WORKSHOP
by Jack Lasry
178 TRACY, Workshop by Jack Lasry
177 DEAR WORLD, R/D, Dick Whaley
176 LISA, Workshop by Jack Lasry
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Jack Lasry
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do paso shop petticoats
Nylon Marquisette

fir/11\T
171P.fii

SATIN STRIPE
$19.95
$15.95 35 Yd.
$21.95
16.95 50 Yd.
23.95
17.95 70 Yd.

30 yd.
50 Yd.
70 Yd

\,),-3)

Most Colors
Available
Multi-color $2. more
$1.25 per petticoat 100 Yd. on Request
Postage & Handling

DO PASO SHOP, 203 Vermont St., Buffalo NY 14213 — 1-716-885-9473

URDC, Continued
in the future.
All are cordially invited to join the
URDC and help build it into a truly
democratic organization that will serve
the best interests of the entire round
dance movement. The fiscal year begins
August 1. Receive the monthly newsletter with periodic questionnaires for your
own ideas and preferences. Send your
name and address to Don and Dot
Hansen, 474 Bear Lake Road, North
Muskegon, Mich. 49445.
Francis & Gwen Flaherty
Tulsa, Oklahoma
CHALLENGE CHATTER, Continued
require the mixing of dancers is used by
a number of callers, and they start this
the first night of class. This prevents
cliques from developing and weaker
dancers being excluded from squares. If
the caller explains to the dancers the
reason for the number system, they will
recognize its value and accept it.
However, if the caller delays in starting

the number system until after several
lessons, it will be much harder to sell,
since by this time some dancers may
have formed cliques and do not want to
break them up.
5 How to treat in class people who
obviously will not succeed and do hold
the group back was discussed. Some
callers said that while they would like to
ask a couple to move to an easier level,
they could not bring themselves to do
so. But a surprising number said they
had already faced this problem and had
asked a couple to withdraw, and in
almost all cases there was no problem,
the couple in question appreciated the
caller having brought up the subject.
Tact and diplomacy were considered the
key to solving this problem. Some
callers said they tell people the first
night that everyone may not succeed at
this level, because this type of dancing
is not for all. This seems to help later on
if the caller has to discuss this with
someone.

VABOB Mtn/

RECORDS

' THE RECORD DESIGNED . . . WITH THE CRILER IN MIND

WW902 AMONG MY SOUVENIRS
by Gaylon Shull
WW301 LONG BLACK VEIL
WW204 THE RACE IS ON
ATTENTION: all dealers
Order all new records from
ROCKY MOUNTAIN DISTRIBUTING CO.
10101 E. Colorado Ave. OS 4, Denver CO 80231
AM1011...r
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PEARL SNAP FASTENERS
CHOOSE FROM 142 COLORS & STYLES
QUALITY SEWING SUPPLIES! FAST SERVICE
The jE5ee ( -)Cee Company
P.O. BOX 20558-AD DALLAS, TEXAS 75220

resort rooms, it is still a good deal.
We feel it is a MUST for all new
callers to attend one of these programs,
but even callers who've traveled down
that hoedown trail awhile will sharpen
their performance "edge" and get
attitudes lifted and "batteries recharged".

CALLING TIPS, Continued
experience with a vacation. You'll work
hard each day, but it's a different
environment, meals are set before you,
and the setting is usually out-of-theordinary. If you camp, it won't cost a
whole lot. But if you stay in motel/

ANSWERS TO LAST MONTH'S LOGIC PROBLEM
Albert Joneson saw a drama on Sunday.
Bob Jackson attended a ball game on Monday.
Charley Jameson enjoyed a floor show Tuesday.
Edgar Jenson visited the art show on Wednesday.
David Johnson went to the cinema Thursday.

NOW — A CALLER/CUER "DREAM"
SPEAKER
Extra Small with Full Column Power

MITEY MITE
* Compact size!
*Weighs only 22 Ibs!
*Dimensions are 8"x8"x22"
Cover included
25' cord included
Formica case
* Frequency response 35 hz to 17K hz
* Up to 80w RMS/160w peak
*Mastercharge accepted with your order

*
RETAIL COST

$180.00

Special caller net $156.,
plus $8.50 shipping charge.

Developed by the manufacturers of
Golden Column
Halpo Industries
1483 Cobblegate Lane
Reynoldsburg OH 43068
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Tastefully adorn your home, and at the
same time identify yourselves to all as
SQUARE DANCERS.

Beautifully cast in aluminum and
finished in flat black enamel with white
letters, we offer a handsome, larger
than usual, lamp post sign.

$22.50

181/2 X17 1/2

Please PRINT name desired. Sign is lettered on both sides.
Top line: "The" only. Bottom line 13 letters maximum.
ACT NOW!
Send Pre-paid
Check or Money Order
JONEL
(Formerly HOME Industries)
Box 107
Jackson, Ohio 45640
Phone: 614-286-4363
332 Athens St.

We have a special deal for callers
Inquiries Invited.
ALSO AVAILABLE WITH SAME
SQUARE DANCE COUPLE:
Mailbox Sign
Weathervane

$22.50
$32.50

Watch for our Motor Coach at square dance events. We'd like to meet you!
American Squaredance, July 1978
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AMERICAN I%)
SQURRE DRNCE
SUBSCRIPTION DANCES
MINERVA, NY; Wednesday, August 9
Contact: Bill & Mary Jenkins
DILLARD, GA; Saturday, August 19
Contact: Jerry & Becky Cope
COLUMBIA, SC; Wednesday, August 23
Contact: Tony Oxendlne
CHARLESTON. SC; Thursday, August 24
Contact: Brad & Pam Tomlinson
SAVANNAH, GA; Friday, August 25
Contact: Buzz & Helen Ruis
ANNISTON, AL; Saturday, August 26
Contact: Lynwood Williamson
TUCSON, ARIZONA Friday, Sept. 1
Contact; Glenn Kroeger
KINGSVILLE, TX: Sunday, September 3
Contact: Dan Brzenski
JOHNSTOWN, PA; Sunday, September 17
Contact: Paul Good
BEREA, OH; Monday, September 18
Contact: Al & Lou Jaworske
WHEELING, WEST VIRGINIA: Friday, Sept. 22
Contact; Walter Weisal
NORTH PLATTE, NEB.; Wed., September 27
Contact: Jess & Nell Miller, Ed & Peg Clallin
BELLEVILLE, IL; (St. Louis); Friday, September 29
Contact: Joe & Marilyn Obal
PEARISBURG, VA' Saturday, October 7
Contact: Dan & Pat Hickey
TOLEDO, OH; Sunday, October 8
Contact: Jim & Mary Batema, Jack May
PEORIA, IL; Monday, October 9
Contact: Paul & Ruth Helmig
WYOMING MI: Tuesday, October 10
Contact:bale & Carole Looman
GRAND BLANC, MI; Wednesday. October 11
Contact: Jeff & Karen Keelor
CHRISTCHURCH, ENGLAND; Tuesday. Oct. 17
Contact: Renee & Johnny Hayes
HUDSON. NY; Friday. October 20
Contact: Mclntyres or Ed Joyner (calling)
FRANKFURT, GERMANY; Saturday, October 21
Contact: G. Holger WIllm
MUNICH, GERMANY; Tuesday. October 24
Contact: Harms D. Keh
CAMILLUS (Syracuse) NY; Saturday. October 28
Contact: Tom Tomlinson (calling)
JEFFERSON iAshtabula)0H; Sunday, October, 29
Contact: Robert Thieman
SIOUX CITY, IOWA; Saturday, October 29
Contact: Chuck & Sandy Veldhuizen (Calling)
GREENVILLE. OH; Thursday, November 2
Contact: Emerson Willis
BERLIN, PA.; Sun. aft. Nov. 12
Contact; Roy & Ruth Romesburg
MINOT, ND; Wednesday, November 15
Contact: Arnold & Nobuko Strobe
GRAND FORKS, ND; Thursday, November 16
Contact: Virgil & Ruth McCann
FARGO, N.D.; Friday, November 17
Contact: Marvel & Virgil Johnson
KANSAS CITY, MO; Sunday, November 19
Contact: Jim Jefferies or K. C. Callers
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ATHENS, GEORGIA; Tuesday, November 28
Contact: Richard Neal
CARROLLTON, GA; Wednesday, November 29
Contact: Wayne & Louise Abbey
DEERFIELD, FL; Sunday, December 3
Contact: Jerry & Pat Seeley
JENSEN BEACH, FL.; Thursday, December 7
Contact: Dale McClary
GULFPORT, MISSISSIPPI; Friday. January 5
Contact: Shell Saunders
WARNER-ROBINS. GA.; Saturday. January 6
Contact: Paul Hughes
DENVER. CO; Friday, January 12
Contact: Herb & Erma Egender
VIRGINIA BEACH, VA.; Friday, Jan. 19
Contact: Warren & June Berglund
MONTGOMERY, AL; Saturday, January 20
Contact: Wayne Nicholson
GREENVILLE, N.C.: Sunday, January 21
Contact: Chip & Vera Pennington
LOS ALAMOS, NEW MEXICO; Friday, January 26
Contact: Maxine Whitmore
BOGALUSA, LA.; Thursday, February 8
Contact: Mike Litzenberger
ALEXANDRIA, LA.; Saturday, February 10
Contact: Gary & Ann Gresham
NEW BRIGHTON, PA.; Saturday, February 17
Contact: Jim & Lois Hume
HEMET, CA; Saturday, February 24
Contact: Charles Snell & Harvell Williams
PARKERSBURG, W.V.; Friday, March 2
Contact: Keith & Karen Rippeto
SAN ANTONIO, TX; Saturday, March 3
Contact: Steve & Fran Stephens
AUBURN, (Seattle) WA: Monday, March 12
Contact: Carl Smith
MUSKEGON, MICH.; Thursday, March 22
Contact Ken & Dot Gilmore
KINGWOOD, WV; Saturday, March 24
Contact: Frank & Jean Slagle
PORTLAND, IN. Sunday, March 25
Contact: Tom & Wanetta Millett
ST. LOUIS, MO. (St. Ann); Thursday. March 29
Contact: BIll & Dorothy Stephenson
WHITE PLAINS, NY; Saturday, March 31
Contact: Ritchie & Helen Andrews
CANANDAIGUA, NY; Sunday, April 1
Contact: Bob & Nancy Ellis
LONG BEACH, CAL; Wednesday, April 11
Contact: George & Honey-Lynne Monaghan
CHARLESTON, W.V.; Wednesday, April 18
Contact: Erwin Lawson
ALTOONA, PA; Thursday, April 19
Contact: Emil & Ruth Corte
CHATHAM, ILL.; Saturday, April 21
Contact: William & Mary Clark
POTSDAM, NY; Sunday, May 6
Contact: Douglas & Blanche Reome
ROCHESTER, NY; Tuesday, May 15 (Milt
Contact: Bruce & Shirley Shaw
CINCINNATI, OH; Wednesday, May 23
Contact: Flo Rohe
CENTRAL CITY, KY.: Saturday, May 26
Contact: Jack Reisinger, Charles Ashby
WACO, TEXAS; Saturday, June 2 (Tent )
Contact: Ray Mattiza
AUGUSTA, GA; Wednesday, June 20
Contact: Sam & Alice Davis
COOTER, MO; Friday, June 22
Contact: Ganda Robinson
American Squaredance, July 1978

Book
Nook
by Mary Jenkins

A TIME TO DANCE
American Country Dancing from Hornpipes to Hot Hash
by Richard Nevell

Remarks and comments made by two
good friends are so true:
Bob Osgood of California, editor of
Square Dancing, said, "Dick Nevell has
a knack of digging into corners and
discovering bits and pieces of Americana that have been all but forgotten
through the years. His book, A Time To
Dance, is a joy to read and contains
much that the contemporary square
dancer may classify as 'new and
unique.' We do indeed have a great
heritage in dance and thanks to Dick we
are able to enjoy it all once again."
Ralph Page of New Hampshire, caller
and editor of Northern Junket, said, "I
enjoyed the book immensely. In fact, I
didn't want it to end. A Time To Dance
is a history of the dance in America
without the 'cut and dried' aroma of the
classroom. It is amusing; it is factual. It
belongs in every dancer's library. It is a
contemporary history of the dance
written in a pleasing style and manner.
The catalog and bibliography section is
good and gives the interested dancer an
inkling of what has been written and/or
recorded about square and contra
dancing."
Dick takes his readers to many parts
of the country in his interviews and
conversations with many types of
people — callers,cloggers, fiddlers,
musicians, buck dancers, traditional
square dancers and modern western
square dancers.
Rose Smythe, a ninety-four year old

American Squaredance, July 1978

lady living in Canton, North Carolina,
said during an interview, "I can't
remember a lot of things now — I forget
people's names — I'm gettin' where I
can't talk plain, I can't see good, can't
hear good — and I ain't no good! — But
I will get up and dance with anybody!"
Can't you just picture her? We can!
Chapters entitled New England Contra Dancing, Southern Appalachian
Mountain Dancing, Western Square
Dancing should arouse the interest of
both dancers and non-dancers.
The last, but a most important
chapter is the catalog. This contains
an excellent bibliography on general
history and books of dances (general,
instructional), contra dancing (instruction manuals), western square dancing,
southern Appalachian square dancing,
round dancing, and children's singing
games and dances.
Collections of fiddle tunes, book
sources, libraries and archives, recordings, record sources, films, periodicals
and newsletters, organizations and
folklife centers, major events in country
dance in the U.S.A. complete the lists in
this final and useful chapter of the book.
May dancers and non-dancers alike
take time to read and enjoy Dick
Nevell's wonderful book, A Time To
Dance. It really "says a lot." Thank
you, Dick, for the fine job!
Order from St. Martin's Press, $10.00
175 Fifth Ave., New York NY 10010
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SQUARE DANCE BOOK SERVICE
CALLERC
1011111$
AID

AVAILABLE ARE

BOOKS

$3.00
$3.00
$5.00
$6.00
..$6.00

EASY SING-A-LONG CALLS
PROGRESSIVE WORKSHOP
CALLER CLINIC
CHOREOGRAPHY GIMMICKS
SET UP AND GET OUT
MAINSTREAM SQUARE DANCING
MAINSTREAM PLUS ONE & TWO
MODERN CONTRA DANCING
TEACHING TOTS TO DANCE
WINDMILL SYSTEM

$4.00
$4.00
S3.00
$3.00
S3.00
. $3.00
. $4.00
. $3.00

FIRST STEPS TO CONTRA
ACCOMPLISHING BETTER CALLING
WHEELING AND DEALING
HOEDOWN HERITAGE
MATCH A MELODY
MODERN MODULE MODE
ALLEMANDE LEFT with the Mentally Handicapped
SOLO DANCES
CLIP ART

DIPLOMAS
Square/ Round— 10d; Clogging— 15d

$3.00

CLOGGING

.. $3.00
.$4.00
.$3.00
.$4.00
S6.00

$4.00

Promotional Folders
100— $6.00

THE FUNNY WORLD OF
SQUARE DANCING
$4.00

Inquire about Quantity Prices
Include 504t postage & handling
with each order.

ORDER FROM AMERICAN SQUAREDANCE MAGAZINE
P.O. BOX 788 SANDUSKY OHIO 44870
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WHINES ARE THE FERMENTATION OF SOUR GRAPES
Penn Del Fed Facts
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CAL GOLDEN'S S/D TOURS
•
CALLERS' COLLEGES & SEMINARS •
FESTIVALS & WEEKENDS
•
GOLD STAR RECORDS
4i

•

CALLERS COLLEGES
For New Callers
June 25-30 Arkansas
July 9-13
Georgia
July 24-29 Arkansas
Aug. 22-26 Montana
Oct. 15-20 Arkansas
For Experienced Callers
Georgia
July 16-21
Aug. 6-11
Arkansas
Aug. 13-18 (Full) Waiting list
Nov. 6-11
Georgia
Nov. 13-18 Arkansas
CALLERS SEMINARS
July 1-2— Dallas, Texas
Sept. 27-28— Mandan, No Dakota
(Full)
FESTIVALS & WEEKENDS
Pensacola FL — F
July 7-8.
July 14-15, Jekyll Is. GA— F
Aug. 4-5, Dogpatch AR — F
Aug. 22-26 W. Yellowstone MT
Dancing Nightly 8-10:30
Eureka CA — F
Sept. 2,
Silver Dollar City MO— F
Sept. 9
Sept. 15-16Lima OH — W
Peoria IL — F
Oct. 8,
Durham NC — F
Oct. 14,
Fayetteville Ar — F
Oct. 21,
Oct. 27-28, Owatonna MN — F
Mt. Vernon IL — F
Nov. 5,
Minneapolis MN — F
Dec. 13.
TOUR TO CARIBBEAN
AND SOUTH AMERICA
Jan 27.-Feb. 3. 1979
Join Cal & Sharon and
Jerry & Becky Cope
for a delightful Caribbean and
South American Cruise.

SCHEDULE FOR JULY
1-2 — North Texas Callers Assn Callers
Seminar, Dallas, Texas
5 — Panama City, Florida
Cal & Darryl McMillan
7-8 — 6th Ann. Seaside SID Jamboree
Pensacola, Florida
9-13 — New Callers College, Jekyll Isl.,
GA. Cal & Dick Barker
14-15 — 8th Ann. Jekyll Island Fun Fest
Jekyll Isl., GA. Cal & Dick Barker
16-21 — Experienced Callers College
Jekyll Isl., Ga. Cal & Dick Barker
24-29 — New Callers College, Anthony
Isl. Resort, Hot Springs, Arkansas
SCHEDULE FOR AUGUST
1 — Arkadelphia, Arkansas
4-5 — 6th Annual Dogpatch Festival
Cal, Sam 8. the Whites
6-11 — Experienced Callers College,
Anthony Isl. Resort. Hot Springs
13-18 — Experienced Callers College,
Anthony Isl. Resort, Hot Springs
22-26 — New Callers College, Daytime
Classes only, 9AM-4PM, Lionshead Resort, W. Yellowstone, MT.
22-26 — Evening Dances, 8-10:30PM,
Lionshead Resort, W. Yellowstone

GOLD * STAR *
RECORDS
New Release
Singing Call
GS708 BIG CITY
Flip Side called by Cal Golden

Registration & Further Information, write
SHARON GOLDEN, PO Box 2280, Hot Springs AR 71901
15011 624-7274
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'At the last dance I was so thrilled
because they awarded me this 'travelili g
trophy.' Now this week they tell me I m
supposed to bring it to each dance rind
make the coffee."

Thanks to "Red" In Reno Nevada

iota V4 L
MAIL

G

scope r eccw ds
NEW RELEASE
SC 630 HAPPY BIRTHDAY MEDLFY
Called by Don Pfister
San Diego, Calif.

RECENT RELEASES
SC629 MEMORIES ARE MADE OF THIS
SC628 MARINA
SC627 SUNSHINE
SC626 NO NO NORA
SC625 HINDUSTAN
SC624 HELLO HELLO
SC623 ONE MAN SHOW
SC622 ANNIVERSARY SONG
Box 1448 San Lula Obispo CA 93406
Tel. (805) 543-2827

•

GIVE
EVE
AN EVEN
SHAKE

50

When God made Eve we suspect He took
more than a rib to do the job. We think
He must have borrowed a whole lot of
backbone, too.
Ever since that fateful day of
creation, the Eves of our marble planet
have repaid with interest their fair
share of marrow and "prime rib"
service to adequately liquidate the loan.
Fact is, though we men hate to admit it,
women are the lifeblood of civilization,
the fiber and fabric of our culture,
the solidity of our society, and the single
most important ingredient in our lives.
And yet, only within the past few years.
one grain of sand in the hourglass of time,
have they been awarded somewhat fair
recognition. But not nearly enough.
It's high time we square dancers
took the lead to right the wrong,
balance the scales, straighten the record,
feature the femmes, ring in the belles,
and appreciate the petticoated principals.
Look around you. Who makes every dance
literally sparkle with color, spirit,
beauty and warmth? Who prepares
those refreshments, covers the door,
checks the roster, adds a decorative touch
to tables and walls, and spiffs up
the kitchen when the dance is over?
Why, those fair maids all in a row,
of course.
Check deeper. Who makes a
thousand-and-one phone calls to insure
the hospitality, the smooth functioning,
and the promotion of the dance?
Who writes the letters?
Who calls the caller? Who cues the cuer?
Who wrestles to put fifty yards of
petticoats and a weary body into a
cramped compact in the dark, along with a
90-cup coffee maker, cups, cake, napkins,
tickets, and ledger book, to the
relentless tune of "Hurry up, we're late,"
and manages somehow to sigh when
she'd really like to cry, to merely pout

when she'd like to shout?
Who really decides whether a caller
gets to return to XYZ Club, or whether
ABC caller gets to continue to call
regularly for XYZ Club? It's a familiar
adage at all caller clinic sessions that
"You'd better appeal to the ladies,
or you're 'dead'." You can bet your
bottom hoedown on that, buddy.
From a caller's point of view,
who helps build a goal, bolsters a sagging
ego, carries half the equipment, advises on
sound/ level /people problems, and gets to
sit out most of the tips most of the time
as her reward?
More often than not the male members of
the fraternal order of the Ordered Sets
advance to be recognized, primp like
peacocks on a pedestal, lavish the laurels,
and honor their gallery of honors more
than they honor their partners.
Too often the most authorative author(ette)
of the "composition" ends up playing
"second fiddle."
God made women a little shorter than men,
less muscular, but just as smart, a little
more sensitive, and a whole lot prettier —
thank God!
So if you want to be a really Big Guy, guys,
take a moment to reflect that the weaker
sex deserves at least equal recognition for
keeping this old square dance boat afloat.
Throw your big, manly arms around her
right now and say, "I love you for all you've
done for me and all you do for our hobby."
That gesture will put a big lump in your
throat for sure, and it will ease the one in
hers, for the many times she's thought
nobody really cared.
God knows she's worth that much, just for
starters. He made you strong enough to do it.
He made her sensitive enough to know
you mean a lot more.
He made you both smart enough to know
that sharing every good thing is the
best part of love.
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Stan Burdick
Co-editor, ASD
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